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E HATE TO SAY WE TOLD YOU SO, but... Way back in 


January of 1992, before most of America had discovered 


Seinfeld (it was getting cut up in the ratings by ABC’s 


Doogie Howser, M.D.), ENTERTAINMENT WEEKLY declared it “prob- 


ably the funniest show on television...one of the purest of all TV-view- 


ing pleasures.” Of course, we also said “it’s unlikely that Seinfeld will 


ever be as popular as, say, Roseanne,” but what did we know? 





Thus began a love affair between 
EW and Seinfeld that resulted in 
Jerry’s face gracing our cover no 
fewer than 14 times (his trio of 
talented costars—Julia Louis- 
Dreyfus, Jason Alexander, and 
Michael Richards—tallied another 24 
cover appearances among them). The 
romance also spawned Bruce Fretts’ 
best-selling 1993 book, The 
Entertainment Weekly Seinfeld 
Companion, and 1997’s 26-page cover 
package, “The Ultimate Seinfeld 
Viewer’s Guide,” which recently won a 
National Magazine award. 

“Tt makes sense that EW would 
examine the minutiae of Seinfeld as 
obsessively as Jerry picks apart his 
dates,” says general editor Mary Kaye 
Schilling, the mastermind behind last 
year’s “Ultimate” issue as well as the 
one you’re currently holding. “Our 
readers and the show’s characters are 
a lot alike: hip, smart, occasionally 
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cranky, and preoccupied with pop- 
culture minutiae.” 

And we are happy to report that the 
Ford Motor Company and several of its 
divisions had the savvy to sign up as 
the exclusive advertisers in this issue. 
Recognizing EW as the magazine that 
has covered and critiqued Seinfeld 
more closely and completely than any 
other, Ford chose to associate itself with 
NBC's wildly popular sitcom through 
our first-ever single-sponsor issue. 

You might think that this most 
comprehensive compendium of All 
Things Seinfeldian, released on the 
eve of the show’s grand finale, is 
much ado about Nothing. And you’d 
be right. We here at EW wouldn’t 
have it any other way. 


NL. JOHN SQUIRES 


PRESIDENT 


(Seu 











EDITOR IN CHIEF: Norman Pearlstine 
EDITORIAL DIRECTOR: Henry Muller 
EDITOR OF NEW MEDIA: Daniel Okrent 








CHAIRMAN, CEO: Don Logan 
EXEGUTIVE VICE PRESIDENTS: Donald M. Elliman, Jn, 
Elizabeth Valk Long, Jim Nelson, Joseph A. Ripp 


Entertainment 


MANAGING EDITOR: James W. Seymore Jn; 
EXEGUTIVE EDITORS: Peter Bonventre, Richard Sanders 

ASSISTANT MANAGING EDITORS: Mark Harris, Maggie Murphy, Jeannie Park 
DESION DIRECTOR: John Korp 
‘GENERAL EDITORS: David Haj 
PHOTOGRAPHY DIRECTO 

L.A, BUREAU CHIEF: Cal 














lu, Mary Kaye Schilling 
Dunn 





Doris Brautigan 
SntoneoiTont: George Blooston, Doug Bro, Albert Kim, John Medley 
n Gv 







MANAGING ART DIRECTOR: J 

EDITORIAL MANAGER: I 

‘STAFF EoITORS: Jamie Butt 
en Tucker 

Browne, Ty Bum, Bruce Fretts, 





0, Fle Ce agle, Cynthia Grisolia, Tina Jordan 






e 
liam Stevenson, Mitchell Vinicor, Tracy A. Wal: 

STAFF WAITERS: Andrew Essex, Mike Flaherty, Christopher Nashawaty, 
Degen Pener, Tom Sinc! 

CORRESPONDENTS: Kristen Ba 
SENIOR BROADCAST CORRESPONDENT: Lisa Karlin 

DESIGN 

ASSOCIATE ART DIRECTOR: John Walker 

ASSISTANT ART DIRECTOR: Bobby B. Lawhorn Jr: 

SENIOR DESIGNER: Keith Campbell 

DEsIaNeRs: George McCalman, Ellene Wundrok 

DESIGN ASSISTANT: Erin Whelan IMAGING TECHNICIAN: Susan Van Over 
PICTURES 

PIGTURE EDITOR, SPECIAL PROJECTS: Sarah Rozen 

ASSOGIATE PICTURE EDITOR: Alice H. Babcock 

ASSISTANT PICTURE EoITORS: Helena V. Ashton, Michael Kochman (L.A.), 
Richard B. Maltz, Janene Outlaw, Suzanne Regan, Michele Romero 
PICTURE COORDINATOR: Luciana Chang ASSISTANT: L. Michelle Dougherty 
RESEARCH SERVICES 

RepoRTERS: Tim Purtell (Deputy), Beth Johnson (Senior Reporter), 
Jason Cochran, Shirliey Y. Fung, Kristi Huelsing, Leslie Marable, 

Erin Richter, Daneet Steffens 

INFORMATION CENTER MANAGER: Rachel Sapienza 

Deputy: Stacie Fenster associate: Sean O'Heir 

ASSISTANT: Alexandria Carrion 

copy 

copy cHieF: Ben Spier copy eoitor: Alexandria Dionne 
EDITORIAL ASSISTANTS 

Rob Brunner, Kipp Erante Cheng, Daniel Fierman, Anna Holmes, 
Alexandra Jacobs, Tricia Laine, Shawna Malcom, Troy Patterson 
ADMINISTRATION 

ASSISTANT TO THE MANAGING EDITOR: Rita Silverstein 

staf: Carole Willcocks 

EW ONLINE 

EpIToR: Michael Small 

Ant piector: Lee W, Bearson DEPUTY EoIToR: Mark Bautz 
PRODUCTION DESIGNER: Jeff Kolber CORRESPONDENT: Josh Wolk 
ASSOCIATE PRODUCER: Barclay A, Dunn 

TECH EVENTS PRODUCER: Chris Sizemore 

EDITORIAL COORDINATOR: Gary Eng Walk 

ASSISTANT PioTURE EDITOR: Rayna Evans 

EDITORIAL ASSISTANT: Melinda Spaulding 

PRODUCTION 

AD PRODUCTION MANAGER: Sandra Rosano 

MAKEUP MANAGER: Robin Kaplan 

OPERATIONS MANAGER: Karen S. Doyle 

PRODUCTION MANAGER: Sue Barnett 
































ASSISTANT MAKEUP MANAGERS: Lauren Planit, Lora Wacholz 
ASSISTANT OPERATIONS MANAGER: Don Gordon 

PRODUCTION ASSOCIATES: Ray Battaglino, George L. Beke, Paul Bodley 
’ in J. Dong, John Goodman, Michael R. Hargreaves, John K. Horsky, 
Robert D. Kennedy, Bill Lazzarotti, Eileen M. O'Sullivan, Tom Roemlein, 
George Sumerak, Daniel C. Thompson 
SENIOR PRODUCTION COORDINATOR: Lona Smith 
PRODUCTION COORDINATOR: Ann Griffith O'Connor 
PRODUCTION ASSISTANT: Christine W. Cheng 
TECHNOLOGY 
MANAGER: James S, Mittelmark 
ASSISTANT TECHNOLOGY MANAGER: Jeffrey Cherins 
SENIOR TECHNOLOGY COORDINATOR: Godwin Mensah 
TECHNOLOGY COORDINATOR: Joe Russell 
















CONTRIBUTORS 

Judith I, Brennan, Pat H. Broeske, Vanessa V, Friedman, L.S. Klepy 
Gene Lyons, Lois Alter Mark, Margot Miffiin, Jim Mullen’ Alanna Nash, 
Lawrence O'Toole, David Poland, Ira Robbins, Michael Sauter, 

Stephen Schaefer, Heidi Siegmund Cuda, Bob Strauss, Caren Weiner 

















PRESIDENT: John 
PuBLisHER: Michael J. Kelly 

CONSUMER MARKETING DIRECTOR: Monica Ray 
DIRECTOR OF FINANCE & ADMINISTRATION: George H. Vollmuth 
ASSOCIATE Ss. is 

DIRECTOR Ot TECHNOLOGY: Carol A. Mazzarella 
ASSOCIATE aniel J. Osheyae 

DIRECTOR OF PROMOTION AND PUBLIC AFFAIRS: Sandy W. Drayton 
VICE PRESIDENT, MARKETING: dO. Nelson 
















TIME ING. 


SENIOR EXECUTIVE EDITOR: Frank Lalli 





EXECUTIVE EDITORS: Joélle Attinger, José M, Ferrer IIL 
DEVELOPMENT EDITOR: Jacob Young 
TIME ING. EDITORIAL SERVICES: Sheldon Czapnik (Director); 
ide Boral (General Manager); Thomas E. Hubbard (Photo Lab); 
any Walden MeDonald (Research Center); Beth Bencini Zareone 
(Picture Collection); ‘Thomas Smith (Technology); James Macove(Marketing) 
TIME INC, EDITORIAL TECHNOLOGY 
Paul Zazzera (Vice President); Damien Creavin (Director) 
















PHOTOGRAPHS BY SVEND LINDBAEK 
























ONLINE 
ENTERTAINMENT WEEKLY 
(www.ew.com) posts exclusive 
articles on the Web, including reviews, 
polls, audio interviews, and daily 
news. Plus: Interactive features for 
magazine subscribers. 


THE FINALE 
Discuss the end of Seinfeld with 
TV critic Ken Tucker in 
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4 You’ve Been a Great Audience! Good Night! Diaja 
ever notice that Seinfeld is the defining sitcom of our age? Jerry 
himself talks about the finale, the Paul McCartney cameo that 
wasn't, and the word “Seinfeldian.” By A.J. JACOBS 


12 The Fantastic 4 Thanks to Jerry, Elaine, George, and 
Kramer, we now look upon rage, jealousy, and a general lack of 
faith in humanity as the true hallmarks of friendship. Our critic 
celebrates the niggling and nudging ties that bound. By KEN TUCKER 


18 The ‘Seinfeld’ Chronicles To properly bid farewell to 
America’s favorite sitcom, you must critique 168 episodes, count 
every Kramer entrance and Superman reference, psychoanalyze 
George, list every capricious reason Jerry dumps a girl, interview 
the show’s creators, and compile A-to-Z glossaries for Jerry, 
Elaine, George, Kramer, and Newman. Which is exactly what we 
did—among other things. BY MARY KAYE SCHILLING AND MIKE FLAHERTY 








40 The Utility Players The stats on Seinfeld’s crack team 
of irksome recurring characters. Never have we 
loved to hate people so much. BY JON CHASE 


44 Cruelly, Madly, Cheaply They'll always be 
Jerry’s and George’s parents to us—which isn’t such a 
bad thing for the actors who play them. By BRUCE FRETTS 


49 Mr. Seinfeld’s Neighborhood So maybe you already 
know where to find the real Monk’s and the Soup Nazi’s kitchen. 
How about the bakery that makes the éclair George fished out 
of a girlfriend’s garbage? We didn’t think so. By A.J. JacoBs 


68 Smart Women, Foolish Choices A portrait of the 
notable beauties who endured the exquisite torture that is 
dating Jerry and George 


80 The Jewish Question George Costanza a Gentile? 
C’mon, guys. Examining the Semitic complexities of TV’s most 
New York sitcom. By LISA SCHWARZBAUM 


88 Remembrances of Nothings Past Matt Damon, Jodie 
Foster, and 41 other celebs pick their No. 1 Seinfeld. 


92 The Older, the Bitter we imagine the Seinfeld gang in 
2030 (like anything would have changed—ha!). BY MIKE FLAHERTY 
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THE LAST STAND (left 

~ AMexander-{George); Seinfeld; a 
Louis-Dreyfus (Elaine), and Richards 
(ikraitiery Say $6 Tong to this an : 





PHOTOGRAPHS BY DAN WINTERS 


O THAT’S IT, HUH? WE SHOWED UP FAITHFULLY 
every Thursday night. We whispered all those 
sweet nothings: master of the domain. Yada, yada, 
yada. Sponge-worthy. We ate Junior Mints and 
sipped soup and watched Jerry’s girlfriends (Mulva, the 
Virgin, the spectacularly chested Teri Hatcher, etc.) come and 


go. Mostly go. And now, after nine years, suddenly the whole 


shebang’s over. Kaput. What happened, Jerry? © “Well,” says 
the man himself, “Seinfeld’s all about breakups. And 
ultimately the show had to break up with the country. In the 
end, it just couldn’t commit.” Still, breaking up is hard to 
do, even for the dean of disposable relationships. Those last 
few days of Seinfeld were a veritable sentiment-fest, more 
appropriate to Hallmark than to TV’s most heartless sitcom. 
Take the final episode’s double-top-secret taping: Scoop- 
seeking reporters hovered in choppers overhead, but inside, 
everything was warm and gushy—a huggable collection of 
friends, family, and of course, the CEO of Porsche. “There was 
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a show behind the show,” says Seinfeld, who confessed that 
even he was moved. “You're doing a scene, but there was an 
equally dramatic scene going on in your head. It’s like those 
stereo-vision goggles.” 


EVERAL DAYS LATER, AT THE WRAP PARTY, 
also on Seinfeld’s famous Stage 9 in Studio City, 
things got even more achingly wistful. At one 
point, the jazz band stopped playing, the A-list 
industry types quit snacking on the typically 
Seinfeldian fare (Chinese food, soup, Rice Krispies), and all 
strained to listen to the goodbye speeches. 

It was Jason Alexander—when he said he had never really 
thanked Jerry—who made the aloof stand-up cry. Sob, even. 
“T was standing near [Seinfeld], so I handed him a tissue,” says 
Estelle Harris, who plays George’s high-strung mom, Estelle. 
“He didn’t even know it was me who handed it to him. But I 
don’t mind. So he owes me a tissue.” 

And how does Seinfeld remember that final farewell? With 
characteristic glibness. “It was like getting married to myself,” 
he says. “Everyone I knew was there, everyone was congrat- 
ulating me. And yet I still got to go home alone.” 











SO OFF GOES TV’S MOST FAMOUS SINGLE GUY, LEAVING 
America with 169 reruns and a new word: Seinfeldian. That 
adjective, says Seinfeld, is his proudest achievement. “Even 
The New York Times uses it,” boasts the 44-year-old noun in 
question. “Seinfeldian! It’s the next best thing to Sein- 
feldesque.” He pauses for a moment, changes his mind. 
“Actually, I prefer Seinfeldian.” 

If any sitcom deserves its own adjective, it’s his show. (Veron- 
ica’s Closetish and Urkelesque just don’t work.) Seinfeld, this 
improbable hit about a New York stand-up and his three moral- 
ly bankrupt friends, was the most influential sitcom of the 
decade. It changed the tone of TV, our Thursday-night plans, 
the way we talk. It launched a thousand careers, from writers 
to actresses. It transformed the network business (introducing 
stratospheric sitcom salaries, Must See TV, ete.) and boosted 
sales of Jujyfruits and Kenny Rogers’ chicken among a grocery 
cart of other featured products. It helped make New York cool 
again. It made medical history—a journal reported that a Mass- 
achusetts fan laughed so hard, he kept fainting. 

And now that Seinfeld is dumping America, the ratings 
champ has inspired a media orgy. Every outlet has found its 
own spin. The Food Network will feature the Soup Nazi’s 
bisques. The legal show Judge Judy will air a trial with Ken- 
ny Kramer, the goofy real-life inspiration for Cosmo. Court 
TV is replaying what has become known as the Seinfeld trial. 
(Remember the guy who got fired for harassment after re- 
peating the plot of the Mulva episode to a coworker? He won 
$26.6 million.) And here’s a bizarre one: Pond’s has tem- 
porarily changed the ad slogan for its cleansing strips from 
“Bye-bye, blackheads!” to “Bye-bye, Seinfeld!” An idea wor- 
thy of Kramer himself. 
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The entertainment uni- 
verse, EW included, is rack- 
ing its brains over what the 
end means—an admittedly 
absurd task. “How can you 
assign meaning to a show 
that celebrates meaningless- 
ness?” asks M*A*S*H cre- 
ator Larry Gelbart. 

Quite the hoopla, consider- 
ing the creators were ambiva- 
lent about doing a sitcom in 
the first place. “It was like, 
‘Let’s get canceled and go 
back to our regular lives,’” 
says Larry Charles, one of the 
pioneering Seinfeld writers. 
“There was palpable disap- 
pointment when the show got 
picked up again.” 

But that was precisely their 
secret weapon. The original 
gang (all novices to the world 
of laugh tracks) couldn’t give 
a hoot about the public, the 
network, or sitcom tradition. 
They did what they thought 
was funny, and in so doing 
revolutionized the form. Sein- 
feld is faster, denser, more dia- 
logue heavy than other sit- 
coms—scripts run about 70 
pages instead of the average 
45. “I feel like my muscles 
have atrophied, because it’s a show where people sit around and 
talk,” says actor John O’Hurley, who played Elaine’s haughty 
boss and champion blabber J. Peterman. “Aside from Michael 
Richards’ acrobatics, it’s a show about language.” 

Just as important, that language is so very ’90s. Just as Leave 
It to Beaver encapsulated the sugary moralism of the ’50s, Sein- 
feld contains all the ingredients of end-of-the-millennium humor. 
There’s postmodernism (you can’t get more self-referential than 
the “Pilot” episode). There’s the irony-soaked, emotionally dis- 
tant, agenda-free tone. There's the adolescent sex fixation, per- 
fect for the Clinton era. And long before Bill Maher’s ascendan- 
cy, this show knew from political incorrectness, making light of 
deafness and cancer, among others. 

TV has no replacement in sight for that kind of midnight- 
black humor. “Seinfeld was about our ability to laugh at the 
taboo,” says Charles. “No sitcom taps into the shadow side of 
the unconscious the way it does.” Granted, that shadow got a 
bit too dark for some. “My mother hated the demise of Susan 
Ross,” admits cocreator Larry David of George’s fiancée’s poi- 
sonous wedding invitations. “She could hardly bring herself to 











talk to me at the end of that show.” But even she forgave (on 
second viewing, Mrs. David decided it was funny), as did we. 
No other comedy dared to be so callous, though plenty have 
tried to Xerox Seinfeld’s urban, hip, bed-hopping single-person 
vibe. Friends, Ellen, The Drew Carey Show, Just Shoot Me, 
even Ally McBeal—none of them could have existed without 
Jerry & Co. “I’m flattered by the attempts,” says Seinfeld diplo- 


matically. “I catch a little here and there. I’m not a real fan of | 


the siteom form, to tell you the truth. I think it’s kind of phony.” 
Looks like Seinfeld’s romance with TV really is over. 


AS WITH THE DEATH OF ANY RELATIONSHIP, THIS ONE 
had a custody battle. Julia Louis-Dreyfus got one of the Seinfeld 









THE 





set’s phones. Wayne Knight kept Newman’s glasses, nothing 
else. Larry David wanted just a lamp from the show but got 
nothing because everything had been cleaned out. Jerry made 
the biggest score: the intercom, the booth from Monk’s coffee 
shop, and that always-unlocked apartment door. 

“It was not easy keeping that stuff intact,” says Seinfeld. 
“There were thieves coming every night. We had security cam- 
eras and guards 24 hours a day, and still things were stolen.” 

Seinfeld will likely store those Smithsonian-worthy memen- 
tos in his new $4.35 million pad on Manhattan’s Upper West 
Side. There he'll begin his post-sitcom, lower-stress life, watch- 
ing baseball games and repeats of that groundbreaking sitcom 
Seinfeld. “I’ve always looked forward to being one of those 
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people running home at 10:45 to catch the reruns,” he says. 
He'll also make an occasional TV appearance. This August, 
Seinfeld will host an HBO stand-up special, accompanied by a 
world tour retiring his didja-ever-notice material of the last 
decade. Other plans are vaguer: He’s talked about opening a 
boutique ad agency or perhaps hosting a talk show. And though 
movie acting’s not his cup of Snapple, the comedian says he 
might write a film with Larry David, if the idea’s good enough. 


F COURSE, SEINFELD COULD SPEND THE REST 

of his life tooling around aimlessly in one of his 25 

Porsches. The guy’s as rich as Yemen. To lure him 

back every year, NBC would, as Seinfeld once told 

a friend, “just back up a truck.” At the end, he was 
pulling down about a million an episode (you don’t want to 
know how many tens of millions he has made—and will 
make—in syndication fees); he had also altered TV economics, 
inspiring Tim Allen and Helen Hunt to demand million-dollar 
paychecks as well. Guest star Kathy Griffin (of this season’s 
episode 161) remembers one particularly short shooting day. 
“T said something like ‘That’s it? We’re done?’ And he looks at 
me and goes, ‘Uh-huh. Another $300,000.’ I just wanted to go, 
‘Well, good for you, Mr. Fancy Richie Rich,’” she jokes. 

Last year, NBC dangled even more moola in front of Seinfeld 
for a 10th season (though it wasn’t as high as the reported $5 
million an episode, he says). Since he still found sitcom stardom 
a blast, why'd he decide to hang it up? “I had to take care of the 
show, and this was what was good for the show.” 

Which means Seinfeld ends with a well-stocked cupboard 
of ideas. There was talk of an all-Claymation episode, a musi- 
cal number (Broadway vet Alexander wanted that one), and 
a cameo from Seinfeld fan Paul McCartney. “We had a way to 
use him,” says Seinfeld. “We were going to have him hanging 
out in Newman’s apartment and not explain it. But we got so 
caught up in other things, we never did it.” 

So at least we know those gimmicks won't be in the May 14 fi- 
nale. Though a few rumors have surfaced, the inner circle has 
been shockingly adept at keeping the plot secret—they made 
the audience sign a confidentiality agreement, shot different end- 
ings, shredded scripts. As Alexander said on Late Show With 
David Letterman, “Everytime Clinton touches his zipper, we all 
know, but the ending of Seinfeld—that’s verboten.” Curious in- 
deed, especially since the silence is quite un-Seinfeldian: “George 
and Kramer could never keep secrets,” says Charles. Maybe Jer- 
ry Stiller, who plays George's apoplectic dad, will be the one to 
spill the cereal. NBC had better hand him “one million dollars in 
a brown paper bag,” or he’s tattling to a tabloid, he cracks. 

No matter what secrets leak, though, NBC is betting some 
70 million of us will be watching that final Kramer entrance. 
And what fan won’t tear up as our loser quartet schmoozes its 
way into the sunset? What can possibly fill the pathetic void of 
our lives, Elaine might well wonder. Well, there’s always the 
Teletubbies. ™ (Additional reporting by Kristen Baldwin, 
Shawna Malcom, and Lisa Karlin) 
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Scott and Loraine are happily married, 


with one little exception. 


They never agree on anything. 





He says “modern.” She says “colonial.” She likes regular. He wants extra-crispy. 
So imagine the reaction when they announced it was time for a new car. 
“Smooth and comfortable,” said Loraine. 
“A real driving machine,’ remarked Scott. 
And when they arrived in a new Ford Contour SE Sport days later, 
people were amazed. Finally, common ground. 
Then they got up to leave. “Pll drive; she said. Shaking his head 


he replied, “| don’t think so.” Oh, well, here we go again. 


*Under normal driving conditions with routine fluid and filter changes. 


100,000 MILES BETWEEN TUNE-UPS* 


ADVANCED ROAD-HANDLING SUSPENSION 


Contour 


1998 AUTOMOBILE MAGAZINE “ALL-STAR” 


1-800-258-FORD or 
www.ford.com 











IGHT YEARS INTO THE SHOW, Julia Louis- 
Dreyfus’ Elaine Benes articulated the essence of 
Seinfeld quite nicely. She was exasperated with her 
good buddy Jerry Seinfeld—nothing new there: 
The glue that holds their relationship together is 
exasperation, alternately amused and angry. But this time, 
Elaine felt a summing-up was called for; she needed to make a 


grand expostulation, and so she did, by yelling “I can’t spend | 
| George builds himse 
10 minutes to pore over the excruciating minutiae of | 


the rest of my life coming into this stinking apartment every 


every single daily event!” 


Superpowered by jealousy, rage, insecurity, and 
hopelessness, they are friends to the end. [Cen Tucker investigates 


TV’s most reryingly dysfunctional pals. 





exists to examine, to fuss over, to spin comedic gold from. And | 
Elaine will keep coming into that stinking apartment (which, | 
by the way, probably smells more like still-misty Lysol, given | 
Jerry's compulsive cleanliness) for as long as the sitcom airs | 
in perpetuity. She can’t help it; she loves Jerry, George | 
Costanza (Jason Alexander), and Cosmo Kramer (Michael 


ILLUSTRATION BY THE DYNAMIC DUO STUDIO 
IN HOMAGE TD JACK KIRBY 





Richards) every bit as much as she sometimes hates them. 
Consider the nature of friendship as it is reflected, 
fractured, and ground into the dirt by Seinfeld. The bond 
between our niggling, nudging four musketeers (their battle 
cry might be “All for one and one for me!”) is a group dynamic 
rooted in jealousy, rage, insecurity, despair, hopelessness, and 
a touching lack of faith in one’s fellow human beings. For a 
show whose plots often turn on the surreal (the one where 
f a little place to escape the world 
underneath his desk; Elaine meeting the Bizarro World Jerry, 


| George, and Kramer; Jerry drugging a girlfriend so he ean 
But of course, excruciating minutiae are what this show | 


play with her vintage-toy collection in peace), it has been the 
distinctive achievement of cocreators Seinfeld and Larry 
David to offer us a portrait of late-20th-century urban 
friendship that is actually more realistic than any ever 
portrayed on a television series, sitcom, or drama. (Once 
David left the show, after the 95-96 season, Seinfeld lacked 
that subtle degree of manic angst that distinguished his best 
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work, but the show frequently made up for it with an increase 
| New Yorkers are like—one reason for the show’s heartland 
Like lots of good pals, Jerry, George, Elaine, and Kramer | 


in belly laughs as solid as any the series has produced.) 


are acutely, quiveringly attuned to each other's strengths and | 


weaknesses. They understand in their very different bones | E lai ne, Jerry’s former girlfriend, and a single woman 


that someone you know well is also someone you can fight | 
with, argue over, and sell out far more effectively than a | 
mere acquaintance, or even an enemy. (That’s why Wayne | 
Knight’s Newman is such a slippery recurring foe for our | 
gang; he’s not in their loop—he’s the malicious, blubbery | 


Other.) These chums are united by common quests—for 


show its unique tension. 
Let’s break down the particulars of their codependency: 


the most outwardly normal of the bunch, and the most at 
ease with the everyday world. But just below his easygoing 
smirk lies distrust, misanthropy (“I hate everybody!” he once 
exulted), pathological germ phobia, and lowbrow taste (“You 
know, it is so sad,” Elaine has said to him. “All of your 
knowledge of high culture comes from Bugs Bunny 


characters in Seinfeld confirm middle America’s notion of what 


success, I’m convinced—George deserves to be mayor. 


with multiple career changes, is nonetheless the most 
admirable of this bunch for her sheer enthusiasm, aggression 
(Jerry calls her “The Queen of Confrontation”), and pick- 
yourself-up pluck. This, even though romance always lets her 
down: Where Jerry primarily dates beautiful, levelheaded 


| women who dump him most often for being a supercilious 
money, for romance, for the perfect apartment. There’s a | 
more than pathetic whiff of desperation about their need for | 
one another (maybe that’s what’s stinking up Jerry’s | 
apartment). But that it is made hilariously pathetic gives the | 
| Jerry, George, and Kramer. 


commercials.”). Jerry’s most frequent position within the | 
on _| sheer, guilt-free pleasure of it?) One thing that didn’t change, _ 
the peculiar actions of his amigos. He needs them to be active | 
| most complicated and ambivalent of the chums’; it’s a little- 

As the series neared its end, the nature of Jerry’s | 
character changed fundamentally—he became less likable, | 


foursome is to be genially aloof, the sardonic commentator | 


so that he can remain passive. 


more finically neurotic. Not that there was anything wrong 


with that—if anything, it gave Seinfeld-the-real-guy the | 


opportunity to show how he’d grown as an actor. The pickier, 
pricklier Jerry is the one who would throw away a loose 
shoelace that had merely brushed the floor of a public rest 
room, an extremely funny throwaway gag. 


G eorg e, or as Jerry says, “George Louis Costanza, my | 


oldest friend,” is a fervid loser: pathologically dishonest (“I lie 
every day. My entire life is a sham,” he has admitted more 


than once), stingy (never picks up a check or chips in for a | 
taxi), and insecure (bald, short, pudgy). Then, too, he is—read | 


into this what you will, remote-control Freudians—obsessed 


with the bathroom, a throne for the king of “privacy issues.” | 


But George’s most consistent trait is his breathtaking 
selfishness, his extraordinary disregard for the boundaries of 
good taste. Snaring himself a job by passing as a handicapped 
person, for instance, was only the most flagrant example of 
George’s refusal to realize when he’s gone too far. For this, he 
is always cosmically punished—he loses the job, he is 
humiliated, he endures, he goes on. Eternally suffering from 
pain he invariably creates for himself, George is a biblical Job 


turned into a brilliant bad joke of a human being. If the | 
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drag, Elaine goes out with a ceaseless procession of loser 
weirdos (Crazy Joe Davola; the doctor who held her tongue 
between his fingers; the pompous Maestro), thus 
unconsciously guaranteeing her continued association with 


A late-breaking flash in Elaine’s life occurred in the final 


| seasons, thanks to her stepped-up involvement with the 
Jerry, because of his career as a successful stand-up, is | 


bluff, burly David Puddy, the only boyfriend in the history of 
the series to really give Elaine a true test of her romantic 
mettle. Mechanic-turned-car salesman Puddy—confident, 
even smug, in a half-lidded way—alternately turns Elaine on 
and blows her off, which only serves to turn her on even 
more. (Elaine, it should be noted, has the most active and 
idealistic sex drive of any woman in prime time; ever notice 
that she and Kramer regularly partake of the act for the 


however: As always, Elaine’s search for happiness is the 


acknowledged triumph of Seinfeld that for as much as it is 
dominated by guys, it’s this woman who stands out as the 
most evolved character on the show. 


K FAMEF isa voleano with a bad hairdo, always ready to 
blow—with petulant anger, with pent-up libido, or with mad 
joy over his latest harebrained, moneymaking scheme. 
Where Elaine evolves, Kramer remains a cartoon of 
himself—a great cartoon, to be sure, comparable to animated 
ones like Daffy Duck or the surreal newspaper classic Krazy 
Kat—but a cartoon nonetheless. A moocher with morals 
(who else would adopt a stretch of highway just so he could 
keep it clean?), he’s actually quite brilliant in his steadfast 
adherence to his own code of behavior, less idiot than savant. 


| Richards himself got to the heart of Kramer when he told the 


Los Angeles Times: “The real key came about eight or nine 
shows in. I had been playing Kramer as if he were slow- 
witted—always one step behind.... Then I learned to play 
him as if he were blocks ahead of what everyone’s saying, 
and I had him.” (“That’s karma,” said Elaine, describing some 
unforeseen debacle. “No, that’s Kramer,” replied Jerry.) 


These are our friends, our dear anti-Friends. What say we all 
open a new box of cereal, pass around some bowls, and relive 
the good times? 





G é There’s a more than 
pathetic whiff of desperation 


about their need for 
one another. But that 
it is made hilariously pathetic 


gives the show its 


unique tension. 9 9 
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Wadgihe yeas a | f Wa on Y you hold in your hand. At Mercury, we believe 


they’re the images and experiences you collect in 








adventures to your collection. Even if they dont fit in a 
souvenir box. Call 1 800 446-8888 for a free brochure or 
an interior that leaves nothing out—to help add more visit www.mercu cles.com for more information. 
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THE SEINFELD CHRONICLES 


An Obsessive-Compulsive Dissection of All 169 Episodes by mary Kaye Schilling and Mike Flaherty 











SPECIAL 





SEINFELD 


“T would compare writing Sein- 
feld to writing the Talmud—a 
dark Talmud, You have a lot of 
brilliant minds examining a 
thought or ethical question 
from every possible angle.” 


Thus spake onetime Seinfeld 
writer Larry Charles. And 
upon reaching the end of this 
exhausting, exhilarating 
quest—to view, synopsize, 
and critique 169* episodes of 
he most successful, irrever- 
ent, and giddily unpredict- 
able sitcom of its time—we 
find more than a little reso- 
nance in Charles’ Talmudic 
analogy. In documenting the 
ravails of Jerry, George, 
Elaine, and Kramer, we have 
delineated the history of a 
ong-suffering people. Far 
from being about nothing, it’s 
a show about virtually any- 
thing; a tale rich with small 
triumphs, eternal truths, and 
dogged struggles in the face 
of an indifferent world. 

And yet, it’s a story that 
almost wasn’t told. NBC 
originally passed on Sein- 
feld after focus groups 
deemed the 1989 pilot epi- 
sode “weak.” It only lives 
thanks to the network’s Rick 
Ludwin, senior VP of 
specials, prime time, and late 
night, whose faith was so 
strong, he gave of his own 
budget to create four more 
episodes, which aired in the 
summer of ’90. In January of 
1991, Seinfeld returned as a 
mid-season replacement, 
inaugurating an uninter- 
rupted seven-year run, first 
on Wednesday nights, then 
Thursdays, where it ulti- 
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mately became the network’s 
Must See linchpin at 9 p.m. 
And now, as the cast—well 
paid though stingily honored 
(only 10 Emmys so far— 
including one for Best 
Comedy, three for Michael 
Richards, one for Julia Louis- 
Dreyfus, and two for writ- 
ing)—makes its highly antic- 
ipated yet deeply lamented 
exit, Seinfeld is leaving be- 
hind something as close to a 
belief system as pop culture 
will allow. The 30 million or so 
who watched fresh episodes 
every Thursday made it a top 
five Nielsen show for six 
consecutive years, and have 
helped NBC to retain its 
No. 1 standing for the past 
three seasons. The millions 
who catch reruns every day 
have propelled the show to 
No. 1 in syndication in the top 
10 markets. 
Such numbers bespeak a 
fervent following, bent on 
studying, dissecting, and 
interpreting Seinfeld’s bizarro 
dogma. To wit: 
INERTIA SHALL PREVAIL. 
Despite the foursome’s many 
trials, no lessons are learned, 
no growth allowed—all good 
according to Seinfeld: “That’s 
part of the key to the show.” 
Adds Charles: “The char- 
acters gleefully do not grow.” 
NOTHING IS SACRED. Not 
the hearing-impaired, the 
mentally and physically chal- 
lenged, priests and rabbis, or 
any number of ethnic groups. 
Add to that celebrated mus- 
ings on constipation, oral sex, 
onanism, even date rape. 
HATE THY NEIGHBOR. Wheth- 
er literally, as in right next 








door, or in society at large. 
Nine long years have con- 
vinced the foursome (and us) 
that the world is full of 
weirdos, manipulators, and 
phonies ever ready to give 
you the screw-gee, as George 
might say. As in so many 
other respects, Kramer is 
something of an exception 
here, but just barely; seem- 
ingly incapable of hate, he 
simply prevails over his 
enemies through subversion 
and downright intimidation. 
NO GOOD EVER COMES FROM 
HELPING ONE’S FELLOW MAN. 
A corollary that teaches us 
what happens when one 
disregards the above. Wit- 
ness the results of Jerry’s 
efforts on behalf of res- 
taurateur Babu Bhatt, 
Kramer’s support of a local 
shoe-repair shop, and 
George’s helping hand to a 
busboy and a security guard. 
WORSHIP A HIGHER POWER. 
A wealth of inspiration is to 
be drawn from those super- 
heroic beings who've devoted 
their lives to crusades against 
earthly evil and defending 
“truth, justice, and the 
American way.” Among these 
deities are Elastic Man, 
Spiderman, and Batman. 
None can hold a green 
lantern, however, to the all- 
powerful Superman, who 
serves as Jerry’s (and thus, 
our) paragon of virtuous 
strength. (As for how 
successfully he actually 
practices what these role 
models preach—let’s just say 
he’s a work in progress...) 
LOOK TO THE PAST FOR IN- 
SPIRATION. Though praised 


“Although NBC and Seinfeld have touted 171 episodes, they consider some one-hour episodes to be two, and we do not. 
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Liter. 

ee we 
for his show’s boundary-breaking modernity, Seinfeld readily 
admits that its sensibility was forged some 40 years ago: “It 
[wasn’t] conscious,” he s ‘but when we got into the swing 
of doing the show, we realized, “This is really like The Abbott 
and Costello Show from 51 to ’52.’” Bud and Lou's spirit is 
Seinfeld’s dizzyingly deadpan 





evident in everything from 
comic rhythm to its wacky array of maligned bureaucrats and 
wrathful fruit vendors and barbers. Other oft-referenced 
forefathers: those three wise men, Moe, Larry, and Curly, and, 
less respectfully, Dragnet’s Joe Friday and Bill Gannon. 

The only thing stranger than death’s 
prominence on Seinfeld is the utter lack of compassion it 
elicits. 





There’s a reason why careers 
are treated with dread (George), breezy nonchalance (Jerry, 
Elaine), or blissful ignorance (Kramer): They’re merely a dis- 
traction that prevents one from pondering life’s really impor- 
tant issues and questions (like the hierarchy of toes and which 





is Captain; like what it means to bunk something, as opposed 
to debunking it; like how a Latino deals with the linguistic 
similarity of seltzer and salsa). 


For Jerry, the list goes on and on 
(see page 29). That doesn’t stop our consummate bachelor 
from dispensing wisdom on romance, however. No indeed; 
central to our serial-dating, perfunctorily dumping funnyman’s 
life are his sage edicts on relationships between the sexes 
(sprinkled throughout the following guide as Sexual Dealing). 


Fact: George Costanza—self-proclaimed 
loser among losers—has dated a vast array of stunning 
women. An apparent mystery that Seinfeld flatly refuses to 
explain: “You don’t take apart the frog to see how he jumps.” 

While 
ostensibly the resident weirdo of the quartet, Kramer may be 
the most together of the bunch. Seinfeld concurs: “Kramer 
knows what he wants and goes after it. He’s not reflective... 
He’s got total peace of mind. We secretly envy him.” 

What these tenets demonstrate more than anything is that 
morality works in mysterious ways on Seinfeld. We're talking 
about a hit show revolving around four venal, dishonest, 
selfish, even hateful people. “That’s become very vogue to say, 
but that’s only on one level,” notes Seinfeld. “There’s a great 
warmth beneath the surface of these characters. Just the fact 
that we forgive each other shows you that.” 

And the fact that viewers keep coming back for more. 

Please bear in mind that the synopses that follow are mere 
sketches—mental benchmarks for your viewing pleasure; if 
we had fully detailed each labyrinthine episode, you'd be 
holding a book, not a magazine. No doubt you will quibble with 
our harsher critiques. But, then, why should we be any less 
judgmental than the show’s four minutiae-minded harpies? We 
have, after all, been remade in their image. —VF 
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DID YOU EVER NOTI ERRY IN ONE OF HIS 


EPISODE 1 


First Aired 7/5/89 Writers Lar- 
ry David/Jerry Seinfeld Direc- 
tor Art Wolff Synopsis Bearing 
the sitcom’s original title, “The 
Seinfeld Chronicles,” TV’s 
longest-running art-imitates- 
life eavesdrop begins minus 
Elaine and with a different 
theme, a hangout called Pete’s 
Luncheonette, and Jerry living 
in a studio (with a skylight!). 
What is firmly in place is the 
trademark show-about-nothing 
concept, by which plot points 
serve largely as launchpads 

for the loopy, nitpicky digres- 
sions that occupy these friends. 
As with many of the early 





episodes, it’s heavily punctuat- 





ed with clips from Jerry’s “Did 
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2 characteristic behavior— 
First Aired 5/31/90 Writers attempt to resolve their conflict 
David/Seinfeld Dir. Tom in the most adolescent manner 


Cherones Synopsis Jerry offers possible: by “choosing.” 





to attend a birthday party with 
former girlfriend, now-buddy 4 

Elaine Benes (he'll do it if she’ll_ | First Aired 6/14/90 Writers 
accompany him to a dreaded David/Seinfeld Dir. Cherones 
family wedding—establishing Synopsis The first exploration | 
the quid pro quo nature of their | of the male-friendship-as- 
friendship). At the party, our romance metaphor, as Jerry 
hero becomes infatuated with decides to “break up” with 
Elaine’s friend Vanessa (Lynn tiresome, self-involved Joel 
Clarke). Due to post-breakup (Kevin Dunn) but can’t bring | 


politics, he feels he can’t ask his | himself to do it. Critique A STAGED DOOR AN EARLY PROMO SHOT 








ex for her friend’s number and pointed look at a staple dys- 


is reduced to lingering outside function: These are four people | fall. At the same time, allergic 

















/anessa’s office. Introduces who can’t shut up yet loathe | Elaine loses out to a new 
Jerry’s parents, Helen (Liz actual communication (George: | beau’s cats. Sexual Dealing 
Sheridan) and beltless-trench- “We have to talk. ” Jerry: | Jerry defines Phase 2, the 
coat inventor Morty (Phil “The four worst words inthe | second stage of a relationship, 
Burns—soon to be replaced by English language”). marked by “extra tooth- 
Barney Martin). Historic brushes, increased phone call 
Moments Debut of mainstay di- | 5 frequency, [and] walking 
rector Cherones, diner hangout | First Aired 6/21/90 Writers around naked.” Historic 
Monk’s Cafe, apartment 5A, David/Seinfeld Dir. Cherones | Moment The superhero leit- 
the show’s distinctive, funky- Synopsis See George persuade | motif debuts with two refer- 
percussive theme song (written | Jerry to invest $2,500 in a ences to Jerry’s favorite 
by Jonathan Wolff), and Liar stock he heard about from a | comic-book hero, Superman. 





Boy George’s all-purpose pseu- | Wall Street contact. See Critique Weighed down by a 
TRADEMARK STAND-UP SEGUES donym/alter ego, Art Vandelay | Jerry panic and pull out after 
(see page 58). Critique A losing 


ho-hum main plot—ov 








)0. See George familiar from sitcoms past and 








you ever notice this, did you | painfully realistic take on the hang tough and reap a wind- insufficiently warped here. 


ever notice that” stand-up lovers-to-friends transition 








routine—meant to drive home that should have been more 





ct 


he connection between his re- comically fruitful. 
ality and his shtick. The comic 





| 
| 
MacGuffin in the debut is Jer- 3 
s anxiety over the impend- | First Aired 6/7/90 Writer Matt 
ing weekend visit of Laura | Goldman Dir. Cherones 
(Pamela Brull), a woman he Synopsis Real estate agent 
met while gigging in Michigan: | George offers Jerry a shot at a 


Is it a love connection or just a dream pad—then decides he 
friendly crash? Critique On the | wants it too. Elaine, forever in 





lownside, the George and search of the perfect apart- 
. | 3 4 
Kramer characters are woeful- | ment, stands to inherit Jerry’s 


ly unformed, the former’s place if he moves. Typically, by 
whiny neurotic a blatant | episode’s end, everybody loses. 
Woody Allen rip-off, the lat- | Historic Moment First real en- 


| . ; 
trance from Kramer, whose 


ter’s dazed inarticulate dolt a 
Harpo Marx update. Still, coif has already begun to esca- 


while no classic, this initial out- | late. Critique Worth it for Jer- 





é ingis surprisingly fresh after | ry and George, who—demon- 





all these years. strating what will become 
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J ERRY S E] N FE LD (A.K.A. JEROME, SEIN, THE SEIN, JERRY JERRY DINGLEBERRY, 


SEINSMELLED, DIGGITY DOG, THE DEVIL, JERRY I—THE ONCE AND FUTURE KING OF COMEDY) 


ANDERSON, LONI Exemplar of 
the sort of woman his dad thinks 
he should date 2 

ARMY PETE Lame wooden doll 
he got instead of G.I. Joe 154 
B.0. SQUAD Strike force he 
thinks should roam the city, 
washing down smelly people 59 
BASEBALL His No. 1 sport and 
frequent source of analogies (e.g., 
this crack regarding Elaine’s pro- 
lific dating: “She’s batted around 
and now she’s back at the top of 
the order again” (149); he plays 
left field on his softball team, the 
Friends of Clyde (7) 

BRIDGE OF THE STARSHIP 
‘ENTERPRISE’ His idea of the 
perfect male living room: a 
comfortable chair and remote- 
controlled big-screen TV 10 
BUGS BUNNY Rabbit from 
whom Elaine says he’s gleaned 
all knowledge of high culture 47 
CALLING IT Childish method 

of dispute solving he prefers; 
also partial to coin flipping and 
Inka Dinka 

CEREAL Boxes line his kitchen 
shelf: As George says, “Jerry's a 
man whose life revolves around 
Superman and cereal.” 53 
CHAMBERMAIDS Workers he 
and George lust after. Why? “It’s 
a woman in your room.” 29 
COLUMBUS, CHRISTOPHER 
He dismisses the reputed discov- 
erer of America as “Eurotrash”; 
explorer-wise, Magellan is tops 
with him. 22, 34 

COUSIN JEFFREY Relative 
who organized an edible-foliage 
tour for New York City’s Parks 
Department (and starred in its 
production of The Mikado); fa- 
vorite of Uncle Leo, who thinks 
he could write Jerry’s jokes 
COVENANT OF THE KEYS His 
unspoken contract by which a 





friend hangs on to your keys, 
agreeing to use them only in an 
emergency. Kramer proves to be 
a chronic transgressor. 39 
CULOTTES His mom made him 
wear a girl’s pair when he was 
5—the cause, his dad figures, of 
his alleged homosexuality. 55 
DEAF DATE A woman you’ve 
seen but never spoken to 108 
THE DEAL Multipurpose term 
used to describe his “friendly sex” 
arrangement with Elaine (14); the 
pact between NYC’s drivers and 
its pigeons (“They get out of the 
way of our cars, we look the other 
way on statue defecation” (154); 
setup to any number of stand-up 
musings: “What’s the deal with...?” 
DOUBLE HOT FUDGE SUNDAE 
He has one, says Elaine, every 
time he bombs on stage. 128 
DROP-OFF LAUNDRY “Fluff and 
fold—the only way to live.” 12 
EXCUSE ROLODEX Quick- 
reference list containing handy 
supply of false reasons (“waiting 
for the cable man...out of under- 
wear”) he can’t see someone 4 
GARGLING Something he does 
(very quietly) six times a day 
(21), to avoid... 

GERMS His obsessive battle 
against these microscopic organ- 
isms has had him, among other 
things, throwing out a shoelace 
after it touched the floor of a 
men’s room, and tossing a belt 
because its buckle brushed 
against a urinal. 149, 151 
GOLDEN BOY His prized 
T-shirt—the first he wears out 
of the laundry, until it “dies” 75 
‘I LOVE LUCY’ A show he’s 
proud to have never watched 9 
JAGDISH “Jerry” in “Indian” 156 
JOR-EL Superman’s father (and 
Jerry’s PIN number) 111 
KAPLAN, GABE He says the 





Welcome Back, Kotter star was 
his stand-up mentor. 132 

LANE, LOIS Superman girlfriend 
he draws naked pictures of 161 
LACTOSE INTOLERANT Some- 
thing he claims to be—“I have 
no patience for lactose” 9 
LEWIS, JERRY He acquires a 
pair of Cinderfella cuff links to 
impress his idol at a Friars Club 
roast; he also inspires George with 
this anecdote: Whenever the para- 
noid Lewis exited a meeting, he’d 
leave his briefcase with a running 
tape recorder inside. 128, 162 
LUTHOR, LEX He compares 
nefarious schemer Newman to 
Superman’s archrival; Elaine’s 

is Sue Ellen Mischke. 116 
MARBLES, MR. Kramer's 
ventriloquist dummy terrorizes 
him during their Kenny Rogers- 
instigated apartment switch. 134 
THE MASTER PACKER Name 
he gives himself based on his 
flawless suitcase organization 3 
MAYO, JOE Friend notorious 
for putting guests to work 160 
MOSES Biblical figure who 
peppers exclamations: “Sweet 
fancy Moses,” his reaction to 
Elaine’s dancing; and “Moses, 
smell the roses,” his response to 
a buttered Kramer 130, 149 
MULVA One of his incorrect 
guesses as to the name of a girl- 
friend whose moniker rhymes 
with a female body part 58 

MY BOYS Nickname he and 
Kramer use for their genitals; he 
resists lending the latter a bath- 
ing suit ’cause he doesn’t want 
K’s boys “down there” 57 

NICK AT NITE Elaine complains 
it’s his main interest in life. 47 
NO-POLISH MANICURE Pre- 
ferred mode of nail care 161 
OPERA CROWDS They make 
him feel “tough.” 47 
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PETER PAN COMPLEX Kramer 
says he’s got one (No! Really?); 
one explanation for J’s disdain for 
all shoes but sneakers 90 
PEEVED As angry as our 
above-it-all hero ever gets 151 
PENNSYLVANIA DUTCH 
COUNTRY He panics when a cur- 
rent squeeze suggests an Amish 
getaway; that’s the “serious re- 
lationship weekend place.” 166 
PICKLE He's “never eaten a re- 
ally good” one. 13 

PRELL His shampoo of choice 74 
PRISON A place where sex is 
better and all manner of fascinat- 
ing things happen 128 

QUINN, ANTHONY Actor whose 
driving he discusses while trying 
to get a date to admit fleeing an 
accident (“Quinn says he never felt 
so good as when he leaves a note 
after smackin’ into a car’) 36 
SAAB His first, a’92 900S (plates 
JVN 728), is abducted by a me- 
chanic; a second is ruined after 
Kramer stores his blood in the 
radiator; he angles to get an in- 
sider deal for a third from Puddy. 
124, 152, 159 

SOFT CHEESES One thing he 
won't allow in his fridge 3 
STREEP, MERYL Actress he 
dubs “a phony baloney” 62 

THE SWIRL Capper to his 
patented sexual “move,” prefer- 
ably performed clockwise (but 
it’s not written in stone) 101 
SUPERMAN Though he fre- 
quently references other super- 
heroes, the Man of Steel is his 
undisputed fave and chief source 
of pop-cultural metaphors. 

THE UNSHUSHABLES Movie- 
goers who talk incessantly 10 
YOUR MOTHER’S A WHORE Ex- 
ample of a parking garage sign he 
thinks would be easier to remem- 
ber than color-number systems 23 
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6 THE EX-GIRLFRIEND 
First Aired 1/23/91 Writers 
David/Seinfeld Dir. Cherones 
Synopsis Jerry develops a 
“psychosexual” need for 
George’s freshly dumped ex, 
Marlene (Tracy Kolis). Elaine 
gets into the first of many 
paranoid confrontations, this 
time with a neighbor who has 
stopped saying hello. 

Historic Moments Our first 
glimpse of Jerry in his car. 
(These people regularly drive 
in Manhattan? They truly ave 
nuts.) Kramer inaugurates 
two trademark obsessions: 
fresh fruit and golf. 

Critique The series’ most 
multifaceted (if not most en- 
gaging) narrative so far—a 
sign of things to come. B 


7 THE PONY REMARK 
First Aired 1/30/91 Writers 
David/Seinfeld Dir. Cherones 
Synopsis At his great-aunt 
Manya’s 50th-anniversary 
party, Jerry makes a dis- 
paraging remark about people 
who had pet ponies as kids. 
When Manya, a former pony 
owner, takes offense, then 
proceeds to drop dead, 

Jerry is racked with guilt. 
Introduces Barney Martin as 


S A PRE-BOOTH PO’ 


ISSUE 








Jerry’s father, as well as the 
delightfully cantankerous 
Uncle Leo (Len Lesser), avid 
fan of cousin Jeffrey. (Jeffrey 
is someone, according to 
Seinfeld, who, along with 
much-mentioned Kramer bud 
Bob Sakamano, we never saw 
because “they became too 
large in our imagination for 
anyone to fill those shoes.”) 
Critique A veritable rule of 
thumb: Any Seinfeld episode 
dealing with death is a winner. 
Thus, the show at its mordant 
best. A- 


8 THE JACKET 

First Aired 2/6/91 Writers 
David/Seinfeld Dir. Cherones 
Synopsis Almost as inexplica- 
ble as Jerry’s shelling out 
$1,000 for a simple suede jack- 
et is the enveloping sense of 
confidence it bestows upon 
him. Both are imperiled by the 
arrival of Elaine’s novelist fa- 
ther, Alton Benes (Lawrence 
Tierney). Historic Moment We 
earn of Elaine’s first job (man- 
uscript reader at Pendant 
Publishing), but little about 
her immediate family. Curious- 





ly, the show avoided mining 
the Benes dynasty, and her 
dad never appears again. 


IN THEIR DINER/CLUBHOUSE 








What we eventually learn: 
She’s from Towson, Md. 





a 
suburb of Baltimore—and has 
an unseen sister in St. Louis. 
Critique Jerry and George's 
torturous hotel-lobby meeting 
with the irascible Mr. Benes is 
a squirm-inducing joy. B+ 


9 THE PHONE MESSAGE 
First Aired 2/13/91 Writers 
David/Seinfeld Dir. Cherones 
Synopsis An unreturned phone 
call from a could-be girlfriend 
and a blown invitation for “cof- 
fee” prompt George’s insecurity 
to run amok. Jerry dates, then 
dumps, Donna (Gretchen Ger- 
man) because she’s a fan of 
Dockers commercials—ironical- 
ly, he gripes, “They’re talking 
about nothing.” Historic 
Moment Marks the debut of a 
trend: Jerry’s 





capricious dump- 
ing of girlfriends (see page 29). 
Critique The first of two consec- 
utive George angst-fests, as Ja- 
son Alexander, master of fran- 
tic venom, begins to make the 
character his own. B+ 


10 THE APARTMENT 

First Aired 4/4/91 Writer Peter 
Mehlman Dir. Cherones 
Synopsis In a rare gesture of al- 
truism, Jerry offers to hook 
Elaine up with a dirt-cheap pad 
in his building—and immediate- 
ly reconsiders. George, believ- 
ing single women to be more at- 
tracted to married men, dons a 
wedding band. Wise Crack 
George’s dubious take on the 
matador profession: “What’s 
the big deal? You wave the 
cape, the bull charges, you get 
out of the way.” Historic 
Moment The premiere of 
Elaine’s patented “Get out!” 
shove, and the much-referred-to 
“pop-in” (an unexpected visit to 
someone’s home; Jerry is wor- 
ried Elaine will be popping in all 
the time if she moves upstairs— 

































































like she doesn’t already. 





Kramer, of course, is a huge 
“pop-in” guy). Critique George’s 
profound self-hatred reaches 
full bloom (“Please, a little re- 
spect, for I am Costanza, Lord 
of the Idiot: 


however, is still limited to spo- 





s!”). Kramer's input, 


radic, off-the-wall—and often 
annoying—cameos. Which re- 
minds 





s: During the course of 
the show, Richards scored three 
Emmys, Alexander none. We 


say Jason was robbed. B+ 


11 THE STATUE 

First Aired 4/11/91 Writer Larry 
Charles Dir. Cherones 

Synopsis Elaine is asked to edit 
a book by arrogant Finnish 
novelist Rava (Nurit Koppel), 
and Jerry enlists her flakily 
highbrow beau, Ray (Michael 
D. Conway), to clean his apart- 
ment. When a statue (coveted 
by George) is lifted by hot-fin- 
gered Ray, Kramer plays cop to 
get it back. Critique The first 
real misfire. Even Seinfeld’s bit 
players must have some 
grounding in reality—you need 
to love them to hate them. Ulti- 
mately there is no redeeming 
comic payoff to Rava’s and 


Ray’s ultra-weirdness. C- 


12 THE REVENGE 

First Aired 4/18/91 Writer 
David Dir. Cherones Synopsis 
After quitting his job at Rick- 
Bar Properties over an execu- 
tive toilet ban, George wants 
back in. When the boss (Fred 
Appelgate) won’t rehire him, 
Elaine is enlisted in a revenge 
scheme (featuring a Mickey). 
Meanwhile, Jerry and Kramer 
pursue a vendetta of their own 
at the Laundromat. Introduces 
George’s pathological toilet fix- 
ation, and Newman, sort of: 
He’s heard (via Larry David’s 
voice) but not seen as he 
threatens a suicide leap—from 
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0 GOOD ELAINE AND JERRY REVISIT THE SITE OF “THIS” AND “THAT” 









the second floor. Critique 
Although neat for its parallel 
plotting and George’s hilarious- 
ly clueless career chats with 
Jerry (slackmaster George 
thinks he’s qualified to be a 
Civil War history professor and 
the color man for baseball tele- 
casts, among other things), 
“Revenge” is not so sweet. € 


13 THE HEART ATTACK 
First Aired 4/25/91 Writer 
Charles Dir. Cherones Synopsis 
After watching a TV show on 
heart attacks (Coronary Cown- 
try), suggestible George be- 
lieves he’s having one; when a 
hospital visit reveals only ton- 
sillitis, miserly George opts to 
be treated by Kramer’s holistic 
healer, Tor Akman (Stephen To- 
bolowsky), and finds you get 
what you pay for. Critique What 
Seinfeld excels at is finding the 


eccentric in the apparently nor- 


mal. A kooky New Age doctor? 
That’s hitting the broad side of 
a barn. As for the Chuckles 
melee in the ambulance: just 





plain chuckleheaded (you knew 


that was coming). D 


14 THE DEAL 

First Aired 5/2/91 Writer David 
Dir. Cherones Synopsis Couch- 
bound and bored watching the 











“naked people” channel, Jerry 
and Elaine decide to have 
sex—albeit with friendship- 
protecting ground rules. All is 
well until Elaine’s birthday, 
when Jerry must come up 
with a gift appropriate to 
their now nebulous relation- 
ship. (His fatal choice: $182 in 
.) Historic Moment Jerry 
estimates he and Elaine had 





cas) 


sex 25 times when they were 
dating; Elaine says it was 37. 
Critique Jerry and Elaine’s 
circuitous verbal dance—pon- 
dering the relative worth of 
“that” (sex) versus “this” (the 
friendship)—is sublime. The 
ability to be both explicit and 
vague about prurient subject 
matter ultimately became a 
hallmark of the show. B+ 


15 THE BABY SHOWER 
First Aired 5/16/91 Writer 
Charles Dir. Cherones 
Synopsis Two absurdly dis- 
parate events—a baby shower 
and a Kramer-engineered ille- 
gal cable hookup—converge in 
Jerry’s apartment on a fateful 
Saturday. And George has a 
bone to pick with the prospec- 
tive mommy, Leslie, an ego- 
centric performance artist 
(Chri 
humiliated him with chocolate 





tine Dunford) who once 





ENTERTAINMENT 


syrup. Historic Moment We 
learn the significance of the 
“Airport Pickup/Drop-Off”: 
the ultimate act of self-sacrific- 
ing loyalty between friends, 
though it sometimes masks ul- 
terior motives: Here, Jerry is 
suspicious when George offers 
to pick him up during a bliz- 
zard. Critique After a promis- 
ing opening diner scene, this 
baby quickly degenerates into 
heavy-handed farce. D 


16 THE CHINESE 
RESTAURANT 

First Aired 5/23/91 Writers 
David/Seinfeld Dir. Cherones 
Synopsis En route to a screen- 
ing of Plan 9 From Outer 
Space, Jerry, George, and 
Elaine wait for a table in a 
Chinese restaurant. Creative 
Casting James Hong as the 





passive-aggressive maitre d’. 
Critique Epitomizes Seinfeld- 
ian “nothingness”: a nearly 
plotless half hour of jawboning. 
George is at his pressure- 
cooker best, but it’s Elaine— 
frustrated, famished, and in 
high dudgeon—who is the 
main course. A- 


17 THE BUSBOY 

First Aired 6/26/91 Writers 
David/Seinfeld Dir. Cherones 
Synopsis George inadvertently 
gets a busboy (David Labiosa) 
fired, then profusely—and 
aplessly—tries to make 
amends. Elaine reluctantly puts 
up a male guest from Seattle 
(“He's a wonderful guy, but I 
hate his guts,” she says with 
characteristic irony). Historic 
Moment First reference to 
Kramer as the K-Man, a short- 
lived moniker that, mercifully, 
was quickly abandoned. 
Critique Aside from a physical- 





ly inspired moment of Elaine 
mania, there's nary a laugh in 
this loser. D 
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18 
First Aired 9/18/91 Writer David 
Dir. Cherones Synopsis Visits to 


massage therapists lead to (1) 





Jerry being suspected of child 
abuse, (2) his dentist being in- 
vestigated for insurance fraud, 
and (3) George questioning his 
heterosexuality (“I think it 
moved”). Historic Moments The 
one and only time we hear an- 
noying background singers ac- 
companying the Seinfeld theme. 
Jerry's apartment gets its now- 
legendary couch and chair. 
Critique Besides offering non- 
stop laughs, it’s the first truly 
democratic episode: Even 
Kramer gets a slam “dunk” of a 
subplot (his espying of Joe 
DiMaggio at Dinky Donuts). 


19 
First Aired 9/25/91 Writer Elaine 
Pope Dir. David Steinberg 
Synopsis “I’ve driven women to 
lesbianism before, but never to 
a mental institution,” says 
George, whose atypical, brutally 
honest breakup with flaky ex- 
accountant Patrice (Valerie Ma- 
haffey) provokes a meltdown 


ise UE 








that lands her in the nuthouse. 


The real crisis, however, is that 





she’s got Jerry’s tax records and 
he’s about to be audited. 
Critique A killer George, but not 
much for anyone else besides 
Mahaffey, whose imploding 
New York City trendoid is a 


scene-stealer. 


20 
First Aired 10/2/91 Writer David 
Dir. Cherones Synopsis Elaine 
accompanies Jerry to the Sun- 
shine State, where his dad is be- 
ing feted by the condo board. 
Jerry's acceptance of an “astro- 
naut pen” (it writes upside 
down!) from neighbor Jack 
Klompus triggers a retirement 
community scandal. Compound- 
ing the problem: Elaine is hob- 
bled by the Seinfelds’ pullout 
couch. Introduces Sandy Baron 
as crusty Klompus. Critique 
Oddly, George and Kramer 
aren’t missed in this stellar 
(Stella!) outing. The only thing 
funnier than Elaine’s exquisite 
distress is Jerry’s absurd reas- 
surances. When after one night, 
she’s already dreading the 





three-day visit, he rationalizes, 
“Subtract showers and meals— 
it’s like 20 minutes!” A 


21 

First Aired 10/9/91 Writer David 
Dir. Cherones Synopsis On a 
plane trip, Jerry’s drunken seat- 
mate takes ill, saddling Jerry 
with custody of his annoying 
mutt, Farfel. The unwanted 
guest makes him a prisoner in 
his own home. Critique A con- 
trived plot finds some redemp- 
tion in “friends-in-law” George 
and Elaine, who, forced to bond 
without Jerry, discover he’s all 
they have in common. € + 


22 THE I 

First Aired 10/16/91 Writer 
Charles Dir. Joshua White 
Synopsis Jerry is slapped with a 
20-year overdue notice for Trop- 
ic of Cancer. The ensuing inves- 
tigation—both Jerry’s and the 
public library’s—uncovers a 
traumatic “memory burn” for 
George: His sadistic high school 
gym teacher, Mr. Heyman (Biff 
Yeager)—he of the “little baked 
bean” teeth and atomic wedg- 
ies—is now a vagrant who calls 
the library steps home. Wise 
Crack Atomic wedgies are how 
boys torture each other. Asked 
for a female parallel, Elaine 
says girls “just tease someone 
until they develop an eating dis- 
order.” Creative Casting Philip 
Baker Hall (Hard Eight) as 
hard-boiled library gumshoe 


Lieutenant Bookman (!). 
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Like their beloved Yankees, the Seinfeld crew is very much a team—a big 
one, too. There’s not enough room to tip our hats to every behind-the-scenes 
player, but here (and throughout) is a peek at some MVPs. —A./ Jacobs 


AGE 50 PREVIOUS CREDITS Fridays, Saturday Night Live JOB 
DESCRIPTION Until quitting at the end of season 7, David was like the 
Soup Nazi, only nicer: the perfectionist who oversaw every detail. “The 
whole show was filtered through his sensibility,” says onetime coexec pro- 
ducer Peter Mehiman. Jerry Seinfeld seconded that in ‘92, when he told 
EW that in spite of the show’s name, it was often more a reflection of 
David's life than his own. “Our senses of humor dovetail in such a way that 
the words sound right coming out of my mouth,” he said. But “90 percent of 
the show comes from Larry.” A former New York stand-up, David conceived 
the show with Jerry while at a grocery store riffing on products. He wrote 
roughly 60 episodes and rewrote many more, but found the whole process as 
painful as natural childbirth. “I set the bar very high for myself,” says David. 
“T couldn’t live with bad shows.” David—who says it was “weird” not 
working on the show’s last seasons—just released his first movie, Sour 
Grapes, a black comedy (surprise!). RELATES TO George. ‘He was a ve- 
hicle to act out my baser thoughts. And there are a lot of those.” 
FAVORITE EPISODES “The Contest’ (49), “The Soup Nazi” (110), and 
“The Boyfriend’ (34)—“because I loved having lunch with Keith Hernan- 
dez.’’ CENSORED David insists NBC never nixed any plotlines. “Some- 
times we'd say ‘penis’ seven times. They’d say, ‘Make it four.’ ’” STOLEN 
FROM LIFE “Every show there was something.” For starters, David was 
once master of his domain. The “Pilot’’ pitch meeting mirrored his and 
Jerry's: “One Castle Rock exec looked quite appalled.’’ And of course, the 
inspiration for Cosmo Kramer is Kenny Kramer, a former neighbor (see 
page 79). Though Michael Richards’ character is zanier, both Kramers are 
“kind of tactless’’ and “did well with women. I was quite in awe of him.’”” 


Critique A sure candidate for was the first time we got gid- 


the pantheon, thanks in part dy at three in the morning and 
to Bookman’s rapid-fire, Drag- | really lost our minds.” 
Critique In this fi 


of the no-exit torture of “Chi- 





net-esque exchanges with Jer- revisiting 
ry. Also legendary: Heyman’s 
malapropism for George’s sur- | nese Restaurant,” the friends 
name: “Can’tstandya.” find themselves trapped “like 
rats in some experiment,” al- 
23 

First Aired 10/30/91 Writer 


David Dir. Cherones Synopsis 


lowing for plenty of what they 


do best: pseudo-existential 





rambling. That said, the 
Scenes from a mall, as the (admittedly intentional) claus- 
foursome search for Kramer's trophobia is ultimately exas- 
car in a parking garage while perating. 
schlepping the world’s cheap- 
24 

First Aired 11/6/91 Writer Tom 


Leopold Dir. Cherones 


est air conditioner. Historic 


Moment Jerry and George are 





apprehended relieving them- 


selves against a wall. Says Synopsis Jerry decides to help 





Alexander of this, his favorite a struggling restaurateur, 


episode: “We filmed for four Babu Bhatt, drum up business. 


days straight, 16-hour days. It | Elaine assists George in an IQ- 





STREIBER 





Se a 





test caper. Introduces Brian 
George as the too-trusting (at 
first) Babu; he’ll receive more 
“help” from Jerry down the 
line. Historic Moments Debut 
of Jerry’s never-used Klein 
bike, which hangs next to his 
bathroom. We learn that 
Elaine is a genius (IQ 145). 
Critique It’s great, unsettling 
fun watching Babu sour on 
self-satisfied Jerry (“You bad 
man, Jerry. You ve 


ry, very bad 








man!”). One gripe: Kramer 
wearying side plot—involving 
a “lucky jacket” he’s de- 
termined to keep from its 
rightful owner—begins here 
and drags on for weeks. 


ENTERTAINMENT 





aaonpodd 


aAlyNIaXy sawso4 
/40}ea1909 


First Aired 11/13/91 Writers 
David/Bob Shaw/Don McEnery 
Dir. Steinberg Synopsis A 
woman speaks anonymously 
into Jerry’s tape recorder dur- 
ing a stand-up gig, getting the 
boys all hot and bothered; after 


| learning the voice is Elaine’s, 


George (and eventually the oth- 


| ers) see Ms. Benes in a whole 


new light. At the same time, 
George experiments with an ex- 
otic Chinese balding cure. 
Introduces Ping Wu as delivery 
guy Ping, Elaine’s future liti- 
gant. Critique The episode 
seems almost a tacit reminder to 
us—and a masterfully besot- 


WEEKLY 





















27 





28 


ted George—that the heretofore 
unprovocative Elaine really isn’t 


just one of the boys. B- 


26 THE NOSE JOB 

First Aired 11/20/91 Writer 
Mehlman Dir. Cherones 
Synopsis A guilt-ridden 
George considers breaking up 
with girlfriend Audrey (Susan 
Diol) because she has a big 
nose. Jerry deals with superfi- 
ciality issues of his own, in his 
fling with a bimboid “actress” 
(Tawny Kitaen). Wise Crack 
The Kitaen elevator encounter 
provides for Jerry’s looniest 
come-on: “You know, I’m the 
one responsible for those crop 
circles in England.” Historic 
Moment We learn that Kram- 
er’s mom is named Babs, and 
she’s a “drunken stumble- 
bum.” Critique A surreal set 
piece—in which Jerry’s penis 
and brain battle for suprema- 
cy through a chess game—ele- 
vates this to just okay. € 


27 THE STRANDED 

First Aired 11/27/91 Writers 
David/Seinfeld/Goldman Dir. 
Cherones Synopsis George 
drags Jerry and Elaine to 
Steve's (Michael Chiklis) 
suburban shindig, then leaves 
them stranded when a smitten 


coworker offers sex. Sexual 





Dealing Jerry and George dis- 
cuss their all-purpose Male 
Code, a set of rules by which 
men interact: E.g., if two 

men go to a party and one 
gets lucky, he is under no 
obligation to drive his friend 
home. Historic Moment 
Elaine’s heated antifur rant- 
ings point out her character's 
scattershot political conscious- 
ness, which seems to be more 
about getting in people’s faces 
than exp: 
belief. Critique Perfectly cap- 


sing a heartfelt 





tures the agony of attending a 


SPEC WAL 





SEINFELD 


party where everyone is 
breathtakingly boring 
(Elaine’s blurted conversation 
stopper to one inane guest— 
“Maybe the dingo ate your 
baby”—is a nonsensical 
beaut). Too bad the entire half 
hour didn’t gorge on that feast 
of comic possibilities, to the 
exclusion of the lesser George 
(shoplifting) and Steve (solic- 
iting) scenarios. B- 


28 THE ALTERNATE SIDE 
First Aired 12/4/91 Writers 
David/Bill Masters Dir. 
Cherones Synopsis George 
takes over for vacationing Sid 
(Jay Brooks), the car parker 
on Jerry’s block, and wreaks 


havoc on traffic. Elaine’s “vi 





brant” 66-year-old boyfriend 
Owen (Edward Penn) strokes 
out minutes before she can 
break up with him. Kramer 
gets an acting gig, uttering 
one line in a Woody Allen 


movie (“These pretzels are 


making me thirsty”). Jerr 
BMW is stolen. Sexual Dealing 





o 





When Elaine wants to dump 
Owen over the phone, Jerry 
corrects her, opining “Seven 
dates is a face-to-face 
breakup.” Critique Jerry is 





uncharacteristically confronta- 
tional in this busy plot, with 
sidesplitting results. Note 
especially his wiseass “reser- 
vation” wrangling at the car- 


rental counter. Louis-Dreyfus, 





it should be noted, did 
eventually deliver lines in an 
Allen movie: 1997’s 


Deconstructing Harry. B 


29 THE RED DOT 

First Aired 12/11/91 Writer 
David Dir. Cherones Synopsis 
A damaged cashmere sweater, 
Elaine’s recovering alcoholic 
beau (David Naughton), a job 
at Pendant Publishing for 
George, and desktop sex with a 
cleaning woman keep this one 
crackling. Introduces Richard 
Fancy as Mr. Lippman, Elaine’s 
Pendant boss (played by Harris 


| Shore in episode 22). 


Critique Literally laugh-a- 





minute (right down to Kramer’s 
ersatz Hennigans commercial). 
Also nicely illustrative of the ly- 
ing, cheating, and backstabbing 
that’s part and parcel of these 


friendships. A- 


| 30 THE SUBWAY 


First Aired 1/8/92 Writer 
Charles Dir. Cherones Synopsis 


The first plot to proceed on 





four different tracks, literally, 


as Jerry (retrieving his recov- 





ered car), Elaine (on her way to 
a lesbian wedding), George (en 
route to a job interview), and 
Kramer (bound for driving-vio- 
lations court) have disparate 
underground experiences. 
Historic Moment Jerry first 
refers to George as Death of a 
Salesman’s Biff—“the biggest 
loser in the history of Ameri- 
can literature.” Critique 
Elaine’s stalled-train freak-out 
is the sole highlight. Lest any- 
one doubt this is an ensemble 
at work, witness the loss of 
comic tension when all four are 
dispersed. € + 


TRAIN IN VAIN THE FOURSOME EMBARK ON A SUBTERRANEAN COMEDY OF ERRORS 
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CANDY CORN JERRY DISPENSING GIDDY LAUGHS WITH TWEETY 





31 THE PEZ DISPENSER 
First Aired 1/15/92 Writer 
David Dir. Cherones Synopsis 


In order to obtain “hand” in his 
relationship with a humorless 
concert pianist, George plans a 
“preemptive breakup.” Jerry 
reluctantly participates in a 
friend’s drug intervention. 
Kramer dreams up a cologne 
that smells like the beach. 
Sexual Dealing George on dat- 
ing and dining: “Lunch is fine 
at the beginning. Then you 
move on to dinner. You can’t go 
back to lunch—it’s like being 
demoted.” Critique Featuring 
two of the series’ most reso- 
nant comic legacies—the beach 
and “hand”—as well as one of 
its most infectiously silly 


rry Pez-ing Elaine at 





the recital. A nonstop hoot. A 


32 THE SUICIDE 

First Aired 1/29/92 Writer Leo- 
pold Dir. Cherones Synopsis 
Bizarrely, another episode 


guest-starring a product 





ED FOTHERINGHAM 


(Drake’s coffee cake): Jerry’s 
neighbor Martin (C.E. 


Grimes) attempts suicide, 





ing him in a coma and 


opening the door for Jerry to 


late his hot-blooded girlfriend 
Gina (Gina Gallego). Butt- 


phobic Elaine offends Rula, a 


° 


hain-smoking, pregnant 
psychic (Mimi Lieber), as she’s 





about to reveal George’s 
destiny. Introduces Wayne 
Knight as misanthropic 





Kramer cohort Newman. 
We're never actually told 

the origin of Jerry and New- 
man’s mutual hatred; Seinfeld 
sees it as simply a dramatic 
given (and draws a familiar 
parallel): “Superman had Lex 
Luthor. He’s mine.” Critique 


For once, it’s Jerry center 






stage, in his riotous rapport 
with Gina (“Who are these 
Stooges you speak of?”), his 
seething rancor toward New- 
man, and his blithe lack of pity 
for Martin. B 


(Continued on page 33) 


Dumping « 


“Groun 


Although Elaine and George have 
capriciously dumped suitors (the 
former because an incarcerated beau 
will be bald by the time he gets out; 
the latter because of his girlfriend’s 
fondness for the phrase “Happy, 
Pappy?”’), Jerry is the King of the 
Idiosyncratic HeaveHo; even when 
he doesn’t do the rejecting, his 
passive-aggressive pickiness has 
women bolting. A list of grievances: 


Vv 


v For aving bad taste in commercials 


Y For not laughing at all 





v For laughing too strangely 


UY For having man hands 
Y For appearing to wear the same dress every day 
U For being too altruistic 


V For not kissing on the third date 





V For possibly having fake breasts 

V For not giving him a massage 

V For not tasting his pie 

V For shushing him in front of the TV 

For suggesting he share her toothbrush 

Y For having been with (and getting dumped by!) Newman 
¥ For being his soul mate 

v For being liked by his parents 

Y For eating peas one at a time 

& For being too nice 

V For apparently having no friends 

VU For not letting him play with her toys 

For having “two faces’—attractive in one light, ugly in another 
U For believing she got gonorrhea from a tractor seat 


VY For making him choose between seeing her and speaking in 
an imaginary voice inspired by her belly button 


¥ For finishing his sentences 
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Diane always believed in making an impression. 
Especially on the open road. 
So there she was, 
the top of her Mustang down, 
rushing headlong into the postcard blue skies. 
A one-car Independence Day parade. 
Then it became clear in the blur, 


where to leave her mark. 


The sky. 
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ATOMIC SUB Local sandwich 
shop where she’s eating her way 
to Submarine Captain 158 
BALDIST George accuses her of 
being one after she admits to 
never having dated a bald guy 25 
BEAR CLAW Elaine’s Dumpster- 


diving boyfriend likens her to 





this pastry: “The Bear Claw in 
my garbage bag of life” 162 
THE BENES TATTOO Jerry says 
her charm leaves this indelible 
imprint on men 17 

BIG FREAK HEAD Her self- 
ridiculing description of herself, 
inspired by an observation her 
bad-breaker-upper boyfriend 
makes; in a similar vein, George 
once describes her as a “pretty 
woman, big wall of hair, face 
like a frying pan” 136, 52 
BOGGLE Her idea of a bar 
mitzvah gift (to Mr. Lippman’s 
son, Adam) 151 
CASTRO, FIDEL The 
image suggested by 





the coffee stain 
on her dress, 
discussed on 























Kramer's Merv 
Griffin Show set 
(George thinks it looks 
like Art Garfunkel) 154 
CHERRY BINACA Used to 
defend herself against Crazy Joe 





Davola in his psychopathic shrine 
of an apartment 47 

“FULL-BODY DRY HEAVE SET 
TO MUSIC” George’s description 
of her spastic dancing 130 
“FUNICULI, FUNICULA” 
Italian standard she belts out 
with the Maestro in his car 107 
GREENLAND According to 
Jerry, she’s fascinated with it 61 \ 
GANDHI, MAHATMA She 
compares herself to the fasting 








SHPCENGNAVE -SvEWiNIFUE/L/ DO) 1S S.U'E 


Hindu while impatiently waiting 
for a table; when she isn’t 
allowed to eat for three days 
before taking an ulcer test, Jerry 













tells her about his pre-fast 
snack of choice (“Gandhi 
loved Triscuits”); she 
befriends an old woman 
who claims to have had an 
affair with him (“He used to 
dip his bald head in oil and rub it 
all over my body”) 16, 32, 56 
THE “[I HAVE TO] GET 
UP EARLY” ALIBI 
She says men often 
use it after sex— 
“They all turn into 
farmers suddenly” 48 
“HAKUNA MATATA” Ditty 
from The Lion King that she’s 
singing when Lou Filerman 
sidles up 154 
KETCHUP Condiment she’s 
discussing with NBC prez Russell 
Dalrymple when he gets a load of 
her cleavage 54 
THE LOOK Lustful gaze Jerry 
gives her when he wants to have 
sex with her 14 
MEIR, GOLDA Her vote for 
the all-time ugliest world 
leader (George chooses Lyndon 








Johnson; Jerry picks Leonid 
Brezhnev) 55 
MIMMA The name of the 
grandmother who favored 
her carnivorous cousin Holly’s side 
of the family 108 
MUMFRY, BILLY The pro- 
tagonist of the Viking Press 
novel she evaluates: “A 
cockeyed optimist...caught 
up in a dirty game of world 
diplomacy and international 
intrigue” 100 
‘MURPHY BROWN’ Jerry and 
George discover she’s submitting a 
script to the sitcom after violating 
her Covenant of the Keys 39 
NEDDA Pagliacci’s doomed wife, 
and Crazy Joe’s nickname for 
Elaine 47 
“NEXT STOP POTTERSVILLE” 
The big-band aficionado 


ILLUSTRATION BY ROBERT RISKO 





(thanks to her dad’s extensive 
record collection) wins a 
contest by recognizing this 
obscure song; her Empire 
State Building-shaped award 
ultimately impales the 

Woody Woodpecker 

balloon in the Thanksgiving 
Day Parade 90 

NINA Engrossing conver- 
sationalist ex-girlfriend of 
Jerry, about whom he remarks 
to George: “If we ever had 

a problem with Elaine, 

we could bring in Nina 

and not lose a step” 156 

NIP Teasing nickname 
coworkers bestow upon her 
after receiving the infamous, 
areola-baring Xmas card 51 
NOSE RING She got one in 
India, only to have it ripped out 
by Sue Ellen Mischke 156 
OSWALD, LEE HARVEY Her 
uncle worked with him in the 
Dallas schoolbook depository 111 
OTB (OFF-TRACK BETTING) 
She regularly gives the 
number of her local 
horseplaying parlor to 
unwanted admirers 160 
PEACH SCHNAPPS Sweet 
liqueur that works on her like a 
truth serum; can be used as a 
verb: “He schnapped me” 156 
PRO-CHOICE One of two 
political stands she’s taken, 





if only sporadically (she gives 
up on the other, antifur, in 
episode 160 when, in response 
to Puddy’s Man-Fur, she 
says: “Who has the energy 








anymore?”) 87 

RUBY NAIL SALON Site of her 
bilingual Korean tormentors 
and workplace of Frank 
Costanza’s lost love 104 
“SACK LUNCH’ The (fictitious) 
Dabney Coleman flick she’d 
rather see than The English 
Patient 143 

‘SHAFT’ Jerry, perhaps 
facetiously, says this is her 
favorite movie 61 





SHIKS-APPEAL Mysterious, 
overpowering attraction she 
arouses in men of the Hebrew 
persuasion. Says Elaine of 
these admirers: “Every able- 
bodied Israelite in the country 
has been driving to the hoop 
pretty hard.” 151 
SPONGE-WORTHY The true 
test of potential lovers: Are 
they deserving of her limited 
supply of terminated Today 
sponges? 113 

SUPREME FLOUNDER Chinese 
dish she hankers for so badly, 
she fakes an address in a 
janitor’s closet to be within the 
restaurant’s delivery zone 142 
SVENJOLLY Malapropism 

of Svengali she uses to 
describe her spellbinding 
psychiatrist boyfriend; Jerry 
jokes, “Maybe he’s got...a 
cheerful mental hold on you” 43 
TIC TACS What she gives Lou 
Filerman so she'll know he’s 
sidling up 154 

URBAN SOMBRERO The 
misguided choice for her first 
Peterman catalog cover 127 
UNVITATION Sue Ellen’s 
backhanded, last-minute 
wedding invite interpreted to 
mean “just send a gift” 156 
VEGETABLE LASAGNA 
Moniker she bestows upon a 
poor Norwegian passenger, 
stuck between her and a 
bickering Puddy on a flight 
from Europe 149 

‘WAR [WHAT IS IT GOOD 
FOR?]’ Jerry tells her the 
1970 Edwin Starr song was 
also Tolstoy’s original name 
for War and Peace, thus 
making her a fool in the eyes 
of novelist Yuri Testikov 75 
ZAIUS, DR. She compares 
Puddy to the Planet of the Apes 
orangutan when he turns up 
clad in fur 160 

‘ZIGGY’ Cartoon she 
subconsciously rips off for 

her New Yorker cartoon 161 
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33 THE FIX-UP 

First Aired 2/5/92 Writers Pope/ 
Charles Dir. Cherones Synopsis 
Neurotic, bulimic Cynthia (Mag- 
gie Wheeler) tells Elaine she’s 
looking to meet a guy who “has 


nothing. Somebody who just has 
to appreciate being with me be- 
cause he’s so desperate.” Natu- 
rally, Elaine and Jerry think of 
George, who promptly—and 
proudly (“My boys can 
swim!”)—saddles Cynthia with 
a pregnancy scare. Historic 
Moments First mention of the 
oft-referenced “vault,” the im- 
penetrable mental chamber 
where secrets are kept. We also 
learn of George’s hidden talents; 
according to a hyperbolic Jerry 
he can “run like the wind 
and...lift 100 pounds over his 
head [and] bait a hook.” Critique 
A relentless, snarky banter-fest, 
aided and abetted by Wheeler, 
who's such a great fit among 
these misfits she could easily be 
aregular. Writers Pope and 
Charles deservedly scored an 
Emmy for this. A- 


34 THE BOYFRIEND 
(ONE HOUR) 

First Aired 2/12/92 Writers 
David/Larry Levin Dir. 
Cherones Synopsis In the 
series’ first hour-long venture, a 
chance locker-room meeting 
pulls Jerry into a friendship- 
cum-infatuation with “single 
pump handshaker” and New 
York Met Keith Hernandez 
(playing himself); when Elaine 
starts dating him, Jerry’s not 
sure whom he’s jealous of. 
Kramer and Newman have 
their own connection to the 
baseball great—a fateful 1987 
“assassination” incident outside 
Shea Stadium. Meanwhile, 
George “the chucker” is in full 
fraudulent swing as he tries to 
extend his unemployment bene- 
fits. Sexual Dealings George 


WE Ee by 





33 


behind the 


AGE 41 PREVIOUS CREDITS One “disastrous” rewritten Wings episode. 
JOB DESCRIPTION The author of the first freelance episode (‘The Apart- 
ment,” 10) and 21 others, he helped run the show in the post-Larry David 
era before leaving at the end of the eighth season to work on his own show 
for DreamWorks SKG. “I always thought my biggest accomplishment was 










§.¢.e nes 


avoiding the mines,’” says Mehlman. “The first couple of years, you could 
say the wrong thing and you were completely out of favor.’ Mehlman admits 
the episodes tended to get wackier as the series aged. “The small stories 
become increasingly harder to find,’” he explains. “When you’re on the air 
for eight [seasons], you have to get more creative—and it helps if your bud- 
get is virtually unlimited.” A former journalist, Mehlman was hired by 
Jerry largely on the strength of a droll New York Times article about star 
spotting. ‘I had never written dialogue, other than making up quotes.” 
RELATES TO Jerry. “We've had a similar life: living in New York, coming 
out to L.A., various dating experiences.” FAVORITE EPISODES “The 
Hamptons” (81)—‘it was like a French farce with people going in and out 
of rooms’; and “The Yada Yada’ (145), “a throwback to the old days. No 
action, all talking.” CENSORED Entertainment Tonight refused to lend its 
theme song to the episode about Kramer’s Mary Hart-induced seizures (36). 
BIGGEST CHALLENGE Writing for Kramer. “My strategy was to come 
up with very sane stories and then let his personality take it to crazy places.’” 
STOLEN FROM LIFE A guy at Mehlman’s gym actually looks like Sal- 
man Rushdie. “Also, the double dip happened at a party. That was a god- 
send—you dream of something like that.” And “I’m embarrassed to say I 
once asked an airline about a death-in-the-family fare.” (All in 57. 





muses on the phenomenon of the | driving one to the airport, he 





Brother-Sister Couple: people so | equates helping Hernandez 


perfect for each other they even move with “going all the way.” 
look alike (George figures he’ll Introduces New parents Michael 
never be half of one due to the (Stephen Prutting; later played 
paucity of bald women). Jerry, by Mark L. Taylor) and Carol 
meanwhile, puts a romantic (Lisa Mende), they of the “You 
twist on the act of helping a gotta see the bay-bee” whine. 


friend move: While committing Historic Moments Jerry’s first 





not quite as intimate a favor as 


real “Hello, Newman” drone. 


34 SHR Esedica 1b 


SEINE Elo ks e.0e 




























And we learn Jerry’s original 
phone number: KL5-8383 (by 
episode 84, it’s KL5-2390). 


| Critique A quintessential water- 


cooler episode—particularly in 
its subversive, spot-on parody of 
Oliver Stone’s JFK, replete with 
“gravelly road” and “magic 
loogie.” Generally hour-long 
episodes are sitcom killers, even 
for this show. Meet the excep- 
tion. 


35 

First Aired 2/26/92 Writers Tele- 
play by Charles/Mare Jaffe Dir. 
Cherones Synopsis An airport 
scam goes horribly wrong as 
George (with Jerry) imperson- 
ates a Mr. O’Brien to appropri- 
ate his limo. Turns out O’Brien’s 





AvINpOld 


the author of The Big Game, a 
hate group’s manifesto, and the 
car’s en route to his neo-Nazi 
rally. Critique Despite an auspi- 


cious start, this too much 






about something—and some- 


thing preposterous at that. 


36 
First Aired 3/4/92 Writer 
Mehlman Dir. Jason Alexander 
Synopsis An outraged Jerry 
chases down a hit-and-run driv- 
er (Melinda McG 


end up dating her. Kramer has 


raw), only to 





seizures triggered by the voice 
of Entertainment Tonight's 
Mary Hart. (Don’t we all?) 
Critique Lackluster doings— 
and possibly why Alexander 


never directed again. 





PHOTOGRAPH BY ART STREIBER 





Elaine 


It’s hard to figure out when she has 
time to shop, what with her various 
jobs, boyfriends, and all that to-ing 
and fro-ing from 5A, but it’s clear 



















































CRETARY KRAMER AS STEVEN SNELL ON ‘MURPHY BROWN’ 


37 THE LETTER 

First Aired 3/25/92 Writer 
David Dir. Cherones Synopsis 
Jerry dates jealous, Neil 
Simon-plagiarizing painter 
Nina (Catherine Keener), 
whose father is the accountant 
for the Yankees; when she 
provides free owner’s-box 
seats, Orioles-cap-wearing 
Elaine causes a brouhaha. 
Also thanks to Nina, the art 
world gets a load of Kramer. 
Wise Crack Jerry on why he 
wears button-fly jeans: “That 
is one place on my wardrobe I 
ng 


do not need sharp interloc 
metal teeth. It’s like a min 
trap down there.” Critique 
A boring girlfriend for Jer- 
ry—and four snoozy subplots 








revolving around her—make 


for tedium. One exception: 





the pretentious art patrons’ 
reactions to Kramer’s canvas 
visage: “His struggle is 
man’s... He is a loathsome, of- 
fensive brute, yet I can’t look 
away.” C- 





38 THE PARKING SPACE 
First Aired 4/22/92 Writers 
David/Greg Daniels Dir. 
Cherones Synopsis A plan to 


get together at Jerry’s to 


ILLUSTRATION BY ED FOTHERINGHAM 





that once Elaine gets in the 
dressing room, she knows what 


single woman: 


ONE OF THE GUYS 
Her trademark look— 
1940s-style poufed hair, 
jackets worn over long, § 
funky vintage-looking 
dresses, anklet socks, 
spectator flats— 
signaled basic Elaine as 
we first knew her: more 
pal than paramour. That 
hair said, “I do it my 
way.” Those sensible 
shoes said, “I’m ready 
to bail at any minute” 
(out of a date ora 
Chinese restaurant that § 
keeps her waiting too 
long). As for her 
flannel nightgowns— 
well, they simply say, “I’m 
cold. I’m alone. And I’m 
practical.” ae 
LEADEROF MEN — 
In the seventh season, Elaine 
found career—and style—growth 
working for the J. Peterman 
catalog. Her Andrews Sisters ‘do 
was replaced with loose, elegant 
waves (and once, even, by a short 
wig). She invests in elegant suits 
(finally, she’s draped in the true, 
murky palette of a New Yorker); 
with her chicer eyeglasses 
and Bobbi Brown-style 
makeup, she looks really 
stylish, really tough, 
and (in more 
body-hugging 
styles) really sexy 
behind Peter- 
man’s desk (as 
he’s having a 
nervous break- 
down in Burma). 


watch a prizefight is stalled 
when George and another 
presumptive guest, Mike 
(Lee Arenberg), wind up in a 
curbside standoff in front of 
the building. Critique Another 
mediocre offering from the 
comically challenged spring 
of ’92. This one sets up its 
scenario and just kinda 

lies there. C 


39 THE KEYS 

First Aired 5/6/92 Writer 
Charles Dir. Cherones 
Synopsis By abusing his 
visitation rights to 
apartment 5A, Kramer 
breaks the “covenant of the 
keys,” forcing Jerry to 
demand his set back. Kramer 
takes this reprimand as an 
offending cue to pursue his 
destiny (a career in showbiz) 
and embarks on a cross- 
country trek that results 
in a guest spot on Mur- 
phy Brown. Critique 

At long last, Richards 
gets a close-up in this 
cliff-hanger of sorts, 
including an especially 
flavorful (and all too 
rare) téte-a-téte with 
George. B+ 


works. A tour through the evolving 
identity of TV’s most complicated 
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style 


SICK OF THE BOYS 


}. Although she once saw a 
®- therapist—and went away with 


him to Europe—Elaine needs no 
help in getting in touch with 
her feelings. She has always 
known that there’s more to life 
than job-hopping, serial dating, 
and raiding Jerry’s fridge. 
Dissatisfied Elaine is the one who 
won't take off her big, shapeless 


4 parka; who hates it when women 


discuss where she buys her shoes 
(Botticelli); who races around 
with a coat over that same 
flannel nightie, trying to shoo 
a boring out-of-town boyfriend 
E to the airport; who won’t 
settle for a damaged white 

cashmere sweater; and 

whose hair is beginning to 
go seriously awry. 


LOVER OF MEN 

Va-voom! While the boys were 
out kvetching, Elaine became a 
glamorous babe with a lusty 
sexual appetite and the elegant 
wardrobe to advance it. In the 
last two seasons, the woman has 
blown her hair smooth, twisted 
it up, even slicked it back maha- 
rani style (while in a fetching 
sari, with a nose ring). She 
wears a hip black leather jacket 
to babysit. She shows off her 
cleavage (no more accidental 
exposure of nipples in Christmas 
card photos). She changes looks 
from week to week—out of self- 
confidence, not skittishness. Ah, 
but the fundamental things 
apply: Elaine still sleeps in 
flannel jammies. 


—Lisa Schwarzbaum oe 


é 
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40 THE TRIP, PART I 

First Aired 8/12/92 Writer 
Charles Dir. Cherones Synopsis 
Jerry (with George) heads for 
L.A. and a Tonight Show ap- 
pearance. Kramer, still pursuing 
his Hollywood dream, ends up 
the prime suspect in a series of 
“smog stranglings.” Creative 
Casting Fred Savage cameos as 
the terrified victim of Kramer's 
The 
Keys. Critique Kramer’s Sunset 


pitch for his screenplay, 





Boulevard moment with a has- 
been starlet, and know-it-all 
George’s backstage assaults on 
L.A. Law’s Corbin Bernsen and 
Cheers’ George Wendt (“enough 
with the bar already”) are the 
bright spots in an underwhelm- 


ing season opener. B- 


41 THE TRIP, PART II 
First Aired 8/19/92 Writer 
Charles Dir. Cherones Synopsis 
Jerry and George try to reach 
Kramer and clear his name after 
he’s falsely arrested. Creative 
Casting Professional psycho 
Clint Howard (brother of Ron) 
in an inspired cameo. Critique 
The duo are a scream as 
strangers in a strange land 
(L.A.). Note the particularly ri- 
otous display of juvenility in the 
back of a police car, B+ 


42 THE PITCH/THE TICKET 


(ONE HOUR) 
First Aired 9/16/92 Writer 


S'S) Une 








David Dir. Cherones Synopsis 
Impressed by Jerry's stand-up 
act, a couple of NBC suits in- 
vite him to pitch a sitcom; 
George assumes they’re a 
team, and the two come up 
with a revolutionary idea—a 
show about “nothing.” Elaine 
embarks on a whirlwind tour 
of Europe with her therapist, 
Dr. Reston, whose other pa- 
tient, Crazy Joe Davola, is 
stalking Kramer and Jerry 
over a party-invitation 
slight—and “the kiboshing” of 
his own NBC deal. Wise Crack 
Jerry says of Neville Cham- 
be over WWII 
British prime minister he and 





rlain, the pus 


George revile: “You could hold 
his head in the toilet and he’d 
still give you half of Europe.” 
Introduces Heidi Swedberg as 
NBC exec Susan Ross, 





George’s future ex-fiancée; 
Bob Balaban as NBC prez 
Russell Dalrymple, a Warren 





Littlefield doppelgiinger; Ter- 
minator IT's Steven McHattie 
as creepy Reston; and Peter 
Crombie as Crazy Joe. 
Critique David and Seinfeld’s 
roman a clef about their own 
NBC experiences includes 
killer pitch scenes. Too bad 
they had to muck it up with 
Kramer and Newman’s inane 
courtroom antics. (Apologies to 
Wayne Knight: This is his fa- 


vorite episode.) B- 








43 THE WALLET 
First Aired 9/23/92 Writer David 
Dir. Cherones Synopsis The de- 
fective watch Jerry tossed ina 
garbage can in the last episode 
(later retrieved, in one of those 
aptly improbable turns of fate, 
by Uncle Leo) becomes an issue 
when his parents ask him about 
their gift. Seinfeld Sr’s wallet is 
swiped at the doctor’s. Elaine 
breaks up with her “Sven-jolly,” 
Dr. Reston. Sexual Dealing Jerry 
efines The Tell: “When you ask 
someone about their relation- 





ship and they touch their face, 
you know it’s not going too 
well.... The higher up on the 
face you go, the worse the rela- 
tionship is getting.” Critique Ina 


show that amplifies neurosis to 





fever pitch, Jerry’s respectful 
rapport with his exasperating 
family is the closest thing to nor- 
malcy Seinfeld offers. Unfortu- 
nately, that’s the only salient 
point to come out of this. B- 


44 THE WATCH 

First Aired 9/30/92 Writer David 
Dir. Cherones Synopsis George 
plays hardball with NBC and 
succeeds in dropping the price 
for his and Jerry’s script. 
Elaine deals with Reston (who 
refuses to be dumped) via 
Kramer, then gives her number 
toa smitten Crazy Joe. Jerry 
regrets asking out Naomi 
(Jessica Lundy), a restaurant 
hostess with a braying laugh 
(like “Elmer Fudd sittin’ on a 
juicer”). Critique None of the 
subplots really hang together, 
but worth it for George’s 
hyperirritating pop-in with 
Dalrymple and Kramer’s inept 
sparring with Reston. In fact, 
Richards scored his first 
Emmy win with this. B 


45 THE BUBBLE BOY 
First Aired 10/7/92 Writers 
David/Charles Dir. Cherones 
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AGE 42 OTHER CREDITS Almost Perfect JOB DESCRIPTION A former 
New York stand-up and longtime pal of Jerry and Larry David's (she also 
dated Jerry briefly), Leifer joined the Seinfeld staff for seasons 5 through 7. 
As one of the series’ rare female writers, Leifer helped cook up some of 
Elaine’s truest, funniest moments—the Barneys skinny mirrors and the 
mean-spirited Korean manicurists, to name a couple. “I don’t think a guy 
would have thought of those,’’ she says. Since leaving, Leifer has created 
and stars in The WB’s Seinfeldian Alright Already. FAVORITE EPISODE 
“The Rye”’ (115). ““It was so great to have the [oral sex] story line and nev- 
er have any sense of censorship,’ says Leifer. RELATES TO Elaine, natch. 
But despite plenty of speculation to the contrary, Leifer insists that she is 
not the inspiration for Ms. Benes. “It’s become this thing,” she says. 
‘Jerry dated Elaine and is now friends with her, but that’s where the com- 
parison ends.” NIXED Several Kramer story lines—he becomes a guinea 
pig for medical experiments, he sues over a Ladies’ Night at a bar, etc— 
didn’t fly with Jerry or the notoriously finicky David. Also, Beefaroni 
wasn’t amused by the prospect of being fart-inducing horse food in “The 
Rye.”’ Leifer changed the product to Beef-A-Reeno. STOLEN FROM 
LIFE The oral sex plot in “The Rye’’ comes from Leifer’s friendship (but 
nothing more) with sax player Dave Koz: “I wondered, when you're a mu- 
sician like that, how important your mouth is.” 


Synopsis Susan invites George, makes a deal for more contra- 


Jerry, and Elaine up to her par- band cigars. While bedding 


ents’ cabin in “pie country,” and Elaine’s secretary, Sandra (Lisa 





Yoo-Hoo salesman (Brian Malkiewicz), Jerry unwittingly 


Doyle-Murray) guilt-trips Jerry | offends her with some off-the- 
into visiting his hermetically co- | wall pillow talk: “The panties 

cooned son on the way. When all | your mother laid out for you?” 
is said and done, an enraged Introduces Grace Zabriskie 
George has burst the bubble and Warren Frost as Susan 


and a careless, stogie-puffing Ross’ blue-blood alcoholic mom 





Kramer has burned down the 
cabin. Critique Not only do they 


use a sick kid as a comic device, 


and dour dad—Who’s Afraid 
of Virginia Woolf? on the Up- 
per East Side. Critique Dis- 


PHOTOGRAPH BY ART 


they make him into an obnox- 
ious creep; his life-threatening 
Trivial Pursuit game with 
George (“Moors!” “Moops!”) is a 
nasty little gem. 


46 

First Aired 10/28/92 Writers 
David/Pope/Leopold Dir. 
Cherones Synopsis George 
and Susan give her father the 
bad news about the cabin— 
and present him with a recov- 
ered metal box containing 
love letters from his secret 
paramour, author John Cheever. 
Kramer, now hooked on Cubans, 


pays the embassy a visit and 





STREIBER 








comfiting as all get-out, this 
also includes a spot-on depic- 
tion of writer procrastination 


as Jerry and George struggle 


KRAMER 


47 
IN A CRAZY JOE CONFRONTATION 





to crank out the pilot. And, 
thankfully, Kramer’s jacket 
subplot comes to an end. 


47 

First Aired 11/4/92 Writer 
Charles Dir. Cherones 
Synopsis Picking up where 
“The Watch” left off, Elaine 
dumps Crazy Joe when she 


discovers he’s transformed his 





apartment into a creepy shrine 
to her. The unmedicated I 
Pagliacci nut then stalks her 
and Jerry at a Pavarotti per- 
formance. Sexual Dealing Jerry 
defines “Get Out of Relation- 
ship Free Cards”: Monopoly- 
like passes people should be 
able to use to extricate them- 
selves from romantic entangle- 
ments; can be overridden by an 
“Eight More Months of Guilt, 
Torture, and Pain Card.” Cri- 
tique Another gleefully socio- 
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dagonposdog 


pathic Davola appearance puts 
this one nicely over the top— 


just like a good opera. 


48 

First Aired 11/11/92 Writers 
Mehlman/Peter Farrelly/Bob 
Farrelly Dir. Cherones 
Synopsis Jerry dates Marla 
(Jane Leeves), a closet-orga- 
nizing virgin. Assuming his 
sitcom prospects will make 
him more desirable, George 
dumps Susan—but not as fast 
as he’d like. (“Every time I 
think I’m out, they pull me 
back in.”) Ping sues Elaine 
over a jaywalking to-do. 
Sexual Dealing Jerry to 
George, on when you know 
you have a girlfriend: “What’s 
your phone-call frequency? 
Are you on a daily? What 
about Saturday nights—do 
you have to ask her out or is a 
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COSMO KRAMER axa. 


KRAME, THE I-MAN, HIPSTER DOOFUS) 








‘AMAZING BEAR ATTACKS’ 
One of two books he claims 

to have authored (the other 
being Astonishing Tales 

of the Sea) 136 

ASIAN WOMEN He digs ’em. 86 
BAGEL TECHNICIAN Occupa- 
tion on his business card 158 
‘THE BOLD AND THE 
BEAUTIFUL Steamy soap 

he prefers to watch at 

Jerry's 3, 48 

THE BOTTOM His favorite 
position during sex: “Let them 
do all the work.” 61 

BRIEFS His preferred 
undergarment (“I need the 
secure packaging of Jockeys. My 
boys need a house.”); he 
switches briefly to boxers after 
a sperm count scare because 
“Y’m the last male Kramer. 
We're facing extinction!” 86 
BUCHMAN, PAUL In an episode 
of Mad About You, we learn 
Kramer sublets 5B from the 
former Jerry neighbor. 

CAFFE LATTE He’s been 
sucking ’em down since fifth 
grade; ultimately they become 
the basis for a lawsuit. 106, 107 
‘CANADIAN PARLIAMENT’ 
C-Span show he tapes every 
week 152 

CHEVY IMPALA His car—at 
least in episode 106 

COLT 45 Malt liquor favored by 
his boozer of a mom 26 
CUBANS A devoted smoker 

of the contraband stogies, his 
habit leads to the destruction 

of the Ross’ treasured cabin; 
the trade of a favorite jacket 
with a Cuban diplomat; the 
establishment of a smoker's club 
in his apartment; and Jerry’s 
mistakenly importing a houseful 
of ’em—the human variety. 45, 
46, 135, 143 

DEL BOCA VISTA PHASE 
THREE The Seinfelds’ Florida 
retirement community, where he 
runs for condo board president; 
Jerry says his father wants to 


ILLUSTRATION BY ANITA KUNZ 


install Kramer in “a puppet 
regime, then wield power from 
behind the scenes—preferably 
the sauna in the clubhouse” 163 
DEWEY DECIMAL SYSTEM 
Time-honored library cataloging 
system he blithely dismisses as 
“a scam” 22 

DIMAGGIO, JOE Famed Yankee 
he spotted “dunking” at Dinky 
Donuts 18 : 

DREADED APPARATUS Euphe- 
mism for an enema; solution to 
being “backed up” 61 

FRUIT The healthiest part of his 
regimen (cantaloupes, apples, 
and mangoes are among his 
faves); his world nearly collapses 
when he’s banned from Joe’s 
fruit stand 62 

GAMBLING A costly addiction 
he tries to avoid 102 

GIDDY-UP His oft-used, all- 
purpose affirmative 

GOLF This man of leisure’s 
favorite sport leads to the near 
death of a whale. 75 
GONORRHEA The disease he 
gets typecast playing for 

Mount Sinai med students 164 
HART, MARY Entertainment 
Tonight host whose voice 
provokes violent convulsions 36 
HENNIGANS He calls it the “no- 
smell, no-tell Scotch,” safe for im- 
bibing at the workplace (like he 
knows anything about that). 29 
HOME BASE His toilet 61 
HOME PACKAGE DELIVERY 
He believes it should be 
outlawed (burglars pose as 
FedEx employees). 43 
HOOCHIE MAMA! All right! 
ISOSCELES What he’d name 
his child, if he had one 60 
KAVORKA According toa 
Latvian priest, the lure of the 
animal with which this ladies’ 
man is cursed 72 

KESSLER The name mistakenly 
used by Jerry when they first 
met in 1986 156 

‘THE KEYS’ Screenplay he 
pitches (to, among others, a 





terrified Fred Savage) during 
his Hollywood sojourn 40 
KRAMERICA The would-be 
corporate conglomerate behind 
his nutty schemes 

LITTLE MAN Omniscient inner 
voice he says one must always 
heed (as opposed to George, who 
ignores his own: “My little man’s 
an idiot”) 51 

MACPHERSON, ELLE Model 
with whom he supposedly 
played backgammon, in the 
nude, in the Cayman Islands 32 
MANTLE, MICKEY He punches 
the baseball legend in the mouth 
during a brawl at a Florida 
fantasy camp (instigated by 
former Yankee first baseman 
Joe Pepitone). 53 

MANUAL CARPET SWEEPERS 
“The biggest scam perpetrated 
on the American public since 
one-hour Martinizing” 32 

MSG He orders extra with his 
Chinese food. 48 

PASTA His preferred medium 
for sculpting, as in Fusilli Jerry 
and Macaroni Midler 101, 104 
PERVERT IN THE PARK WITH 
THE PRESENT IN HIS PANTS 
Shadowy figure from his 
childhood, remembered during 
his Smog Strangler grilling by 
the LAPD 41 

POLAR BEAR CLUB Group 

he swims with in subzero 
temperatures 31 

QUINN, ANTHONY Actor 
whose stolen T-shirt he tries to 
trade for Jerry’s van 153 
RETAIL It’s “for suckers.” 54 
SACAMANO, BOB Unseen 
friend who got butchered during 
routine hernia surgery; also the 
supplier of defective condoms 
13, 33 

‘SCARSDALE SURPRISE’ 
‘Tony-winning Raquel Welch 
vehicle he accidentally takes 
credit for writing 148 

SNELL, STEVEN Assistant he 
plays on Murphy Brown 39 
THE SNUB Cold-shoulder tech- 





nique which he says drives 
chicks wild; George tried it for 
a year with no luck 54 
STRONGBOX Where he keeps 
his valuables: his Tony, “some 
taxidermy that’s been in the 
family for generations,” and his 
military discharge 162 
SWEDEN At age 17 he hopped 
a steamship there. 37 
TANNING SALON He’sa 
regular customer (that’s how 
he maintains his glow). 78 
THURMAN, UMA Actress who 
gives him her number 

ona dry-cleaning ticket 

(later smudged off with a 
bottle of triple-action 
moisturizer) 91 

TRACTOR TRAILER He 
always wanted “to drive [a] big 
rig” and thinks “nothing’s 
sexier than a woman behind 
the wheel of a semi.” 39 
UNICEF “The perfect cover for 
a money-laundering operation. 
No one can keep track of all 
those kids with 

the little orange boxes of 
change.” 161 

U.S. ARMY He was “briefly” 
enlisted (how long exactly is 
“classified”). 162 

VAN NOSTRAND, MARTIN 
All-purpose alias (although he 
once used A.G. Pennypacker); 
can also be Dr. or Peter 
VELVET SCRUNCHIE 
Women’s hair accessory he 
likes the look of 128 

VOIGHT, JON The actor bit 
Kramer’s forearm thinking he 
was going for his wallet. 90 
VOLCANO RELIEF FUND 
Charity he collects for; Jerry’s 
donation becomes the subject 
of an IRS audit 19 

WILL, GEQRGE Kramer 
thinks he’s an attractive man— 
though not all that bright. 99 
YO-YO MA Chinese cellist 
whose name he keeps 
repeating after Crazy Joe kicks 
him in the head 42 
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date implied? She got any- 
thing in your medicine cabi- 
net? Let me ask you this, Is 
there any Tampax in your 
house? Well, I tell you, what 
you got here...you got yourself 
a girlfriend.” Critique At least 
three terrific scenes—the 
above-mentioned “what’s a 
girlfriend” chat, Elaine’s 
diaphragm remarks, and 
George getting dumped by 
phone while Kramer plays 
Jeopardy !—make this 
Mehlman and Farrelly broth- 
ers (Dumb and Dumber) 
effort a hall-of-famer. A 


49 THE CONTEST 

First Aired 11/18/92 Writer 
David Dir. Cherones Synopsis 
George relates a story of his 
mother catching him, you 
know, with a copy of Glamour 
magazine, prompting a bet to 
see who can remain “master of 
their domain” the longest. 
Introduces Estelle Harris as 
Estelle Costanza, explaining a 
lot about the mess that is her 
son. Critique Clearly on a roll, 
the show reached its zenith 
with this masterful tribute to 
sublimation. But what of its 
outcome? Since no one collects 
the purse, we wondered who, in 
fact, won the bet. Larry David 
claims, “We resolved it” in “The 
Puffy Shirt,” where George 
boasts about prevailing. Sein- 
feld maintains that not only was 
it a tie, “it’s still going on.” A+ 


50 THE AIRPORT 

First Aired 11/25/92 Writer 
Charles Dir. Cherones 

Synopsis Jerry and Elaine are 
separated on a packed flight to 
La Guardia Airport: He ends up 
in first class, next to model Tia 
Van Camp (Jennifer Campbell); 
she gets stuck in coach. George 


and Kramer attempt to pick 
(Continued on page 42) 
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patience 
of a saint (she lived with 
Staring, George); briefly ex; ‘perimented 
| New Jersey Devils-loving, with lesbianism (“it didn’t 
| recovering sermaphobe with take”); blessed with an early 
| | Christian music on all his car death after ingesting cheap 
Presets Elaine with all envelope glue George 
of the above and by paintin with her intelligence and 
| maturity (and expecting the 
same of him), by challenging 
i his driving 


regulars 



















| 











N Onetime 
NBC programming exec 
CUP Auto mechanic Intelligent, ma- 
(the only honest one in New 
York); car dealer 


ture, with the 
‘azy, dumb, Squinting, 














































prowess, agreeing 
to marry him, then, in death, 
Screwing him out of millions 

















Cloying hack 
comedian Devotee of 
Mendy’s restaurant; over- 







bearingly generous; favors 
banal routines about Ovaltine 
and shopping carts with one 
bad wheel Jerry by 
representing the basest of 
American taste in comedy, 
Stringing him along for a free 
meal (in exchange for an 
unwanted Armani suit), 
capitalizing on his killer 
stand-up lead-ing, and dat- 
ing one of hig exes (“Tooth- 
brush in the toilet” Jenna) 






































Owner of 
Poppie’s Restaurant Pj 
"ATION Aspiring TV Staunch anticommunist 
writer; psycho \ 
Chemically unbalanced; 


(his ador 





red mother wag killed 
Maniacally obsessed with 










































by them in Greece); gastro- 
intestinal sufferer; makes a 
opera (occasionally adopts |} nice duck Jerry by 
the guise of doomed clown | urinating on his new couch and 
Pagliacci) and Elaine (to the Serving him food after using 
point of building a shrine to the bathroom and not Washing 
her); sensitive to party slights; | his hands...Elaine for his anti- 
Prone to quoting John Wilkes abortion politics...and Kramer 
Booth (Sie Semper tyrannig— 
Thus always to tyrants) during 











assassination atter 
Jerry, Kramer, and Elaine by 

stalking them and threatening 
them with violence 


by his unyielding condiment 
fascism (he will not permit the 
lowly cucumber on the duo's 
make-your-own pizzas) 


mpts 
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}] Gn Several languages Including | 
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V Dentist “to the 
Attendeg 





Short-statured 
actor (jobs included Alj My 
Children and Punky By ewster 
stand-in and department-store 
elf) Competitive and 
feisty (he’s taken on offenders 
twice his size); tendency to 
heighten ( add lifts); Successfully 
Portrayed the Hamlet of 
dise: 8, bacteria] meningitis; 
Parents look Suspiciously 

like Robert Wagner and Jill 
St. John Kramer by 
Marrying Karen (who really 
Wanted Kramer) instead 
of Julie (who Wanted him) 













r enough! 
players didn’t annoy each other enoug! 






from life (George 
from the warped 









N Retired 
Kindhearteq yet 
utterly Corrupt; guilty of 
trash picking and shoplift- 
ing, witha Prior conviction 


























for a “crime of Passion”; 
adores Jerry (but not as much 
as Cousin Jeffrey); believes 
inan anti-Semitic conspiracy 
Jerry with his petty 
larceny, by showing up at 
inconvenient moments, snitch- 
ing to his Parents, killing him | 
With kindness, . and Mort | 
Seinfeld by not giving Helen | 
$50 he’s owed her since 194] 

































NS None (we're 
talking old money) P 

Parents to Susan and Ricky; 
incessant bickerers; his love ig 
reserved for the “wy k” of 
John Cheever, cigars, and his 
father’s cabin; hers for booze 
and other People’s misfortunes 
( especially his) George 
by their condescension, guilt- 
tripping him into Susan Ross 
Foundation Service, and catch. 
ing him in a Hamptons lie...and 
the Costanzas for no 
their marble rye (or 
piece of cake! ) at din: 







































t serving 
evena 
ner 











































a1 
EEKLY 
TERTAINMENT W 
EN 





behind the 


AGE 41 PREVIOUS CREDITS The Arsenio Hall Show, Fridays JOB 
DESCRIPTION Known on set as “the other Larry,” we think of him as 
Seinfeld’s Prince of Darkness. A staffer for the first four seasons, Charles 
wrote some of the blackest episodes of the notoriously hug-free series, 
wringing humor from neo-Nazis (‘The Limo,” 35), serial killers (“The 
Trip,” 40), and the homeless (‘The Library,’’ 22). He even got to kill Jerry 
in a bullet-riddled fantasy sequence (“The Baby Shower,” 15). “So many 
places they ask you to shave the edge off,” he says. ‘At Seinfeld they asked 
you to sharpen it.’ Ironically, Charles then moved on to exec-produce that 
sentiment-fest Mad About You; he’s now exec producer/writer for a new an- 
imated Dilbert sitcom on UPN due this fall. RELATES TO Kramer. Like the 
hipster doofus, Charles is “into conspiracy theories, strange psychic con- 
nections, and cosmic thinking.” FAVORITE EPISODES The entire Emmy- 
winning fourth season. “That was our Sgt. Pepper year,”’ says Charles. “The 
show went from / Love Lucy to Thomas Pynchon, from Al Hirt to John 
Coltrane.” CENSORED NBC spiked two of Charles’ scripts as too darn 
twisted: In one, Elaine buys a gun; in another, George makes an inadvertent 
racist remark (‘I’ve never seen a black person order a salad’). BIGGEST 
CHALLENGE Writing for Elaine. Until “we stopped treating her like a 
woman and said, ‘She can be just as neurotic as the rest.’ STOLEN 
FROW LIFE In an L.A. bookstore, Charles once cornered Richard Dreyfuss 
and pitched a movie. (“I was so excited I started to hyperventilate,” 
remembers Charles. “I said, ‘Don’t be scared of me.’“’) That spawned 
Kramer’s similar assault on Fred Savage in the fourth-season opener. 
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aaonpoid 


ESTED ELUELS | 


them up at the airport. Ha! | wear model, and George’s Louis 
Critique Elaine’s acute dis- Pasteur shtick are prime exam- 
tre 



























intercut with Jerr ples of Richards’ and Alexan- 


































wine-sipping, slipper-wearing, der’s respective comedic genius: | but there’s a fine line between Jerry being unfunny in this fes- 
sundae-eating idyll—is a joy to zany physicality and win-at-all- transcendent and tiresome. tival of ethnic ire—except, 
behold. Who doesn’t relate to | cost BS-ing. But scratcher-not- Guess which side this falls on? maybe, George's attempts to 
this class struggle every time picker Jerry’s Elephant Man in- duplicitously ingratiate himself 
they board a plane? vocation—‘“I am not an 53 with yet another woman. 
animal!”—is the goofball piece First Aired 1/27/93 Writer Mehl- 
51 | de résistance. One nit to pick: a man Dir. Cherones Synopsis 54 
First Aired 12/16/92 Writers woefully unexploited therapy When George's relationship First Aired 2/4/93 Writers 
David/Jaffe Dir. Cherones | visit for basket case George. with a lawyer—Cheryl “The David/Seinfeld Dir. Cherones 
Synopsis Nose picking and nip- Terminator” Fong (Maggie Synopsis After George imperils 
ple baring are Jerry and Elaine’s | 52 Han)—goes kablooey, so do the NBC pilot with an inappro- 
respective scarlet letters in an First Aired 1/6/93 Writers Steve Babu’s chances of remaining in | priate stare at Dalyrymple’s 
episode that also finds Kramer Skrovan/Bill Masters/Jon Hay- the country and Elaine’s oppor- | daughter's chest, it’s Elaine— 
confronting Calvin Klein man Dir. Cherones Synopsis The | tunity to avoid a costly jaywalk- | and her cleavage—to the rescue. 
(Nicholas Hormann) over aro- four friends try to see a movie ing judgment from Ping. | Historic Moment Jerry's Super- 
matic plagiarism and George together. Historic Moment Kramer goes to baseball fantasy | man magnet joins his fridge 
getting Susan back—to his dis- Seinfeld made up lots of movie | camp (of which an incredulous coincidentally, or not, this 
may. Wise Crack George on titles, but Rochelle, Rochelle George says, “His whole life is a | episode also marks the begin- 
Moses, a biblical figure he thinks | (“a young woman's strange fantasy camp. People should | ning of the show’s residence in 
must have been a nose picker: | erotic journey from Milan to plunk down $2,000 to live like | the top 10. Critique An off 
“You walk through the desert Minsk”) turns up again, ulti- him for a week: Do nothing. Fall | episode for Elaine, who gets 
for 40 years with dry air, you're | mately as a musical (104). ass-backward into money. stuck with a lame-o footwear 
telling me you're not gonna have | Critique Yet another attempt to Mooch food off your neighbors. subplot. Actually, this rare 
occasion to clean a little house?” | recapture the high comic anxi- And have sex without dating”). David/Seinfeld foul pretty much 


Critique Kramer, as CK under- ety of “Chinese Restaurant,” Critique Nothing’s funnier than stinks for everyone. 
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55 THE OUTING 

First Aired 2/11/93 Writer 
Charles Dir. Cherones 

Synopsis A joke perpetrated by 
Elaine leads a New York 
University student reporter 
(Paula Marshall) to assume 
that (single, thin, neat) Jerry 
and George are gay. Not that 
there’s anything wrong with 
that. Historic Moment We learn 
that George met Jerry at JFK 
High School, when George fell 
off a rope in gym class and 
landed on Jerry’s head. Critique 
Except for another annoying 
jacket routine (this time Elaine 
refuses to take her parka off 
for no apparent reason), “Out- 
ing” strikes the perfect Seinfel- 
dian balance: far-fetched and 
accessible. Then again, forty- 
something Jerry dating a col- 
lege girl? Get out! A- 


56 THE OLD MAN 

First Aired 2/18/93 Writers 
Charles/Bruce Kirschbaum Dir. 
Cherones Synopsis Following 
Elaine’s selfless example, Jerry 
and George sign up with the Se- 
nior Citizens Volunteer Agency 
to fill the “deep yawning chasm” 
of their lives. Elaine’s charge is 
a goiter-sporting ex-lover of 
Gandhi (voiced by Edie Mc- 
Clurg); George and Jerry end 
up with geriatric versions of 
each other—Ben Cantwell and 
(in an obvious Abbott and 
Costello nod) Sid Fields. 
Creative Casting Robert Donley 
and Bill Irwin as easygoing Ben 
and crotchety Sid; Irwin scored 
an Emmy nod. Critique The per- 
ils of do-gooding yield big yuks 
once again—as does Jerry and 
George’s confronting of the dual 
spectres of aging and (gasp!) 
maturity. B+ 


57 THE IMPLANT 
First Aired 2/25/93 Writer 
Mehlman Dir. Cherones 








Synopsis Much mammarian 


speculation surrounds Jerry’s 
Sidra 


(Teri Hatcher); George tries to 





current object of desire, 


use a funeral to make headway 
with new girlfriend Betsy 
(Megan Mullally). Kramer in- 
sists that he’s seen Salman 
Rushdie at the health club. 
Sexual Dealing Jerry on why 
funerals are a good dating gam- 
bit: “It’s a golden opportunity 
to advance the relationship. 
She’s crying, you put your arms 
around her, you console her.” 
Adds Kramer, “It’s like 10 
dates in one shot.” Critique 
Numerous guffaw-worthy in- 
terludes (George’s mimed reac- 
tion to Megan’s emergency 
phone call, his “double dip” 
funeral fracas, plus the sauna 
scenes), yet the whole falls just 
short of its parts. B+ 


58 THE JUNIOR MINT 
First Aired 3/18/93 Writer 
Andy Robin Dir. Cherones 
Synopsis Elaine rekindles her 
affections for an artist ex, 
“Triangle Boy” Roy (Sherman 
Howard), as he’s about to 
undergo a splenectomy— 
which Jerry and Kramer (tak- 
ing the term operating theater 
a bit too far) observe. Jerry 
dates a woman (Susan Walt- 
ers) whose name rhymes with 
a female body part—if only he 
knew which one. Sexual 





Dealing According to Jerry, 
“Once you make out with a 
woman, you can’t ask her 
name.” Historic Moment 
Seinfeld has remarked that his 
ad lib “Let’s go watch them 
cut this fat bastard up” opened 
the door for all manner of ver- 
bal envelope pushing. Critique 
The combined punch of two 
trademark themes (the provo- 
cation—via the name-guessing 
game—of salacious thoughts, 
and George’s hopes of benefit- 
ing from a death) adds up toa 
minor masterpiece. B+ 


59 THE SMELLY CAR 
First Aired 4/15/93 Writers 
David/Mehlman Dir. Cherones 
Synopsis Jerry wages an epic 
struggle against “The Beast,” 
otherworldly BO left in his 
BMW by a parking valet. 
George worries he’s put Susan 
off men, after seeing her hold- 
ing hands with Mona (Viveka - 


Dav 





—a golf instructor who, 
in turn, falls for Kramer. 
Critique George as despairing 
sexual leper (“I drive them to 
lesbianism. He brings them 
back”) is, of course, a treat. But 
the titular predicament runs 


out of gas, as it were. B- 


60 THE HANDICAP SPOT 
First Aired 5/13/93 Writer 
David Dir. Cherones 





Synopsis The ethically chal- 





lenged meet the physically 
challenged as the foursome ap- 
propriate a handicapped spot 
at a suburban mall en route to 
an engagement party for The 
Drake (Rick Overton). 
Introduces John Randolph as 
Frank Costanza (his scenes 
were later reshot for syndica- 
tion by his successor, Jerry 
Stiller—a TV rarity). Critique 
While t 


moments of misanthropic self- 








ere are always 


centeredness, “Spot” is a veri- 





table celebration of it—and 





good callous fun at that. B 


61 THE PILOT (1 HOUR) 


| First Aired 5/20/93 Writer 
| David Dir. Cherones Synopsis 


Revolving around the casting, 
taping, and airing of Jerry, the 
NBC pilot, are Dalrymple’s ob- 
session with an uninterested 
Elaine, Kramer’s constipation, 
and George’s cancer scare. 
Creative Casting Ellen's 
Jeremy Piven as “George” 





Critique What a missed oppor- 
tunity! The show-within-a- 
show goings-on offered all 
sorts of riotous, hour-filling 
possibilities. Instead, Kramer 
and Elaine are thrown subplot 
bones, making what should 
have been a watershed episode 
feel padded and slack. B- 


(Continued on page 52) 
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hen you see 

Barney Mar- 

tin and Liz 

Sheridan, you 

immediately 
think of Jerry’s parents, Morty 
and Helen Seinfeld of Del Boca 
Vista West, Fla. But there’s so 
much more to them than beltless 
trench coats and NASA pens. Did 
you know that Martin played a 
Broadway Hermann Géring in 
The Producers? Or that Sheridan 
shacked up with James Dean in 
the ’50s? (She’s writing a book 
about their “wonderful, funny, 
wild affair.”) Today, their lives are 
more staid: Martin, 70, commutes 
between Hollywood and his home 
in Rhinebeck, N.Y., (he has two 
grown kids). Sheridan, 69, lives 
in L.A. with her husband, jazz 
trumpeter Dale Wales (they have 
one daughter). While Morty and 


| Helen won’t let Jerry pay 
| long-distance calls, Martin ai 





interviews 


Sheridan gladly accepted EW’s. 
ENTERTAINMENT WEEKLY: 
What makes the Seinfelds tick? 
BARNEY MARTIN: Morty’s 
whole drive is to take care of his 
family. He’s constantly thinking 
about how to save the kid money. 
LIZ SHERIDAN: Helen is a traffic 
cop. She lets things happen, sort 
of like Jerry does with his three 





friends who whirl around him. 
EW: How has being on this show 
affected your career? 


LS: Almost sideways. It’s been 
difficult for Barney and I to get 


other work because we’re so as- 
sociated with the Seinfelds. 

BM: If I play a priest or some- 
thing, they’ll say, ‘Hey, that’s 
Morty Seinfeld playing the 
priest!’ In that sense, it’s hurt 
me, but I wouldn’t change it for 


cruelly, ma 


erry Stiller and Estelle 

Harris have made such 

an indelible impression 

as Frank and Estelle 

Costanza, George’s con- 
stantly squabbling parents, that 
it’s hard to believe neither ap- 
peared in the show’s first 48 
episodes. Harris debuted in 1992's 
“The Contest,” and Stiller made 
his first appearance in 1993's “The 
Puffy Shirt.” Stiller, 70, resides in 
Manhattan with his wife and long- 
time comic partner, Anne Meara 
(they have two kids, actor-director 
Ben and actress Amy); Harris, 
who refuses to reveal her age, lives 
in Palm Springs, Calif., with her 
salesman husband, Sy (they have 
three grown kids). Despite their 


happy real-life families, it still can 
be difficult to separate these 
actors from their contentious 


characters, as this expanded 
1994 interview with EW reveals. 


SPECIAL 





$ EN F Ext iD 


ENTERTAINMENT WEEKLY: 
Are the Costanzas Jewish? 
ESTELLE HARRIS: We’re not 
supposed to be Jewish. I once 
asked Larry David, “What are 
we, Jewish?” He said, “What do 
you care?” 

JERRY STILLER: 
theory. I think we’re a Jewish 
family in the Witness Protection 


I have a 


Program under the name Costanza. 
EW: Are they dysfunctional? 
EH: People call us dysfunctional, 
but I don’t think we are. There’s 
been no molestation... 

JS: Not yet! 

EH: We yell at each other a lot, 
but we still talk. 

EW: Why is George screwed up? 
EH: His father kept telling him 
that he wasn’t going to succeed. 
JS: You gave him everything and 
made him think he was a prince. 
The rest of his life, he was spoiled. 
EH: If you can spoil a person with 


SSE 








all the money in China. 

EW: Do people recognize you? 
BM: The recognition I get from 
this show—and I’ve been on a lot 
of shows—has been unbelievable. 
I went to Boca Raton [Fla.], and 
I wore that T-shirt they gave me 
[on the show], “No. 1 Dad.” I 
had 35 people around me! 

LS: I have to put lipstick on 
every time I go out of the house. 
People yell at me going by in 
cars. I love that, and any actor 
who tells you they don’t is lying. 
EW: What's your relationship with 
Jerry like—are you parental? 
BM: Absolutely. He’s a hard 
worker and a great guy. I would 
love to have him as my real son, 
although my real son is a won- 
derful guy. 

LS: I love him dearly. I’ve told 
him that. He loves us, too. I 
mean, we don’t hang out, but I 





don’t think he does with anybody 
on the show. 

EW: How do you get along with 
the rest of the cast? 

BM: Jason, Michael, and Julia are 
marvelous actors. Jerry’s not the 
actor the rest are, and he knows 
that. But he’s a hell of a leader. 
LS: Nobody had any children 
when we started—everybody 
was uncluttered. Now Julia’s so 
busy, she hardly has time, but 
when we see each other, we hug. 
EW: How do you feel about the 
show going off the air? 

LS: Very sad. I dread the last bow. 
It’s an immense thing. It’s like 
having your picture on a stamp. 
BM: Unlike being a plumber— 
where you hate to go to work 
because you never know what 
you're going to find in the pipes— 
going to work on the Seinfeld 
set was a joy. —Bruce Fretts 


ly, cheaply 


love, then I spoiled him. 

EW: How have your characters 
evolved? 

EH: Before he [Stiller] came on, I 
was the shrieker. When he came 
on, the premise was supposed to 
be that I was shrieking at him, 
too, and he was the namby- 
pamby. But he made them realize 
he’s a wonderful shrieker too. 

JS: You took it like a real soldier. 
When I got loud and obstrep- 
erous, you withdrew like a flower. 
EW: How do fans react to you? 
EH: They laugh. They say 
“George's mother,” and get hyster- 
ical. I don’t have to say anything. 
JS: The shocker to me is I’d be 
walking down the street and 
people would call me Mr. Costan- 
za. I’d done TV before, but I’d 
never realized the power of TV. 
Somebody said, “You shouldn’t 
be so hard on George.” 

EH: They say that? With me, 





they just laugh. 

EW: What’s the secret of the 
Costanzas’ marital success? 

EH: The only thing Frank and 
Estelle have in common is 
George. Other than that, they 
never even look at each other. I 





mean, I could vomit when I see 





aman collecting TV Guides. 
EW: What's your relationship with 
the Seinfeld cast and crew like? 
JS: The Seinfeld people are 
great bonders. We’re not just 
parents who have been sent out 
to pasture. Michael Richards 
and Jason Alexander will always 
come over and give me a piece 
of business. Jerry will say some- 
thing that’s usually very helpful. 
EH: I call them FGs: F---ing Ge- 
niuses. I said to Larry David once, 
“You're an FG. Do you know what 
that means?” He said, “Yes.” He 
walked a few feet, turned and said, 
“What does the G stand for?” —BF’ 








Who: says you can’t teach old folks new shticks? Barney Martin and Liz Sheridan (a.k.a. Morty 
and Helen Seinfeld) and Jerry Stiller and Estelle Harris (a.k.a. Frank and Estelle Costanza) won 
comic respect as Jerry’s and George’s nagging elders—bringing new meaning to family plotz. 
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Alex Trotman 
Chairman of the Board 
Ford Motor Company 


Trotman: 


product peveropment- So when our 
up wit! idea, the whole world 


gets to see it driving he road. That’s 
a great feeling: 


But the fact is th 11 of other people 
who are doing their jobs Bi and different 
wayS> and the world ma ow about them. 
Like the people making our factories more efficient 
and environmentally friendly: or the folks working 
in crash test or recycling or aiternative fuel 
vehicles: 


woutdn’t it beg 

achievements ani 

sharing them with é 

people who inspired those t 

qt’d be educational and inspiration 


What do you xhink? 1S this doable? 


yours, 


Dustin G Reb — 


pustin &- rat liff 
Design Engineer 
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(Distances are from Jerry's apartment.) 


COSTANZA HOUSE (6 mile at 

1344 Queens Boulevard in Flushing, 
Queens.) 

YANKEE STADIUM (4 miles north- 

east, in the Bronx) Where George 


LA GUA! 
works (and streaks) for Steinbrenner. 


eas 


ROCKAWAY (19 mi 
Queens) Kramer 
into the whale-infested wat 


Lie ne oe 
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Jerry Seinfeld knows New York's a 
funny town—it’s like a “pie in the face 
every day,” he once said. So even 
though Seinfeld committed the 
shocking treason of filming mostly in 
Los Angeles, the series made sure to 
load up on Big Apple juice. Seinfeld 
brims with New York references, 

ade 's, and exterior locations— 
albeit often geographically unrealistic 
ones (these Upper West Side dwellers 
couldn’t find a health club closer than 
70 blocks away”). Asa service, we put 
on our J. Peterman explorer’s cap and 
compiled this map. 

















1. MONK’S CAFE Supposedly across 
from Jerry’s 81st St. apartment. But 
the gang of four's unofficial HQ is ac- 
tually Tom's Restaurant on 112th 
Street and Broadway—yup, more 
than a mile from Jerry’s digs. 












2. MOUNT SINAI MEDICAL CEN- 
TER (101st St. and Fifth Ave.) Where 
Kramer enacts gonorrhea. 





3. MR. PITT’S APARTMENT (91s 
and West End Ave.) Home to Blain 
Snickers-eating employer, 






4. ELAINE’S SECOND APARTMENT 
(78 West 86th St.) Building that’s out 
of Chinese-food delivery range. 


5. FITZPATRICK’S BAR AND GRILL 
(1641 Second Ave.) Where Elaine and 
Keith Hernandez canoodle; George 
boozes with some “bastards” who 
work for the Houston Ast 





6. JERRY’S AND KRAMER’S. 
BUILDING, THE SHELBY (129 West 
81st St—although the facade viewers 
see is in L.A.) Site of Snapple-packed 
fridge and snappy retorts. 





7. THE BOLIVAR (230 Central Park 
West) Jerry’s real-life, pre-Seinfeld 
bachelor pad. 


8. THE BERESFORD (211 Central 
Park West) Jerry's real-life, $4.35 mil- 
lion post-Seinfeld bachelor pad. 








9. H&H BAGELS (2239 Broadway) 
Kramer attempts to return to work 
here after 12 years on strike. 


10. PAPAYA KING (72nd St. and 
Broadway—real name Gray’s Pa- 
paya) Home of Kramer's favorite hot 
dog: “It’s better than filet mignon!” 






11. CHAMPAGNE VIDEO (2183 
Broadway) Reading-phobie book- 
club member George tries to rent 
Breakfast at Tiffany's; Blaine has a 
phone romance with a teenage em- 
ployee; George spots newly gay 
Susan with her girlfriend, 













12. TIM WHATLEY’S APARTMENT 
(77th St. and CPW) Site of Jerry’s 
Woody Woodpecker balloon mis 





ap. 


13, ELAINE’S FIRST APARTMENT 
(16 West 75th St., Apt. 2G) Where a 
Chinese restaurant blacklists her. 





14. SCHNITZER’S BAKERY (237 
West 72nd St.—real name The Royale 
Pastry Shop) Maker of the famous 
chocolate babka and marble rye. 





15. SOTHEBY’S (1334 York Ave.) 
Peterman has Elaine bid for JFK’s 
golf clubs; Peterman nabs a piece of 
the Duke and Duchess of Winc 
1937 wedding cake—which Elaine 
mistakenly eats. 





16. KENNY ROGERS ROASTERS 
(71st Street and Broadway—now 
called Roasters) Kramer has a beef 
with the eatery’s neon sign. 





17. HOTEL WESTBURY (15 East 69th 
St.) Jerry and George meet hard- 
drinking Mr. Benes in the lobby. 






od Schindler's 
ion; Blaine buy 
siting hospi 


male put Ses- 
yfruits before 
jake Jarmel, 








19. ‘LIVE WITH REGIS & KATHIE 
LEE’ SET (7 Lincoln Sq.) Kramer 
shills his coffee-table book. 


20. ‘ALL MY CHILDREN’ SET (West 
End Ave. and Freedom Place) Kramer 
and Mickey are stand-ins on the soap. 


21. CENTRAL PARK Among other 

s, George mows down diva Bette 
Midler during a softball game 
‘00's chimp, gives 
a tour ina horse- 
wipes Anthe omy 













Costanza pitch woo in d 
“nocturnal dirt people” dig holes. 


22. LINCOLN CENTER (6ith St. 
Broadway) Elaine takes 





hes the 





guy to the opera; Kramer 
Tony Awards—and wins one. 
23. THE SALOON (1920 Broadway) 





Kramer's low-talking girlfriend 
per: iting Jerry to 
wear a puffy shirt. 








24. WEST SIDE YMCA (5 West 63rd 
St.) Slow bather Kramer takes notes 
on timesaving shower technique: 
ry befriends Keith Hernandez in the 
locker room. 








_ PLAZA HOTEL (Fifth Ave. and 
C Park South) The elder Sein- 
ish Elaine’s free suite. 








26. MICKEY MANTLE’S RESTAU- 
RANT (42 Central Park South) 
Kramer is thrown out after attempt- 
ing an apology to his baseball hero. 


27. ST. LUKE’S-ROOSEVELT HOSPI- 
TAL CENTER (428 West 59th St.) Site 
of Jerry and Kramer's Junior Mint 
fiasco, Kramer a“pig man,” 
and Elaine getting a ra ot. Also 
the birthplace of baby Seven. 














28. WNET/PBS CHANNEL 13 (356 
58th St.) Jerry’s missing nana 
ife savings to a telethon. 





29. CALVIN KLEIN COSMETICS, 
TRUMP TOWER (725 Fifth Ave.) 
Kramer accuses the designer of 
stealing his perfume (The Beach) and 
models underwear. 











30. THE SOUP NAZI (259-A West 
55th St—real name Al's Soup Kitchen 
International) Where the Ubermensch 
of lobster bisque ladles out abuse. 





31. FRIARS CLUB (57 East 55th St.) 
Jerry loses a club jacket; also hopes to 
impress fellow Friar Jerry Lewis. 





32. J. PETERMAN (1325 Sixth Ave.) 
Elaine brainstorms the Urban Som- 
brero (the catalog’s real offices are in 
Lexington, Ky.) 


33. ‘ENTERTAINMENT WEEKLY’ 
(1675 Broadway) A critic at the 
magazine pans a Jerry show. 





34. NBC (30 Rockefeller Plaza) Jerry 
and George pitch their homage to 
nothing; pirate Jerry is mocked by 
Bryant Gumbel on the Today show. 


35. BRENTANO’S (597 Fifth Avenue) 
The now-closed bookstore where Un- 
cle Leo shoplifts and George defiles a 
$100 art book. 


36. GUILD 50TH CINEMA (33 West 
50th St.) Elaine whines loudly about 
The English Patient. 


37. HOTEL EDISON (228 West 47th 
St.) George is handcuffed to a bed by 
a seductive thief. 


38. PENDANT PUBLISHING (600 
Madison Ave.) Elaine reads manu- 
scripts; George has sex with a clean- 
ing wom: yamer lands a contract, 
for his coffee-table book. 











39. MARRIOTT MARQUIS ( 
Broadway) A slurring Kramer 
guest of honor at the AMC benefit. 


40. JIFFY PARKING LOT (Lith Ave. 
at 44th St—real name Park Right) 

a bordello; 
a pimp. 





41. MARKET DINER (572 11th Ave.) 
Kramer and Newman buy black- 
market Commando 450s (high-flow 
showerheads), 


42, MANHATTAN MINI STORAGE 
(543 West 43rd St.) Lazy Newman 
stashes undelivered mail. 








MARKET (609 West 43rd 
spired Joe's, the store where 
banned after attempting 
to return a peach. 


44. LITTLE PIE COMPANY (424 
West 43rd St.) Bakers of éclairs: 
George fishes out of the garbage. 


45. MANHATTAN PLAZA (400 and 
id’ 







neigh- 
still lives there. 





bor Kenny Krame' 


46. TOWN HALL (123 West 43rd St.) 
Joe Davola stalks Jerry at the opera. 


47. ‘THE NEW YORKER’ MAGAZINE 
(20 West 43rd St.) Elaine confronts an 
editor about a nonsensical cartoon. 


48. WESTWAY DINER (614 Ninth 
Ave.) Where Larry David and Jerry 
hashed out ideas for Seinfeld in 1988. 





49. NEW YORK PUBLIC LIBRARY 
(42nd St. and Fifth Ave.) Head- 
quarters of Lieut. Bookman and home 
to George tormentor Mr. Heyman. 


50. PERMANENT MISSION OF 
CUBA TO THE UNITED NATIONS 
(815 Lexington Ave.) Where Kr: 
mer trades his jacket for stogies. 





51. COLEMAN’S (151 West 34th 
St.—real name Macy’s) Kramer— 
as store Santa—spouts Commie 
propaganda. 


52. MENDY’S EAST RESTAURANT 
(61 East 34th St.) Bania’s hangout, 
where Jerry buys him soup. 


53. MADISON SQUARE GARDEN 
(2 Pennsyly: ania Plaza) pe ry and 
George get Ss; 
Kramer pa 
painted Puddy cheers on the Devils 
hockey team. 






54. MOE GINSBURG (162 Fifth Ave.) 
George buys his only suit for $350. 


55. PETE’S TAVERN (129 East 18th 
St.) Kramer conduets a sting on Jer- 
‘y's suspiciously sniffy accountant. 








56. BARNEYS (106 Seventh Ave.) 
The now-closed department-store 
branch with the “skinny mirrors” 
that snooker Elaine; Kramer buys 
Triple Action moisturizer, 


57. NEW YORK UNIVERSITY (¢ 
La Guardia PI.) The school’s newspa- 
per “outs” Jerry and George. 








58. NEW YORK HEALTH & RAC- 
QUET CLUB (24 East 13th St.) 
Elaine's hormones rage over JFK 
Jy; Kramer claims to spot Salman. 





59. U.S. POST OFFICE, COOPER 
STATION (11th St. and 4th Ave.) 
Newman does 
ment busines 
mail fraud; ant mail Kramers 
grilled by the postmaster general. 








60. PASTEUR PHARMACY (769 
Broadway) Elaine buys a case of 
moribund Today sponges. 


61. BLEECKER BOB'S (118 West 3rd 
St.) Kramer and Newman attempt to 
sell an old guy's dusty LPs. 


62. RUDY’S ANTIQUE BOUTIQUE 
(712 Broadway—real name The 
Antique Boutique) George and 
Kramer bring old Executive r 
coats and Mr. Costanza’s moth-eaten 
summer clothes. 








63. VIKING PRESS (375 Hudson St.) 
Elaine loses a potential job thanks to 
a flea infestation in Jerry's pad. 






64. DEPARTMENT OF MOTOR VE- 
HICLES (155 Worth St.) Kramer 
picks up “ASSMAN?” license plates. 


65. EAST RIVER (Near the Brook- 
lyn Bridge) Kramer kicks off a 
swimming craze. 
































SPECIAL SEINFELD 


SHIRT HAPPENS JERRY GETS RUFFLED AROUND THE EDGES 


62 THE MANGO 

First Aired 9/16/93 Writers 
Lawrence H. Levy/Buck 
Dancer Dir. Cherones Synopsis 
Kramer is barred from Joe's 
fruit stand after trying to re- 
turn a substandard peach. 
George gets “the tap” from lat- 
est squeeze, Karen, a.k.a. 
Risotto Girl (Lisa Edelstein), 


undermining his sexual confi- 





dence. Jerry learns that Elaine 
“faked ‘em all” and begs for an- 
other shot. Sexual Dealings 
Jerry on when you know 
you're in love: “When she 
comes over, ave you cleaning 
up a lot?... Do you do the 
tub?... On your knees—Ajax, 
hands scrubbing, the whole 
deal? I think you're in love... 
Tub is love.” Jerry on pleasur- 
ing a woman below the belt: 
“Nobody knows what to do. 


You close your eyes, you hope 





for the best. I think they're 
happy if you just make an ef- 
fort.” Historic Moment Jerry 
and Elaine in bed Critique 
The fifth season opens with a 
bang, thanks to a delicious ex- 


tended food-as-sex metaphor 





and much cloaked yet explicit 


banter, a la “The Contest.” A 





ISSUE 





63 THE PUFFY SHIRT 
First Aired 9/23/93 Writer 
David Dir. Cherones Synopsis 





Kramer’s barely audible de- 





signer girlfriend, Leslie (Wen- 
dell Meldrum), has Jerry un- 
wittingly agreeing to wear a 
pirate shirt on the Today 
show. George, reduced to liv- 
ing with his parents, embarks 
ona hand-modeling career. 
Introduces Jerry Stiller as 
bombastic retired religious- 
icon importer Frank Costanza 
Historic Moment We learn 
George’s mom has never 
laughed. Critique A great first 


e of the Costanzas’ corro- 





tas 





sive rapport. And it’s fun to 
see usually above-it-all Jerry 
as mortified victim. A- 


64 THE GLASSES 

First Aired 9/30/93 Writers 
Tom Gammill/Max Pross Dir. 
Cherones Synopsis The loss 
of George's glasses results in 
Elaine being bitten by a dog 
and Jerry believing his girl- 
friend, Amy (Anna Gun), is 
cheating on him. Critique 
Elaine does a nice rabies 
freak-out. Otherwise, pretty 


standard goings-on. B- 








65 THE SNIFFING 
ACCOUNTANT 

First Aired 10/7/93 Writers 
David/Seinfeld Dir. Cherones 
Synopsis Jerry suspects his ac- 
countant, Barry Profit John 
Kapelos), has a drug habit. 
Elaine breaks up with writer 
Jake Jarmel (Marty Rackham) 
over exclamation-point stingi- 





George nails a b: 





man job—then loses it after 
“feeling up” the boss’ daugh- 
ter (Christa Miller). Historic 
Moment A second Richards 
Emmy thanks to this and 
“The Opposite” (82) Critique 
The funniest thing here is 
Kramer smoking a cigarette 
while drinking a beer. That’s 
a problem. €+ 


66 THE BRIS 

First Aired 10/14/93 Writer 
Charles Dir. Cherones Synop- 
sis Jerry and Elaine are cho- 
sen as godparents and must 
participate at the bris. Kramer 
discovers a “pig man” at the 


hospital. A suicide jumper 






George's perfectly 





us 
parked car as a landing pad. 
Historic Moment The first of a 
very few explicitly Jewish 
scenarios in a show considered 
quintessentially Jewish (see 
page 80). Critique A lukewarm 
plot goes ice-cold (or should 
we say, comes up short) with 
the appearance of a high- 
strung, scenery-chewing mo- 
hel (Charles Levin). Feh. D- 


67 THE LIP READER 
First Aired 10/28/93 Writer 
Leifer Dir. Cherones Synopsis 
Elaine pretends she’s hard of 
hearing to avoid talking toa 
limo driver (Christopher Dar- 
ga). Meanwhile, Jerry falls for 
atruly deaf U.S. Open 
lineswoman (Marlee Matlin), 
whom George “borrows” to 


eavesdrop (lip-read) on an ex. 





Sexual Dealing Jerry on the eti- 
quette of ex-couples running into 
each other in a neutral place: “I 
think she should withdraw; she’s 
the breaker, he’s the breakee. He 
needs to get on with his life.” 
Elaine begs to differ: “He’s the 
loser, she’s the victor. To the vic- 
tor go the spoils.” Critique Not a 
laugh riot, but you gotta love a 
series that isn’t afraid to exploit 
people’s handicaps to serve its 
own comic purposes. B- 


68 THE NON-FAT YOGURT 
First Aired 11/4/93 Writer David 
Dir. Cherones Synopsis A New 
York City mayoral election be- 
tween David Dinkins and Ru- 
dolph Giuliani (in a cameo) is 
swayed by Jerry’s belief ina 
nonfat yogurt conspiracy and 
Elaine's belief that New Yorkers 
should wear name tags. 
Introduces Peter Keleghan as 
Dinkins aide and George neme- 





sis Lloyd Braun (played by Matt 
McCoy in 113 and 151) Historic 
Moment Frequent F- and S- 
word usage, albeit with bleeps, 
in what may be a TV first 
Critique A winner with Gotham- 
ites, although we wonder how 
this nearly provincial scenario 
played outside the city. B+ 


69 THE BARBER 
First Aired 11/11/93 Writer 
Robin Dir. Cherones Synopsis 

















ORGE SAVORS THE EVER- 








Jerry’s attempts to change hair- 
cutters are portrayed as an 
adulterous, mock-operatic be- 
trayal. An ambiguous job inter- 
view leads George to assume a 
position he’s totally unqualified 
for (how unusual). Critique This 
ham-fisted homage to Abbott 
and Costello (with Jerry’s re- 
jected barber as a latter-day Mr. 
Bacciagalupe) had us looking for 
the exits. Oofah! D 


70 THE MASSEUSE 

First Aired 11/18/93 Writer David 
Dir. Cherones Synopsis Frustra- 
tion for Jerry, because his 
masseuse girlfriend (Jennifer 
Coolidge) isn’t giving him any 
(rubdowns, that is); for George, 
because said “massage tease” 
can’t stand him; and for Elaine, 
because her boyfriend, Joel Rif- 
kin (Anthony Cistaro), shares 
his name with a serial killer. 
Historic Moment In considering 
anew name for Joel, Elaine 
suggests O.J. as a cool option. 
Who knew? Critique The Rifkin 
angle doesn’t age well. And 
where obsessive, irritable han- 
kering has tickled us in the past, 
here it simply, uh, rubs us the 
wrong way. B- 


71 THE CIGAR STORE INDIAN 
First Aired 12/9/93 Writers 
Gammill/Pross Dir. Cherones 


Synopsis Jerry walks a political- 


SUAL MANGO 


ILLUSTRATION BY ED FOTHERINGHAM 


Kramer’s 











Big Ideas 


Oddly enough, the least gainfully employed of the 
four friends is the one brimming with entrepreneurial 
and life-enhancing schemes. Submitted for your 
stupefication, a list of batty brainstorms: 


1. A pizza place where you can make your own pie (to be owned 
and operated by Kramerica Industries) Episode 4 


2. A roll-out tie dispenser 5 


3. Levels—a radical design concept that will transform his 
apartment into a pillow-strewn “ancient Egypt” (later used 
as a scene in the NBC pilot Jerry) 7 


4. The invisible coffee table, a transparent piece of furniture he 
builds out of a windshield; he and his then girlfriend (Elaine’s 
roommate) shatter it while making love 19 


5. A cologne that smells like the beach (co-opted by “the real” 
Calvin Klein as Ocean) 31, 51 


6. Faking a ski lodge in his apartment with ersatz wood wallpaper 58 


7. A coffee-table book about coffee tables, with legs and a built-in 
coaster on the cover 71 


8. Dispensing with his fridge and eating only fresh food 89 
9. The Bro (or “Manssiere”)—a bra for chesty men 98 
10. Turning his apartment into a Swedish spa via a hot tub 109 


11. Da Vinci sleep—20 minutes every three hours, based on 
Leonardo’s supposed slumber patterns 121 


12. PB&dJ’s, serving only peanut-butter-and-jelly sandwiches 121 
13. Wearing only hot-out-of-the-dryer (or pizza oven) clothes 123 
14. A car equipped with a periscope for urban navigation 126 

15. Using butter in place of shaving cream and suntan lotion 149 


16.4 particularly fruitful episode found him dreaming up a 
spill-preventing bladder system for oil tankers and a bottle to 
dispense mustard and ketchup, plus taking credit for renovating 
the Chrysler Building’s Cloud Club and 2.9 percent interest 
rates on Toyota one-ton trucks. 150 


17. Realizing lengthy showers cut into productivity, he adds a 
garbage disposal to his drain, thus allowing for tub-time 
food prep. 157 


18. Asserting that 94 percent of communication is nonverbal, he 
resolves never to speak again. 161 


19. A fleet of rickshaws pulled by New York City’s homeless 165 
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behind the 


AGE 57 JOB DESCRIPTION As the guy who designs Seinfeld’s sets, 
Azzari had the monster task of re-creating the Upper West Side on the 
West Coast. The ‘95-'96 season alone had 285 sets. “That's more than 
Cheers had in its entire run,” he says. SECRETS Keep it real. “There 
are no funny sets,”” he says. “We're not talking Pee-wee Herman here.” 


Sates Oi 


For instance, George’s parents’ house “really rings true. It looks a lot 
like my aunt’s house in Bayside [Queens].” Another tip: Keep the back- 
ground in the background. In Jerry’s apartment, for instance, Azzari 
switched the blue-and-black couch to a more subdued green in episode 
18 because “you want the actors to really stand out.” NO-NO’S We 
never got to see Kramer’s entire apartment: “I think it would [have 
been] a gag on a gag. I don’t know if I could live up to that character— 
it would [have been] going over the top.” HIGHLIGHTS Building an 
$800,000 rat-free version of a New York street, complete with rain 
and steam machines and a full array of shops. (Azzari did get one detail 
wrong about his hometown: A viewer pointed out New York liquor 
stores don’t sell beer—see episode 74). Another proud moment was 
building a $110,000 subway car using parts from the set of Ghost in 
1995. Though he’s mum about what was built for the finale, he will 
say, “It was huge, like doing a movie. We had 28 sets on three stages.” 


ly incorrect minefield as he pur- 
sues Native American Winona 


(Kimberly Norris). Elaine is 





stalked by a TV Guide-collect- 
ing geek (Sam Lloyd). George is 


grounded for having sex in his 


























parents’ bed. Kramer brain- 
storms a coffee-table book— 
about coffee tables. Critique An 
incredibly rich episode that 
manages to give each of the four 
a meaty plot, while still finding 
room for big Costanza yuks and 
atasty guest-star bit (that Al 
Roker morsel). 


72 

First Aired 12/16/93 Writer 
Bruce Kirschbaum Dir. Che- 
rones Synopsis George converts 
to the Latvian Orthodox faith 


N PIQUED ELAINE’S IRKED 
OVER A DUMMY. DOPPELGANGER 


767 
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to hold on to devout girlfriend 
S 


Kavorka-cur: 





sha (Jana Marie Hupp). 





sed Kramer be- 








comes a Latvian novic 
sistible object of desire. Germ- 
phobic Jerry reconsiders a 


current flame after spotting 


fungicide in her bathroom. 
Critique There’s truly nothing 
sacred as George uses religion 
to realize his selfish goals. 
Oh, yeah, he also cheats on his 


conversion exam. 


74 

First Aired 2/3/94 Writer David 
Dir. Cherones Synopsis In a 
search for ingestible party gifts, 
Jerry and Elaine get bogged 
down in Schnitzer’s bakery, 
while George and Kramer are 
hung up at a liquor store. His- 


| toric Moment Jerry throws up 


73 

First Aired 1/6/94 Writer 
Charles Dir. Cherones Synopsis 
Elaine gets into a restroom tiff 
with a toilet-paper hoarder, 


| 
who turns out to be Jerry’s girl- 
friend, Jane (Jamie Gertz)— | 
and Kramer's phone-sex con- | 
sort. George develops a crush | 
on Elaine’s “mimbo” boyfriend, | 

| 


Tony (Dan Cortese of Vero- 


nica’s Closet). Historic Moments 
Jerry using his computer! 
George rock-climbing! Critique 
The usual circuitous shenani- 


gans, minus a fresh spin, plus 








deadwood guest stars Gertz 


and Cortese. 


SECNFEtO 1S Ss UE 


for the first time since June 29, 
1980. Critique As opposed to be- 
ing giddily exasperating, this is 
overacted and wearying (even 
Elaine’s and George’s usually di- 
vine fuming seems labored). It’s 
as if the show were doing a 


jaundiced parody of itself. 
75 


First Aired 2/10/94 Writers Ron 
Hauge/Charlie Rubin Dir. 
Cherones Synopsis In the in- 
terest of landing a date for his 





bald, stocky pal, Jerry’s lying 
saddles George with another 


ersatz profession—marine bio- 


daubisag 
uolyINpodg 





logist. He also jeopardizes 
Elaine’s professional relation- 
ship with testy Russian novel- 
ist Yuri Testikov (George Mur- 
dock). Critique Although 
snagged on the Sturm und 
Drang of Elaine’s subplot (in- 
cluding a loopy Carol Kane 
cameo—is there any other 
kind?), George’s fish story had 
us hooked, especially his re- 
counting of a heroic seaside 
rescue: “The sea was angry 
that day, my friends. Like an 
old man trying to send back 
soup at a deli...” 


76 

First Aired 2/17/94 Writers 
Gammill/Pross Dir. Cherones 
Synopsis Jerry is plagued by 
issues of sharing (his girlfriend 
refuses a taste of his pie) and 
hygiene (restaurateur-chef 
Poppie doesn’t wash his hands 
after a stall visit). Elaine is in- 


censed by a store mannequin 


PHOTOGR 
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that’s her twin. Introduces 

eni Santoni as Poppie, whose 
potty habits (or lack of them) 
will continue to wreak havoc 
for Jerry Critique A few scat- 
tered chuckles courtesy of 
Elaine’s doppelgiinger- 
inspired pique, the arrival of 
the discreetly disgusting Pop- 





pie, and an amusing reference 
to episode 71 as credits roll. 
Otherwise, half-baked. € 


77 THE STAND-IN 

First Aired 2/24/94 Writer David 
Dir. Cherones Synopsis Kramer 
gets a job as an All My 
Children stand-in. Jerry nearly 
exhausts his bag of shtick try- 
ing to make hospitalized pal 
Fulton (Michael Rivkin) laugh. 
Elaine is traumatized when a 
date (Mark Tymchyshyn) “takes 
it out.” To disprove an accusa- 
tion that he’s unreliable, George 
persists in seeing a woman out 
of spite. Introduces Danny 
Woodburn as Mickey, Kramer’s 
“little” friend Critique Four 
stand-alone plots are a rarity, 
and all are strong here (Elaine’s 
breezy “it/out” routine being 
one all-too-short highlight). And 
Kramer in the workplace is 
turning out to be a can’t-miss 
proposition; in this case he’s 
abetted by an especially quirky 
milieu—the backstage politics 
of his lilliputian costars. B+ 


78 THE WIFE 
First Aired 3/17/94 Writer Mehl- 
man Dir. Cherones Synopsis 
Jerry and new girlfriend Meryl 
(Courteney Cox) fake marriage 
for a dry-cleaning discount and 
are soon bickering like an old 
couple. Elaine can’t figure out if 
a male gym acquaintance likes 
her. George is caught “going” in 
the health club’s shower. Sexual 
Dealing “Bottle wipe is big. Bot- 
tle wipe supersedes 





indication of interest,” explains 





Jerry of “gym boy”’s mixed oral 
messages. Introduces Joseph R. 
Sicari as Willie the dry cleaner, 
who will show his true colors in 
episode 91 Critique Elaine’s 


hyper-neurotic scrutiny of her 


9 





supposed admirer and Jerr: 





S 
kid—playing—a-grown-up rou- 
tine put these two in unusually 
sharp focus. Kramer’s interra- 
cial relationship, on the other 
hand, is head-scratchingly un- 
developed. B 


79 THE RAINCOATS 
(ONE HOUR) 

First Aired 4/28/94 Writers 
Gamumill/Pross/David/Seinfeld 
Dir. Cherones Synopsis 
Kramer cooks up a big deal 
selling Morty Seinfeld’s old 
Executives (beltless trench 
coats). Jerry’s parents offend 
the Costanzas by blowing 
them off for dinner and take a 
shine to Elaine’s close-talking 
boyfriend, Aaron. Jerry’s 
Schindler's List make-out ses- 
sion with Rachel (Melanie 
Smith) puts him in the parental 
doghouse. George is guilt- 
tripped into Big Brotherhood. 
Creative Casting Judge Rein- 
hold, as the saccharine Aaron, 
was nominated for an Emmy 
Critique Despite Reinhold, 


“p 





incoats” is all wet. It took 


four people to write this? C- 


80 THE FIRE 

First Aired 5/5/94 Writer 
Charles Dir. Cherones 
Synopsis George repulses sin- 
gle-mother girlfriend Robin 
(Melanie Chartoff) with his 
cowardice at her son’s birth- 
day party. Toby (Veanne 
Cox)—Kramer’s manically en- 
thusiastic coffee-table-book 

y a big gig 
when her heckling is cited in 





editor—costs Jer’ 


an, uh, ENTERTAINMENT 
WEEKLY pan. Creative Cast- 
ing Then unknown Jon 





COFFEE (TABLE) TALK KRAMER GETS A LEG UP ON REGIS AND KATHIE LEE 


Favreau (Swingers) plays par- 
ty clown Eric. Critique 
George’s predicament and the 
fate of Toby’s toe strike us as 
strained. But Cox’s effusive 


cackling is an abrasive treat. C 


81 THE HAMPTONS 

First Aired 5/12/94 Writers 
Mehlman/Leifer Dir. Cherones 
Synopsis The four visit Carol 
and Michael (“You gotta see 
the bay-bee”—and boy, is it 
ugly) at their beach house. In 
aroundelay of misplaced nudi- 
ty, everyone except George 
sees his as-yet-unbedded 
paramour, Jane (Melora Wal- 
ters), topless. He, meanwhile, 
gets caught with his pants 
down by Jerry’s Rachel (79), 
while sporting significant 
apreés-pool shrinkage. Sexual 


Dealing “It’s like she signed a 






letter of intent,” says Jerry of 





the sexual promise implied in 
a woman’s agreeing to go 

away for a weekend. Critique 
The laughs in this episode are 
about as big as George after a 


nice cold swim. C+ 


82 THE OPPOSITE 

First Aired 5/19/94 Writers 
Andy Cowan/David/Seinteld 
Dir. Cherones Synopsis 


ENTERTAINMENT 








George’s epiphany—that his 
whole life is the opposite of 
what he’d intended—inspires 
him to behave entirely 
against his instincts. 

The result: A babelicious 
girlfriend, Victoria (Dedee 
Pfeiffer), a front-office job 
for the Yankees, and an 
apartment. At the same time, 
Elaine loses everything 

(in effect becoming George), 
and Jerry finds that by 
doing nothing to affect his 
fate, “everything evens out.” 
Kyamer is the only one acting 
naturally: promoting his 
coffee-table book on 

Regis & Kathie Lee. Intro- 
duces The heard-but-never- 
seen George Steinbrenner 
(voiced by Larry David) 
Creative Casting 37d Rock’s 
French Stewart cameos as a 
movie manager Historic 
Moment The end of Pendant 
Publishing Critique In stark 
contrast to “The Pilot,” this 
seamless, elegant gem of 

a season finale succeeds 
precisely because it doesn’t 
try too hard. Plus: We 

love the rare experience 

of gleaning laughs from 
George...because he’s 


happy. A 
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SPECTAL SEIN FE LO 


First Aired 9/22/94 Writers 

David/Bill Masters/Bob Shaw 
Dir. Andy Ackerman Synopsis 
Kramer Svengalis Miss 





Rhode 
Island (Marguerite MacIntyre) 
for the Mis 
Elaine get: 





America Pageant. 


a job as assistant to 





Justin Pitt. New York Yankees 
assistant traveling secretary 
George persuades the team to 
switch from polyester to cotton 
uniforms. Introduces Ian Aber- 
crombie as the lordly Pitt, and 
Andy Ackerman as the show's 
new signature director Critique 
Kramer-as-flaky savant is the 





first show-stealing turn in what 
will be Richards’ strongest sea- 
son so far. And we like Elaine’s 
strangely affectionate sub- 
servience to Pitt, a step up from 
her chemistry-free rapport with 
Pendant’s Lippman. 


| 84 
First Aired 9/29/94 Writer David 


Dir. Ackerman Synopsis George 








pettiness hes new heights 
| when his girlfriend, Julie 
(Michelle Forbes), takes credit 
for buying the salad he bought 
for Elaine. Jerry becomes un- 
hinged after learning current 
flame Margaret (Marita Ger- 





aghty) was once dumped by 


ewman. Kramer fears he may 


have incited a former baseball 
star to murder. Sexual Dealing 
Jerry on couples in public: “Peo- 


ple on dates shouldn’t even be 


allowed out... It’s embarrass- 


ng for them, it’s painful for us 
to watch.” Critique Arguably 
Newman's best episode, and 





cheekily clever for its white 


Bronco spoof. 


85 

First Aired 10/6/94 Writers 
Gammill/Pross Dir. Ackerman 
Synopsis Mr. Pitt’s habit of 
eating his Snickers bar with a 
knife and fork sparks a craze. 


George thinks 





eryone’s giv- 





ing him the finger. Jerry’s sug- 





gestion that Elaine’s friend 
Noreen (In Living Color’s Kel- 
ly Coffield) is hitting on him 
gets Noreen’s “high-talking” 
boyfriend, Dan (Brian Reddy), 
all worked up. Sexual Dealing 
George on how long to keep a 
thank-you card from a girl- 


friend: “The rule is a minimum 





of two days.” Introduces Tom 
Wright as Yankee exec Mor- 
gan, and Billye Ree Wallace as 
Jerry's nana Critique Sein- 


feld’s savvy exploiting of idio- 














synerasies (Mr. Pitt’s candy 
bar quirk) is crucial to the 
show’s accessibility. Noreen, 
however, goes nowhere—and 


yet turns up again! 


| 86 


First Aired 10/13/94 Writer 
Mehlman Dir. Ackerman 
Synopsis Intrigued by a phone 
conversation with a Donna 
Chang (Angela Dohrmann), 
Jerry asks her out—thinking 
she’s Chinese. Elaine per- 
suades Noreen to dump the 
high talker, only to see her 
take up with a “long talker.” 
Kramer's sperm test reveals 
he’s low. Historic Moment Mr. 


and Mrs. Costanza separate, 





much to George’s dismay (this 
means double the parental vis- 


its each week). Critique Jew- 


| ish Donna’s (real name Chang- 


stein) unconscious Chinese 
affectations offer a delicious 
array of character tics. And 


who can resist Kramer’s con- 





cern over “his boys”? 
87 

First Aired 10/27/94 Writer 
David Dir. Ackerman Synopsis 


Elaine’s rigid pro-choice stance 


| hospitalizes Poppie and clashes 





83 HIS GAL FRIDAY THE DICTATORIAL PITT OVERSEES ELAINE’S CARRYING OUT OF AN EXECUTIVE ORDER 


hs SWE 


beni 


AGE 41 PREVIOUS CREDITS Wings, Cheers, Frasier JOB DESCRIPTION 
Taking over in the sixth season (former director Tom Cherones went on 





to direct Ellen and NewsRadio, among other shows), Ackerman found 
Seinfeld was “unlike any other show. It’s like doing a little movie 
every week.” In other words, more scenes, plenty of location shoots, 
and fewer boring close-ups. “Andy is definitely visually ambitious,” 
says Seinfeld. “He likes to spend the extra four hours to mount a cam- 
era inside a toilet bowl.” Post-finale, Ackerman has been directing a 
couple of pilots, including ABC’s /t’s Like, You Know... from fellow 
Seinfeld alum Peter Mehlman, about a New Yorker transplanted to 
L.A. SECRETS Serious clown Michael Richards liked to rehearse more 
than his costars. ‘He had all the physical stuff [to work out], and he 
admits he had trouble learning his lines compared to the other three.” 
As for Jerry, Ackerman at first urged the comic to take his role more 
seriously. “I told him it’s kind of endearing when the audience sees 
you crack up, but at the same time it’s sort of distracting.” But Jerry, 
he adds, “got really good.” In fact, by the end, the Big Four rarely 
needed any acting tips. BIGGEST CHALLENGE Thank God for pillows 
and kitchen counters, two ways to disguise Louis-Dreyfus’ pregnan- 
cies. FAVORITE EPISODE Ackerman says “The Rye” (115) was a 
particularly fun shoot—the cast took advantage of the winterized set 
and started an off-camera snowball fight. 





with pro-life Carl (JAG’s David 


James Elliot), her otherwi 


Springs merger. George’s girl- 





friend’s mother (Lois Nettle- 





perfect moving-man beau. Bib- ton) suspects him of being a 


liophobe George takes desper- panhandling bum. Kramer 
ate measures to avoid reading passes a kidney stone (and has 
Breakfast at Tiffany’s for his a clown-related panic attack) 
book club. Kramer and Poppie at the circus. Critique Watch- 
clash over their make-your-own 
pizza biz. Sexual Dealing When 


Elaine says the best part about 


ing George haplessly digging a 





hole for himself with Mrs. En- 





right is the high point in a 





Carl is that he doesn’t play pretty rote episode. Note, 


games, Jerry says: “No games? however, the far-flung wrap- 
What is the point of dating up, with one of the show’s 
without games? How do you blunter Hitler references. 
know if you’re winning or los- 
ing?” Historic Moment Poppie 89 

First Aired 11/10/94 Writer Fred 


Stoller Dir. Ackerman Synopsis 


pees on Jerry’s new sofa. Cri- 





tique A rare foray into hot-but- 
ton politics (including a bizarre Oppressive comic Kenny Bania 
pizza-as-fetus analogy) proves gives Jerry an Armani suit in 
more novel than amusing. exchange for a meal. George is 

determined to find the real rea- 
88 son behind a date’s blowing him 
First Aired 11/3/94 Writers 


Berg/Schaffer Dir. Ackerman 


off. Elaine dates a penniless 

3ritish bounder (Daniel Ger- 
Synopsis Jerry dates Katya roll). Introduces Working’s 
(Elina Lowensohn), a Roma- Stephen Hytner as Bania, 


nian gymnast, expecting, well, whose exuberant mediocrity 





gymnastics in bed. Elaine and goofy naiveté (“It’s gold, 





nearly blows Mr. Pitt’s Moland | Jerry! Gold”) really grew on us. 
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Critique The squabbling (be- 
tween Jerry, Bania, and Elaine) 





over what exactly constitutes a 





meal is Seinfeld at its finicky 
best. A finely tuned script that 
wisely sticks close to home and 


modulates the eccentricity. 


90 


First Aired 11/17/94 Writers 
Gammill/Pross Dir. Ackerman 
Synopsis Kramer tries to help a 
local shoe-repair shop—and pro- 
ceeds to put it out of business. 
George buys a used car that 
supposedly belonged to Jon 
Voight (in a cameo). Elaine wins 
a big-band trivia contest. Intro- 
duces Bryan Cranston as den- 
tist-to-the-gang Tim Whatley, 
at whose Thanksgiving eve par- 
ty things come to a calamitous 


ENTERTAINMENT 
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| head Critique Woody Wood- 


pecker, the Macy’s parade, and a 
Midnight Cowboy send-up pro- 
pel an improbably intricate plot 
that is, nevertheless, cleverly 


out there. 


91 

First Aired 12/8/94 Writers 
Leifer/Marjorie Gross Dir. 
David Owen Trainor Synopsis 
In deference to his raging libido, 
George purposely hires a prim, 
unassuming assistant—Ada 
(Vicki Lewis)—and finds him- 
self unraveled and undermined. 
y discovers that Willie the 
dry cleaner (78) and his wife are 


Jer 





wearing their customers’ clothes. 
Elaine blames Barneys’ “skin- 

ny” mirrors for dress misrepre- 
sentation. A triple-action-mois- 


turizer mishap blows Kramer’s 
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always been attracted to them, 


getting up in the morning. 39 


tions; he says he can’t live 
“mowing Danson makes so much 


AGGRAVATION INSTALLMENT 
PLAN Prolonged guilt trip his 
parents will foist on him if he 
shows up late for their 47th 
wedding-anniversary dinner 23 
APPLE Crunching one audibly 
allows him to sound casual while 
talking to women on the phone 9 
ATOMIC WEDGIES Infamous 
underwear torture he suffered 
in high school 22 

BALD PARADISE His idyllic 
vision of the 1930s, when all men 
wore hats and women couldn’t 
tell who had bad (or no) hair 38 
BECAUSE IT’S THERE The 
reason he masturbates 49 
BOSCO His PIN number; also his 
favorite chocolate syrup 111 
BRAUN, LLOYD Mrs. Costanza’s 
comparative emblem of virtue 
and the recurring bane of his 
existence 68, 114, 151 
CASTRO, FIDEL Leader he 
meets when Steinbrenner sends 
“Communist pipeline” George to 
investigate the “vast reservoir of 
Cuban baseball talent” 92 
CLEANING WOMAN He's 


and is sacked from Pendant after 
a desktop tryst with one 29 
CHUCKING George's basketball- 
playing style, whereby he shoots 
the ball at every opportunity 34 
‘CRACKED’ Magazine he reads 
instead of watching Breakfast at 
Tiffany’s for his book club 87 
‘DAILY NEWS’ The paper is his 
self-professed sole reason for 





DANSON, TED Cheers star 
whose salary he quotes 
throughout the NBC negotia— 


more than me” 42, 43, 44 





GEORGE LOUIS COSTANZA 


(A.K.A. LIAR BOY, GEORGIE PORGIE, GEORGE 
BONANZA, CAN’‘TSTANDYA, IDIOT, LORD OF THE IDIOTS) 





DIGNITY Virtue he’d prefer to 
die without, given he’s lived 
his life in shame 61 
DOUBLE-DIPPING 
Social faux pas 
(sticking chips 
back into dip 
after taking 
a bite) of 
which he’s 
guilty 57, 61 
THE DROP 
DOWN 
Humiliating loss in 
height suffered when 
one switches from Tim- 
berland boots to flats: “I saw 
her eye to eye—I can’t go eye 
to chin.” 156 (FYI: he’s been 
known to wear lifts 140) 
DUTY FREE “The biggest sucker 
deal in retail” 50 

ECLAIR Custard-filled dessert 
he fishes out of a girlfriend’s gar- 
bage, to her mother’s disgust 88 
THE ENTHUSIASTIC “HI!” 
Extra-excited phone greeting he 
expects from potential dates 9 
EXERCISING THE GASKETS 
Pointless toilet-flushing task a 
vacationing Jerry gives him 
(because he’s jealous Elaine got 
to pick up Jerry’s mail) 164 
FESTIVUS Loathed anti- 
Christmas holiday invented by 
his father; family gathers around 
“the aluminum pole” and lists the 
ways they’ve disappointed each 
other in the past year 158 
FISKE, WHITEY Made-up child- 
hood friend; a reaction to Jerry’s 
real camp pal Fragile Frankie 
Merman: “I was jealous. [Frankie] 
was the summer me.” 153 
FRANZ, DENNIS A poster of the 
follicularly challenged NYPD 
Blue star is in his bathroom 129 


S PSEC WALL iSsE (NUE E-RD: f-Ss) UNE 
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GARGOYLE He feels like one 
atop his handicapped toilet 150 
GIANT It’s all he thinks about— 
sleeping with one 34 
GOOD MEETING STORY Cute 
anecdote all successful couples 
have about their first encounter; 
he blames his relationship failure 
on never having met a woman in 
an interesting way 36 
HAND Synonym for control in a 
relationship (i.e.,“the upper 
hand”); a vital asset: “A man 
without hand is not a man” 31 
HAZEL Childhood bullies said his 
mother was uglier than Shirley 
Booth’s TV maid. 30 
HUMAN FUND Ersatz charity 
(“Money for People”) created in re- 
sponse to those making holiday do- 
nations in lieu of gifts 158 
JERK STORE 
RETORT After a 
coworker disses 
his gluttony 
(“The ocean called; 
they’re running out of 





shrimp”), he’s obsessed with 
delivering this comeback: “Oh 
yeah, well the jerk store called— 
they’re running out of you!” 139 
‘LA COCINA’ Bogus Off Off 
Broadway play (about a Mexican 
chef) he offers NBC execs as a 
writing credential 42 

LIKE A WEED IN HITLER’S 
BUNKER Jerry’s description of 
ostracized George in his down- 
graded digs at Play Now 150 
MANTLE, MICKEY Yankee 
great whose number he’d name a 
son after (Seven) 117 

“THE MOST BEAUTIFUL GIRL 
IN THE WORLD” Maudlin 
country tune he croons when 
missing Susan after a breakup 51 
NAIL CLIPPER He bites his 
nails so evenly, he doesn’t need to 
use one anymore 128 

NAKED, BUCK Name he’d 
choose if he were a porno star 49 
THE OLD SCREW-GEE His 
term for the relentless abuse, 
belittlement, and scamming the 





world throws at him 159 
PARALLEL PARKING A skill 
in which he claims to have 
unparalleled prowess 38 
PARKING GARAGES He de- 
spises using them, likening it 
to patronizing a prostitute. 38 
THE PERFECT PICKUP His 
foolproof formula for airport 
rendezvous: If he arrives 17 
minutes after the plane lands, 
he can pull up at the precise 
moment his friends are ready 
to hop into the car 50 
QUITTERS Pessi 
gree of the Costanzas: “I come 





istic pedi- 





from a long line of quitters... 
I was raised to give up” 56 
THE REACH Post-meal ges- 
ture he expects from dates; 
they don’t have to pay, but. 
they should at least attempt to 
pick up the check 47 
REGGIES His Monk’s alterna- 
tive when Elaine befriends Su- 
san and his “worlds collide” 112 
SAT SCORES He's been lying 
about his for years: He says he 
got 1409; the real number “is 
going to the grave.” 12 

STALL MAN A shy-bladdered 
male, like himself, who prefers 
privacy to urinals 18 

“STUFF YOUR SORRYS IN 
A SACK” Susanism he 
co-opts after her death 156 
TAXI HAILING Another self- 
declared mastery; his 
“technique is unmatched” 70 
‘THE THREE MUSKETEERS’ 
The one book he’d bring on a 
desert island 145 

TUNA His Monk’s staple—on 
toast, with slaw and coffee 82 
VANDELAY, ART All-purpose 
pseudonym; can be an 
architect, importer-exporter, 
or (once) the beatnik author of 
Venetian Blinds 

THE WALKOUT Bargaining 
tactic he espouses to car buyer 
Jerry: “No matter what they 
say, you say, ‘T’ll walk out of 
here right now’” 159 


TH 
NEWMAN 
chances with Uma Thurman. 
Critique All that, plus a second 
meal-mooching deal with Bania, 
propels another improbably in- 
tricate plot. Alas, this one’s not 
so cleverly out there. B- 


92 THE RACE 

First Aired 12/15/94 Writers 
Gammill/Pross/David/Sam 
Kass Dir. Ackerman Synopsis 
In dating high school friend 
Lois (Renee Props), Jerry 
fulfills one of his Superman 
fantasies and is reunited with 
Duncan (Don R. McManus), a 
former classmate who believes 
Jerry fraudulently beat him ina 
track-and-field race. Elaine’s 
fling with an earnest Commu- 
nist (Todd Kimsey) leads to 
George answering a personal 
adin The Daily Worker and a 
department-store-Santa 
Kramer spouting propaganda 
to tykes. Critique A wacky 
juxtaposition (an all-American 
superhero and the Red Menace) 
sets the stage for two sterling 
moments: George and Jerry’s 
frank phoniness at the diner 
and George’s Cuban encounter 
with an eerily Steinbrenner- 
esque Fidel Castro. B+ 


93 THE SWITCH 

First Aired 1/5/95 Writers 
Kirschbaum/Kass Dir. Acker- 
man Synopsis Jerry schemes to 
get dumped by his non-laugh- 
ing girlfriend, Sandy (Jann 
Karam), so as to move in on 


her giddy roommate, Laura 


ENTE 


(Heather Medway). Kramer re- 
unites with his estranged mom, 
Babs (Sheree North). George 
suspects his model girlfriend, 
Nina (Charlotte Lewis), is bu- 
limic. Sexual Dealing George on 
Jerry’s roommate conundrum: 
“The switch? It can’t be done. 
Do you realize that in the entire 
history of human civilization no 
one has successfully accom- 
plished [it]?” Historic Moments 
Three whoppers: Kramer’s first 
name is revealed (Cosmo); we 
meet his mom and learn of a 





past association with Newman. 
Critique The laughs attending 
the unveiling of mama Kramer 
are topped only by the Dragnet- 
like depiction of J’s and G’s 
feverish strategizing to achieve 
the aforementioned switch. A— 


94 THE LABEL MAKER 
First Aired 1/19/95 Writers 
Berg/Schaffer Dir. Ackerman 
Synopsis Re-gifting, de-gifting, 
connections, and disconnections 
abound as Jerry and Elaine 
haggle with Tim the dentist (90) 
over the fates of an Xmas pres- 
ent and a pair of Super Bowl 
tickets, and George tries to rid 
his girlfriend, Bonnie (Jessica 
Tuck), of her “eligible receiver” 
(i.e., heterosexual) roommate in 
order to worm his way into her 
velvet-draped apartment. Wise 
Crack Jerry on unwanted pre- 
sents: “When you repeat the 
name of a gift, you can’t possibly 
(Continued on page 62) 
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Get in. Be moved. 





To stir your soul, 
use the proper utensil. 


Redesigned with an engine so advanced, it can turn your emotions on and off at will. A body that 
flirts with your mind. A suspension system that turns corners into moments of pure exhilaration. 


The car that single-handedly brought back the roadster is now taking it further than ever before. 


The 1999 Mazda MX-5 Miata. Now equipped with a soul as restless as your own. For more information, 


call 1-800-639-1000. To get a closer look, visit us at www.99miata.com. 
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JERRY'S KID A DRUG-ADDLED KRAMER IS TOASTED BY THE VELVET FOG 


like it. Like when someone 
opens a gift and says, ‘Oh, tube 
socks.’” Critique A treasure 
trove of Seinfeld-isms is cheap- 
ened by Kramer and Newman's 
dopey Risk subplot. B- 


95 THE SCOFFLAW 

First Aired 1/26/95 Writer 
Mehlman Dir. Ackerman 
Synopsis Kramer ruins Elaine’s 
post-breakup “hand” with Jujy- 
fruit casualty Jake Jarmel (82) 
and discovers that Newman’s 
ticket-ridden car is a local cop’s 
Moby Dick. Champion prevari- 
cator George meets his match in 
“cancer victim” Gary (Jon 
Lovitz). Historic Moment 
George gets a toupee. Critique 
Lovitz’s Gary is a smarmy high, 
but the whole Melville angle 
(Kramer's eye patch, Newman- 
as-great-white metaphor) sinks 
like a stone. As for the Kramer/ 
Elaine/Jarmel optical brouha- 
ha—what was that? B— 


96 THE BEARD 

First Aired 2/9/95 Writer 

Leifer Dir. Ackerman 

Synopsis A smitten Elaine tries 
to convert a gay man. Embold- 
ened by his toupee, George 
goes out on the prowl, only to 
fall for a bald woman. Jerry’s 
hopes of dating a police officer 


= PE on x 
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are dashed after he fails a Mel- 
rose Place lie detector test. 
Sexual Dealing Jerry on why you 
can’t convert a gay man—the 
latest in a long line of sex-as- 
sports metaphors: “You think 
you can just get him to change 
teams? When you join that team 
it’s not a whim. He likes his 
team. They’re only comfortable 
with their equipment.” Critique 
How savvy of Seinfeld to refer- 
ence the other hot show of ’95, 
and to acknowledge the guilty 
pleasure that it was. B+ 


97 THE KISS HELLO 

First Aired 2/16/95 Writers 
David/Seinfeld Dir. Ackerman 
Synopsis Kramer’s creation of a 
wall of tenant photos—meant to 
stimulate camaraderie—makes 
standoffish Jerry a building out- 
cast. The gang finds its self-cen- 
tered equal in Elaine’s physical- 
therapist friend, Wendy, she of 
the “high school yearbook” hair. 
Wise Crack Jerry on the kiss 
hello: “Frankly, outside of a 
sexual relationship, I don’t see 








the point. I’m not thrilled with 
all the handshaking either, but 
one step at a time.” Creative 
Casting Just Shoot Me's Wendy 
Malick makes the most of her 
snooty doe. And that’s Seinfeld 
writer-turned-sitcom star 


[3 3 WE 





Carol Leifer playing her recep- 
tionist. Critique The Uncle Leo/ 
Nana racetrack angle is strictly 
filler. Otherwise, top-notch. B+ 


98 THE DOORMAN 

First Aired: 2/23/95 Writers Gam- 
mill/Pross Dir. Ackerman 
Synopsis Jerry, thinking he’s ap- 
peasing Mr. Pitt’s obnoxious 
doorman (stand-up Larry 
Miller) by covering for him, 
instead falls prey to his “sting.” 
Kramer designs the Bro for the 
bosomy Mr. Costanza. 

Critique Miller’s unctuous turn, 
Estelle Costanza discovering a 
bra-clad Frank and Kramer cha- 
cha-chaing, and an ingenious 
Marathon Man homage—all 
that, and Poppie, too! A- 


99 THE JIMMY 

First Aired 3/16/95 Writers 
Kavet/Robin Dir. Ackerman 
Synopsis Gym habitué and third- 
person-speakin’ Jimmy (Antho- 
ny Starke) hits on an unsuspect- 
ing Elaine. Visits to Tim the 
dentist leave Jerry believing the 
doc’s a pervert, and strangers 
thinking an over-anesthetized 
Kramer is mentally challenged. 
George's excessive sweating im- 
plicates him in on-the-job pilfer- 
ing. Introduces Richard Herd 

as George’s Yankees boss, 
scatter-brained Traveling Secre- 
tary Wilhelm Critique 

A brilliant device for Kramer 
(yielding perhaps the best depic- 
tion of the fine man-child line he 
walks) makes this a series high- 
light. The capper? Mel Torme’s 
tribute to our hipster doofus at 
the AMCA (Association for 
Mentally Challenged Adults) 
benefit. A 


100 THE DOODLE 

First Aired 4/6/95 Writers 
Berg/Schaffer Dir. Ackerman 
Synopsis George is irked by his 
latest squeeze (Christa Miller 





again), a woman who doesn’t 
care what he looks like. A New- 
man-instigated flea infestation 
in Jerry’s apartment leads to 
Elaine losing a plum Viking 
Press gig, Kramer losing his 
sense of taste, and Jerry losing a 
girlfriend (Dana Wheeler- 
Nicholson); forced to live with 
her while 5A is fumigated, he 
refuses to share her tooth- 
brush. Critique The Seinfeld 
elders’ trashing of a Plaza 
suite is just one of the bits we 
ain’t buying. C+ 


101 THE FUSILLI JERRY 
First Aired 4/27/95 Writers 
Gross/Jonathan Gross/ 
Hauge/Rubin Dir. Ackerman 
Synopsis Elaine dates Jerry’s 
mechanic confidant Puddy 
and discovers that he’s stolen 
Jerry’s sexual “move” 

(it requires a headboard). 
Kramer tries to live up to his 
ASSMAN vanity plates. 

Sexual Dealing Jerry: “You 
always care who an ex- 
girlfriend dates. You don’t 
want it to be someone you 
know, and you don’t want it to 
be someone better than you.” 
Introduces Patrick Warburton 
as inanely reticent Puddy 
Critique “Fusilli”’s triumph is 
in taking two wildly divergent 
comic tacks (butt-joke juvenil- 
ity and the comparatively 
sophisticated sex-as-stand- 


MORAL SUPPORT KRAMER’S 


“BRO” GIVES FRANK A LITTLE LIFT 











YOU BETTE YOUR LIFE MACARONI MIDLER AND THE REAL THING 


up-routine metaphor) and 


making them equally 
winning. A 


102 THE DIPLOMAT 

First Aired 5/4/95 Writers Gam- 
mill/Pross Dir. Ackerman Synop- 
sis George desperately seeks 
African-American friends after 
Morgan implies he’s a racist. 
Pitt suspects that after adding 
Elaine to his will, she is trying to 
kill him, and fires her. Jerry 
freaks out during a frustrating 
trip home from an Ithaca gig. 
Introduces Debra Jo Rupp as 
Jerry’s micromanaging agent 
Katie Historic Moment We learn 
of Kramer’s gambling problem. 
Critique Laughs from unlikely 
sources: a (convincingly!) angry 
Jerry and a wistful Elaine (in 
her “The Way We Were” Pitt 
reverie). George, for his part, 

is reliably daft. B 


103 THE FACE PAINTER 
First Aired 5/11/95 Writers 
David/Stoller Dir. Ackerman 
Synopsis Puddy’s hockey-game 
face-painting has Elaine recon- 
sidering their relationship. 
George finally speaks the 
L-word, only to find that the ob- 
ject of his desire—fellow toilet- 
paper enthusiast Siena (Katy 
Selverstone)—didn’t hear him. 
After a perceived monkey-house 
slight, Kramer must apologize 





| stunt casting. B+ 


to a chimpanzee (Barry). 
Historic Moment We learn 
that George has said I love 
you only once—to a dog. 
Critique Elaine and Puddy’s 
hysterically absurd relation- 
ship kicks into gear. We're not, 
however, down with the recy- 
cling of the hearing-impaired 
girlfriend (57 and 67). B 


104 THE UNDERSTUDY 
First Aired 5/18/95 Writers 
Gross/Leifer Dir. Ackerman 
Synopsis When George in- 
jures Bette Midler during a 
celebrity softball game, 
Kramer gets a shot at nurs- 
ing his idol, and Jerry’s un- 
derstudy girlfriend Gennice 
(Adelaide Miller) gets the 
ead in Rochelle, Rochelle: 
The Musical. Mr. 
aids Elaine in a nail-salon 





caper and rediscovers his 





ost Korean War love. 
Introduces John O'Hurley 
as eccentric-in-the-extreme 
clothier J. Peterman 
Critique A particularly 





one-note Jerry relationship, 
but also a priceless 
example of the show’s un- 
erring ability to tap into 
common insecurities 

(those Korean-speaking 


manicurists), as well as its 





typically judicious celeb 


ILLUSTRATION BY ED FOTHERINGHAM 











As Jerry once told George, it isn’t 
a therapist he needs, it’s a team of 
Viennese specialists. Too true. For 
as immature or eccentric or duplic- 
itous as his friends may be, Liar Boy’s in a neurotic 
league all his own. We couldn’t afford a team, so Dr. Will 
Miller—Nickelodeon’s resident analyst—will have to do: 












RAGE The clinical name for George’s irrational, vein-popping anger? 
Histrionic personality disorder, defined by Miller as “a pervasive pattern 
of excessive emotionality and attention seeking.” When George follows a 
guy for an hour because he thinks he was given the finger, “that’s 
psychotically deranged.” The anger’s source? The elder Costanza. 
“George is modeling his father, a paranoid hysteric with intimacy phobia. 
But George is worse than Frank, who’s a teapot—all noise. George is 
a cauldron.” And Mrs. Costanza? “She’s anxious from Frank’s mood 
swings and probably depressed, which helps explain why she’s never 
laughed. In short, who’s shocked they produced George?” 


BATHROOM ISSUES “It goes back to his toilet training,” says 
Miller. “Can you imagine that his parents would have treated this 
sensitively? George would have felt ashamed and unclean.” At the same 
time, “very young children think they produce something great on the 
toilet; it’s their first creative act. Since George is stuck in the anal phase, 
le enjoys anything that adds dignity to his endeavor.” That might explain 
his fetish for handicapped toilets: “It’s like a throne,” agrees Miller. 


RELATIONSHIPS George's historic failure in this arena stems from 
acute narcissism. “His first orientation is himself,” says Miller. Remem- 
er the episode (80) in which he trampled children to escape a fire? 
“That's the most horrific antisocial action you could imagine.” Self- 
obsession is also to blame for George’s monumental commitment phobia: 
“When you're narcissistic, emptying yourself for the good of the other is 
an alien concept.” Narcissism is at the heart of George’s pathological 
lying, too. “He does it to put himself in a better postion.” 





SEX “He really is a 13-year-old masturbator who never got out of 
that stage,” says Miller. “He’s preoccupied with his desire for 
instant gratification.” And yes, there’s something wrong with that. 


STINGINESS George's notorious (and deadly, as in cheap wedding 
invites) penny-pinching “is rooted in George’s fear of abandonment,’”’ 
says Miller. “If Mommy and Daddy can’t take care of me, who will take 
care of me? He realizes he has to take care of himself.” 


TREATMENT “I'd put him on Prozac instantly,” says Miller, who 
notes that George also needs thrice-weekly therapy sessions to delve into 
that nightmarish childhood and frequent group-therapy sessions to help 
him deal with others. “As he gets into how horrible his life really is, I 
expect there will be multiple short-term in-patient treatments.” —AJJ 
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First Aired 9/21/95 Writer David 
Dir. Ackerman Synopsis Partic- 
ularly petty breakups for 
George (his girlfriend beats him 
at chess) and Jerry (he’s 
shushed while watching TV) 
prompt the friends to strike a 
pact to “become men”; George 
assumes this means getting 
married, and proposes to Susan; 
Jerry comes to his senses. 
Elaine hires Kramer and New- 
man to kidnap a neighbor's noisy 
dog. Historic Moment Seinfeld 
says the abducting of the dog 





sparked the greatest viewer up- 
roar in the history of the show. 
Go figure. Critique A killer first 
10 minutes, in which the charac- 
ters’ wheel-spinning immaturity 
is totally nailed. It also leads off 
a season that will see Seinfeld’s 
already Rube Goldbergian plots 
get even more complex. 


lec ue 


EL GEORGE ASKS SUSAN THE FAT/ 





oo 


QUESTION 





106 

First Aired 9/28/95 Writer 
David Dir. Ackerman Synopsis 
George—irked with Jerry for 
breaking their pact, and re- 
gretting his hasty betrothal— 
attempts to delay the wed- 
ding. Elaine—bitterly jealous 
over “loser” George’s engage- 
ment—seeks spiritual help in 
an unlikely place. Kramer’s 
caffé latte jones creates a liti- 
gious situation. Sexual Dealing 
Jerry to George on the best 
feature of a heavy relation- 
ship: “How could you not have 
make-up sex?... In your situa- 
tion, the only sex you’re going 
to have better than make-up 
sex is if you’re sent to prison 
and you have a conjugal visit.” 
Introduces Bruce Mahler as 
the blabbermouth rabbi 
Critique George’s premarital 
squirming is, of course, a plea- 








sure. But like the mohel of 
’ episode 66, the rebbe is an off- 


putting caricature. 


‘107 


First Aired 10/5/95 Writer David 
Dir. Ackerman Synopsis Elaine 
dates the Maestro, a preten- 
tious conductor Jerry suspects 
of lying about Tuscany rentals. 
George’s concern for a security 
guard turns disastrous. The set- 
tlement of Kramer's Java World 
lawsuit leaves him all hopped- 
up. Introduces Phil Morris as 
Johnnie Cochran-style lawyer 
Jackie Chiles, who'll take on oth- 
er pointless Kramer defenses; 
and Mark Metcalf as the Mae- 
stro Historic Moment Jerry and ’ 
Kramer in Europe Critique Ref- 
erences galore (to a high-profile 
McDonald’s lawsuit, A Room 
With a View, and the O.J. trial) 
add up to a clunky mélange. 


108 It 

First Aired 10/12/95 Writers 
Gammill/Pross Dir. Ackerman 
Synopsis Somehow, grapefruit 


| pulp in George's eye leads to 


Morgan’s dismissal and 
George’s promotion. Opposites 
attract, then combust when 
dog-hating Elaine dates multi- 
ple-dog owner and wake-up 
caller James (Brian McNama- 
ra), and newly vegetarian Jerry 
takes up with Elaine’s mutton- 
lovin’ cousin, Holly (Stacey 
Travis). Sexual Dealing Jerry 
on male vegetarians: “Women 
don’t respect salad eaters.” We 
also learn that Jerry believes 4 
to 6 percent of the population is 
good-looking; Elaine thinks it’s 
25. Historic Moment Jerry calls 
Kramer “Jughead,” prompting 
Kramer to dub Jerry “Archie,” 
Elaine “Veronica,” and George 
“Mr. Weatherbee.” Critique 
For a plot so steeped in food- 
stuffs, there’s curiously little to 
chew on. 




















































109 
First Aired 10/19/95 Writers 
Kavet/Robin Dir. Ackerman 





Synopsis Kramer’s faulty hot 
tub, Elaine’s inability to set an 


alarm clock, and Jerry’s good 





intentions constitute a losing 
strategy for New York 
Marathon runner Jean-Paul 
Jean-Paul (Jeremiah Birkett). 
George’s workplace theory— 
that when you look annoyed 
all the time, people think 
you're b kfires. 
Critique Effective if pre- 
dictable doings; you can see 





Jean-Paul’s downfall coming 
from 26 miles away. And this 
is the third subplot hinging on 


Slaine’s inability to wake up 





promptly (one of them last 


week). What gives? 


110 

First Aired 11/2/95 Writer 
Spike Feresten Dir. Ackerman 
Synopsis The excellence of 

a soup merchant’s product is 
exceeded only by his intoler- 
ant guidelines for customer 
behavior. Jerry’s incessant 
baby talk with a new chick, 





110 Luck BEA 





Sheila (Alexandra Went- 
worth), drives a wedge 
between him and George. 
Antique-collecting thugs (John 
Paragon and Yul Vazquez) ter- 
rorize Kramer. Creative 
Casting Larry Thomas’ acid 
performance helped turn “No 
soup for you!” into a catch- 
phrase. Critique You know, for 
all the attention this Emmy- 
nominated episode got (partly 
because it’s based on a real New 
York vendor), the idea is 








actually funnier than the execu- 
tion. One memorable character 


does not a classic make. 


111 

First Aired 11/9/95 Writers 
Berg/Schaffer Dir. Ackerman 

s ATM code in- 
stigates the passing of J. Peter- 





Synopsis Geor 


man’s mother. Jerry’s chronic 
foot sleeping offends limping 
stereo-discount king Leapin’ 
Larry (Lewis Arquette). Elaine 
goes for hapless Fred (Fred 
Stoller) simply because he can’t 
remember her. Critique A dis- 
jointed effort, clumsily balanced 
on the head of a PIN. 


a 


SPLIT PEA 
ENCH ONION 





First Aired 11/16/95 Writer 
David Mandel Dir. Ackerman 
Synopsis Jerry gets an unwant- 
ed buddy in the form of Ramon 
(Carlos Jacott), an attendant at 
his club. George loses it when 
Elaine—upon realizing she has 
no gal pals—befriends Susan. 
Kramer's new phone number 


(555-3455 — one digit off from 


| Movie Fone) provides him with 


anew (preoccupation. Critique 
Forget the Ramon bit; it’s 


George's panic at watching his 





worlds colliding (“relationship 
George” versus “independent 
George”) and Kramer-as-phone- 
recording that drive this doozy. 
As in his “Assman” snafu (101), 
not only does the hipster doofus 
tolerate a bureaucratic foul-up, 
he runs with it. 


113, 

First Aired 12/7/95 Writer 
Mehlman Dir. Ackerman 
Synopsis Elaine’s loyalty to her 
discontinued birth-control 
method (the Today Sponge) 
prompts hoarding and a new 
boyfriend-screening process. 


DLE A DEFIANT ELAINE ATTEMPTS TO PLACE AN ORDER WITH THE SOUP NAZI 
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114 JERRY VISION SEINFELD 
MAKES A SPECTACLE OF HIMSELF 





After getting a woman’s phone 
number off an AIDS Walk list, 
Jerry fears she’s too good for 
him. Sexual Dealing According 
to Jerry, “You can’t have sex 
with someone you admire.” 
Historic Moment We learn 
that narcissistic Jerry relabels 
his jeans (from 32 to 31 waist). 
Critique: Eminently sponge- 
worthy. 


114 

First Aired 12/14/95 Writers 
Gammill/Pross Dir. Ackerman 
Synopsis Jerry gets stuck with 
acase of Chinese chewing gum 
thanks to a post-nervous 
breakdown Lloyd Braun (68). 
Kramer rehabilitates an old 
movie theater. George meets 
Deena, a high school chum 
who’s convinced he’s having a 
breakdown. Thanks to a blouse 
mishap, Elaine becomes an acci- 
dental exhibitionist. Introduces 
Mary Jo Keenen as Deena, who 
will make two more cameos, 
always catching George at his 
most unhinged; and Ruth 
Cohen as Monk’s cashier 
Ruthie Cohen Creative Casting 





refusing to change George’s $20 
bill. Critique It’s insanity, not 
chewing gum, that’s the theme 
of this ode to misapprehen- 
sion. If nothing else, see it for 
George in tights (as Henry 
VIID and a four-eyed Jerry 
doing rare—and rewarding— 
visual shtick. 
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-POLITAN KRAMER AND HIS ‘‘ARRESTING”” TECHNICOLOR DREAMCOAT 


115 THE RYE 

First Aired 1/4/96 Writer Leifer 
Dir. Ackerman Synopsis A din- 
ner with their prospective son- 
in-law’s family results in dual 
displeasures for Susan’s stuffy 
parents: First they clash with 
the Costanzas over any number 
of topics—most significantly a 
“de-gifted” loaf of marble rye; 
then moonlighting hansom-cab 
driver Kramer takes them for 
an aromatic Beef-a-Reeno-fu- 
eled ride. Elaine’s desire to do 
“everything” in bed proves dis- 
astrous for sax player John (Jeff 
Yagher). Historic Moment An- 
other frustrating trip to Schnitz- 
er’s results in Jerry mugging an 
elderly woman (Frances Bay, 
who will get her revenge in 118). 


SPECG?rAL 
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Critique It’s no mean feat tack- 
ling two potentially tasteless 
topics (flatulence and oral sex) in 
one prime-time setting. To do it 
so elegantly is just icing on the 
rye. A particularly good credit 
sequence, too. A 


116 THE CADDY 

First Aired 1/25/96 Writers 
Kavet/Robin Dir. Ackerman 
Synopsis Kramer makes his 
caddy, Stan (Armin 
Shimerman), his consigliere. 
Elaine meets up with high 
school nemesis—“Braless 
Wonder” Sue Ellen Mischke— 
and attempts to mend her 
freewheelin’ ways; her correc- 
tive action leads instead toa 
car accident, an O.J.-esque 


I SUSHUEE. 





trial, and a new Peterman 
catalog item. Introduces Bren- 
da Strong as Mischke, who will 
continue to push Elaine’s but- 
tons Critique The caddy angle 
is disposable, but Elaine’s 
beautifully articulated, anti- 
Mischke furor is something 
any red-blooded American 
woman can endorse. B+ 


117 THE SEVEN 

First Aired 2/1/96 Writers 
Berg/Schaffer Dir. Ackerman 
Synopsis George is incensed 
when Susan’s friends steal his 
preferred baby name (Sev- 
en—Mickey Mantle’s number). 
Jerry is perplexed by Christie 
(Lisa Deane), a woman who 
appears to wear the same 
dress every day. Newman ar- 
bitrates a Kramer-Elaine dis- 
pute over a girl's bike. 
Critique Newman’s take on 





Solomon, and J 





curiosity over his girlfriend’s 
superhero-like approach to 
fashion, help eclipse a stultify- 
ing George. B- 


118 THE CADILLAC 
(ONE HOUR) 

First Aired 2/8/96 Writers 
David/Seinfeld Dir. Ackerman 
Synopsis A particularly fat 
stand-up check prompts Jerry 
to buy his father a Cadillac, 
which in turn leads to a Jack 
Klompus-led impeachment of 
condo-board prez Mr. Seinfeld. 
George becomes obsessed with 
an opportunity to date Marisa 
Tomei (in a cameo). Kramer 
plays cat and mouse with a 
cable guy. Creative Casting 





Maude’s Bill Macy and erst 





while Maytag repairman Jesse 
White appear as board 
members. Critique What a bad 
parental Seinfeld spin-off 
would look like: Geriatric back- 
biting just doesn’t wear as 
well as thirtysomething 





kvetching. Throw in a woefully 
silly Kramer angle and 
unusually fruitless stunt 
casting, and you’re watching 

a car wreck. C- 


119 THE SHOWERHEAD 
First Aired 2/15/96 Writers 
(lehlman/Gross Dir. Ackerman 
Synopsis New low-flow shower- 
heads wreak havoc on Kramer's 
and Jerry’s hair. The Costanzas 
and the exiled Seinfelds play 
chicken over who'll move to 
florida and who'll stay in New 
York. Elaine’s accompanying 
Peterman to Africa (“Ther 





a 





fasai sandal...”) is jeopardized 
by her predilection for poppy- 
seed muffins. Historic Moment 
A second Tonight Show gig for 
Jerry (Jay Leno cameos) 
Critique Plenty of rancorous 





parental stuff—this time as- 
tute. But the rest is as flat as 
Kramer’s insufficiently rinsed 


hair. + 


120 THE DOLL 

First Aired 2/22/96 Writers Gam- 
mill/Pross Dir. Ackerman 
Synopsis George’s apartment 
becomes home to Susan’s collec- 
tion of dolls—one of them a 
dead ringer for Mrs. Costanza 
(hello?). Jerry goes on Charles 
Grodin with nothin’ when 
FedEx exec Sally (Suddenly 
Susan’s Kathy Griffin) serews 
up a barbecue sauce delivery 
(hello?). Elaine must get an au- 
tograph from “the third” of the 
Three Tenors in order to recon- 
nect with the Maestro (107), 
who has a photo of a guy Frank 
Costanza believes is his long- 
lost cousin Carlo (hellooooo?). 
Critique Hello? C- 


121 THE FRIARS CLUB 
First Aired 3/7/96 Writer Mandel 
Dir. Ackerman Synopsis Elaine 
is convinced new Peterman em- 
ployee Bob Grossberg (Rob 
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AGE 41 PREVIOUS CREDITS Married...With Children, The Days and 
Nights of Molly Dodd, The Larry Sanders Show JOB DESCRIPTION On 
board from the get-go, Hirschfeld not only helped choose the major 


40}9941g 


players, but has cast enough memorable guest stars to fill the Man- 
hattan phone book. “It’s an extremely intense experience,” he says. 
“As opposed to the one or two guest stars you have on Friends or 
Frasier, we had an episode with 26 roles.” SECRETS Bucking sitcom 
tradition, Hirschfeld opts for dramatic actors. ‘They understand it’s 
important to commit to the character,” he says. Peter Crombie as Joe 
Davola, for example, was “funny because he was so committed to be- 
ing crazy.” He also looks for unusual, “textured” faces, a la Len 
Lesser (Uncle Leo). “We're not casting a soap here.” HIGHLIGHTS 
Believe it or not, NBC at first pooh-poohed Hirschfeld’s recommen- 
dations for the supporting cast. So how did he finally choose them? 
Louis-Dreyfus beat out Rosie O'Donnell, among others, with her ““hon- 
esty and directness.” Alexander bested Larry Miller 
(a guest star in “The Doorman,” 98) by playing up George’s neu- 
roses. And Richards had been a fave ever since he tried out for 
MWC’'s Al Bundy. What does Hirschfeld consider his greatest coup? 
Casting Newman: “Wayne Knight was a great addition to the show.” 
BIGGEST CHALLENGE Casting Elaine’s head-shaving boyfriend 
(in “The Little Jerry,” 137). “We had to find an actor just crazy 
enough to do it,” says Hirschfeld. The realism-loving producers, you 
see, insisted the actor actually shave his scalp. 





Schneider) is faking deafness. mention another jacket-depen- 
Prospective Friar Jerry forgets | dent riff. Only Kramer’s keep- 
to return a borrowed club jack- ing us awake here. 

et, only to have it “misplaced” 
yy the Flying Sandos Brothers | 122 
(the Flying Karamazov Broth- First Aired 4/4/96 Writer (Harry Van Corkum)—is the 





hands in the tip jar. Elaine keeps 








ers). Kramer's latest Big Idea— | Feresten Dir. Ackerman catalyst for Jerry’s feeling company with Todd Gack (John 
Da Vinci Sleep—nearly kills Synopsis A parking-lot prosti- emasculated and Elaine’s sus- D’Aquino), who won’t admit 
im. Creative Casting Rob tution ring and Susan’s guest, pecting she’s being strung they’re dating despite all the 





Schneider is the perfect choice Ethan the wig master, are the | along for sex. Creative Casting telltale signs. Jerry makes use of 
for sneaky Bob. Critique More catalysts for George’s appear- Ellen’s Patrick Bristow as the the persuasive talents of Nicki 
pointless repetition; this is the ing to be a john and Kramer flamboyant hairpiece expert (Danette Tays), a “bold and 








fourth time hearing issues have | a pimp. Another slimy Brit— Critique A bedroom farce mi- beautiful...Godzilla” men can’t 


been played for laughs, not to this one a clothing salesman 


nus the bedrooms, and a breath | say no to. Critique Adding the 





of fresh air after the clumsy, barking, loony Steinbrenner—a 


shrill escapades of recent 





notorious real-life despot—was 


. r. Hh ec: . x 
episodes. Kramer’s mack-dad- inspired; watch George's flus- 
dy transformation is an exam- tered cowering turn into blasé 
ple of how this show can pull dismissiveness. 


off the ludicrous gracefully. 





124 

123 
3 First Aired 4/25/96 Writers First Aired 5/2/96 Writers 
: 3erg/Schaffer Dir. Ackerman Kavet/Robin Dir. Ackerman 
z Synopsis George hooks Stein- Synopsis Kramer and Newman 
8 | brenner on a stuffed pizza, only hit upon a lucrative recycling 
: $47 OUAIN CLE ES DETECTIVE JEBRY-EVES CHRISTIE SONE-NGKE WERBROEE | to be banished from the restau- scam that has them Michigan- 
e rant when he’s caught with his (Continued on page 70) 
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FOOLISH CHOICES 


Smart, as in the scads of actresses who made a Seinfeld guest slot a 
stepping-stone to bigger things or a buzz-generating complement 
to an A-list career. Foolish, as in their characters’ willingness to 
enter Jerry’s or George’s immature orbit. Ah, the price of fame... 
Bella Mafia (episode 162) 
The Brady Bunch Movie (140) My Cousin Vinny (118) 
Melrose Place (155) NewsRadio 
Picket Fences (67) Frasier (48) 
Friends (78) NYPD Blue (156) 
Friends, Everybody Loves Raymond (33) 
Lois & Clark (57) The Golden Child (93) 
General Hospital (147) The 
Truth About Cats & Dogs (126) ER (73) 
Homicide (84) Spin City (65) 
USA’s The Big Easy (58) Full House (151) 
Melrose Place (142) The 
Drew Carey Show (103) The Drew Carey Show (65, 
100) Rugrats (80) Hope & 
Gloria (44) Living in Oblivion (37) 
Relativity (62) Cybill (82) 
One Life to Live (94) The 
Pompatus of Love (100) Schindler's List (88) 
Bachelor Party (26) Melrose 
Place (161) Public Morals (72) 
Jungle2Jungle (19) Prey (125) 
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1.26 UN-INVITED ELAINE AND STEINBRENNER’S “LOST” SCENE 









bound. A deranged mechanic 
pulls a “Mary Beth Whitehead,” 
abducting Jerry’s car (with Pe- 
terman’s JFK golf clubs in the 
trunk). When a report by 





“crazy man” Wilhelm is mistak- 





en for the work of George, 





Steinbrenner commits the lat- 





ter to a mental hospital. Cre- 
ative Casting Hverybody Loves 
Raymond's Brad Garrett as 







Tony, the grease monkey who 





forms an emotional attachment 
to Jerry's Saab Critique Unlike 
the smart, elaborate construc- 







tion of their best episodes, this 





seems like one sprawling ad-lib 





(Newman’s farmer's daughter 





bit is a fiasco). By now, hour- 





long episodes incite dread. 






125 TH I 

First Aired 5/9/96 Writers 
Mehlman/Matt Selman Dir. 
Ackerman Synopsis Elaine and 







Jerry pounce on newly separat- 





ed couple David (Cary Elwes) 
and Beth (Debra Messing) after 
a “folksy” comment from 
George splits them apart. 








Kramer starts wearing jeans 
again. Historic Moment Elaine 
drives (badly). Critique High- 
lights the latest expression of 








an unfortunate change in char- 





acter direction: As Elaine's look 
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has become increasingly glam- 
orous, her appealingly aggres- 
sive spunk has tended to cross 
the line into obnoxious boorish- 
ness. Why? 


126 

First Aired 5/16/96 Writer David 
Dir. Ackerman Synopsis In the 
series’ most controversial epi- 
sode, Susan Biddle Ross dies 
from licking cheap wedding-in- 
vitation envelopes—to George’s 
extreme relief. Jerry meets his 
cereal-lovin’, wisecrackin’, 





Superman-obsessed double, 
Jeannie Steinman, and propos- 
es marriage—to his immediate 
distress (“TI can’t be with some- 
one like me—I hate myself!”). 
Creative Casting Janeane 
Garafolo, as Jeannie, con- 
tributes a pitch-perfect take on 
what a distaff Jerry might be 
like: scary. Historic Moment 

A much-hyped scene with the 
real-life Steinbrenner—he and 
Elaine meet in a restaurant— 
was ultimately cut. Critique A 
sublime coda for the season and 
cocreator David. But the resul- 
tant uproar over this episode’s 
macabre callousness perplexes 
us. This is, after all, a show 
where Jerry once mugged an 
old woman for a loaf of bread. A 


1s S We 

















JRIUM, AD NAUSEU 
ROSSES GUILT-TRIP GEORGE INTO SERVICE 


127 THI ) 

First Aired 9/19/96 Writers Berg/ 
Schaffer Dir. Ackerman 
Synopsis The Rosses establish a 
foundation in their late daugh- 
ter’s honor. To his disgust and 
surprise, George finds that (1) 
he’s to head it up, and (2) his 
dead fiancée was worth millions. 
Elaine, now running the show 
at her office (burnt-out Peter- 
man’s languishing in Burma), 
fashions the disastrous Urban 
Sombrero. Kramer takes up 
karate. Introduces Bruce Davi- 
son as Mr. Wyck, chairman of 
the Susan Ross Foundation 
Historic Moment No more open- 
ing stand-up routines—Seinfeld 
is now too busy picking up the 
creative slack in David’s ab- 
sence. Critique A solid return, 
capitalizing nicely—yet again— 
on an untimely demise. 
Kramer’s encounter with the 
“ittle fists of fury,” however, 
foreshadows the more slap- 
sticky bent of this season. B+ 


128 THE SOUL MA 

First Aired 9/26/96 Writer 
Mehlman Dir. Ackerman 
Synopsis Elaine—somewhat 
echoing Jerry’s Jeannie crush 
(126)—is gonzo for her flighty, 
child-phobic equal, Kevin. 


Kramer’s attraction to Jerry’s 
new girlfriend, Pam (Kim My- 


ers), makes a formerly blasé 
Jerry “gaga” over her. 
George—thinking Wyck (127) 
suspects him of guilt in Susan’s 


an waase ABor 22 








death—pulls a “Jerry Lewis” 
and secretly tapes a foundation 
meeting. Wise Crack Elaine 
tells Jerry she’s hot for Kevin 


because they have a common 






goal. What, asks Jerry, “A bar- 


ren, sterile existence that ends 
when you die?” Introduces Tim 
DeKay as Kevin, Bizarro Jerry 
in 129 Historic Moments A boy- 
ishly cropped Elaine. We also 
learn that she (probably) 
doesn’t want kids: “It’s been 
done to death.” Kramer has a 
vasectomy. Critique A delightful 
paean to infatuation, despite a 
truly awful Jerry-chasing-New- 
man bit (see foreshadowing in 


previous critique). 


129 

First Aired 10/3/96 Writer Man- 
del Dir. Ackerman Synopsis 
Jerry’s whole system breaks 
down as George dates a model, 
Kramer becomes a nine-to-five 
suit, and Elaine takes up with a 
trio of new buds (Kevin, Gene, 
and Feldman), the sensitive, 
cerebral opposites of her cur- 
rent klatch. If that isn’t 
enough, Jerry’s dating Gillian 
(Kristin Bauer), a woman with 
“man hands.” Critique This Su- 
perman reference writ large 
makes for the first post-David 
masterpiece. Two inspired mo- 


ments: Jerry’s wifely bickering 


Soy ate 


130 DORK OF THE ELAINE 
BOOGIES HER WAY TO OFFICE JOKE 








129 WHEN WORLDS 


with ersatz exec Kramer, and 
the sidewalk showdown be- 


tween Elaine’s two worlds. 


130 

First Aired 10/10/96 Writer 
Feresten Dir. Ackerman 
Synopsis Elaine’s office-party 
dancing (“a full-body dry heave 
set to music”) makes her an ob- 
ject of ridicule. When Peter- 
man employee Anna (Rebecca 
cFarland) gets the hots for 
George, believing him to be a 
“bad boy,” he eagerly makes 
ike a latter-day Fonzie. 
Kramer’s pistol-packin’ pal 
Brody (Neil Giuntoli) forces 
Jerry to become a video-boot- 
egging auteur. Critique Jerry’s 


and George’s forays into delin- 





quency pay off, but Elaine’s 
spastic mutation of “The 





Hitchhike” provides the moth- 
er lode. Sweet fancy Moses! 


131 

First Aired 10/17/96 Writer Jen- 
nifer Crittenden Dir. Ackerman 
Synopsis Thanks to Kramer, 
Jerry is investigated for mail 
fraud. Elaine is branded a “dif- 
ficult” patient and shunned by 
the medical community. 
George pursues a misguided 
“dance” of seduction with one- 


hour photo-shop employee 








Sheila (Heather Campbell). 
Critique “Pretty boy” George’s 
cheesecake posing and Uncle 
Leo’s faux eyebrows are the 
sole guffaws in this flaccid 


package. The medical- 





establishment-as-conspiratorial- 
secret society gambit is a loser, 
as is an overused Newman; like 
any pungent seasoning, he’s 
best in small amounts. 


132 

First Aired 10/31/96 Writers 
Kavet/Robin Dir. Ackerman 
Synopsis It’s mentor madness, 


as Jerry, Elaine, and George find | 
themselves guiding the careers 
of Ovaltine-obsessed Bania, sol- 
dier-of-fortune mailroom guy 
Eddie Sherman (Ned Bellamy), 
and risk-management student 
Abby (My So-Called Life’s A.J. 
Langer). Kramer's hosting of a 
Jewish Singles Night stirs up 
Frank Costanza’s Platoon-like 
memories of a wartime cooking 
debacle. Critique Bania’s wide- 
eyed rankling just slays us, as 
does most of this military- 
tinged romp. B 


133 I 
First Aired 11/7/96 Writers Steve 
O’Donnell/Gammill/Pross Dir. 
Ackerman Synopsis Jerry 
(very) modestly cashes in on 
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LIDE ELAINE IS FACED WITH A CHOICE BETWEEN THE BIZARRO AND THE MERELY BIZARRE 


Japanese stardom thanks to a 
cameo on The Super Terrific 
Happy Hour. Kramer puts up a 
trio of Japanese tourists. Elaine 
dates Uberyuppie Bret (James 
Patrick Stuart), a “Desperado” 
devotee who won’t share his 
song. Historic Moment Wilhelm 
is abducted by the Sunshine 
Carpet Cleaners cult. Critique A 
plethora of in-jokes (references 
to the Urban Sombrero, the 
NBC pilot, Jerry’s stand-up act, 
etc.) and one unforgettable im- 
age—the Japanese bunking in 
Kramer's dresser—make this 
B-worthy. Our weariness with 
yet another quirky-to-the-max 
Elaine beau demotes it to a 


134 


First Aired 11/14/96 Writers 
Berg/Schaffer Dir. Ackerman 
Synopsis Kramer’s Newman- 
abetted Kenny Rogers Roast- 
ers addiction overcomes his 
initial boycotting of the chain. 
Elaine’s Peterman expense- 
account abuse sends her to 
Burma in search of her boss 
and propels George on a mis- 
guided pursuit of a hat sales- 
woman. Jerry’s reunion with 
old college acquaintance Seth 
(Mark Roberts) precipitates 
the latter’s professional down- 
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bueahiiitl, Cust ilies 26 2c se cess: 
AGE Both 29 PREVIOUS CREDITS (Robin only) Saturday Night Live, 
The Martin Short Show JOB DESCRIPTION This Harvard-groomed 
writing team—on staff since season 7—excels in creating the George- 
weasels-out-of-work plots (they thought up his desk-bed in “The Nap,” 
144). Perhaps it’s no surprise: Kavet (top right) spent a year avoiding 
work at a Boston consulting firm before reuniting with his Lampoon writ- 
ing buddy Robin. Meanwhile, Robin was cowriting Rob Schneider’s copy 
guy sketches on SNL. Next up, the pair has a deal to develop sitcoms for 
Castle Rock. FAVORITE EPISODE “The Jimmy” (99), which featured a 
slurring, drooling Kramer being mistaken for a mentally challenged man. 
“We expected to be inundated with hate mail,” says Robin. But all they 
got was “one letter from a woman whose son is mentally challenged say- 
ing that the kid loved the episode.” RELATE TO Kramer. “He's the only 
character with a strong sense of conscience,” says Robin. ‘We can’t re- 
ally relate to that, but it’s intriguing.” NIXED PLOTS None that they'll 
reveal. “We may be using them” for their next project, says Robin. 
BIGGEST CHALLENGE Making an episode’s various subplots converge 
without seeming contrived. “It’s tough enough trying to think of a story 
that’s funny and real,” says Kavet. STOLEN FROM LIFE Robin once 
went ta the beach with a woman who stripped down to her underwear, 
spawning Sue Ellen Mischke’s bra-as-outerwear (116). 








fall. Critique An episode as un- | George into celibacy, which 





convincing as Seinfeld’s acting turns him into a Phenomenon- 


(highlighted here in a brief Jer- | style brainiac. Elaine dates a 
ry and Kramer identity switch) | doofus almost-doctor, Ben, and 


is saved by Seth’s pitiful plight. | tries the no-sex route, with 





Peterman’s dissipated Far brain-draining results. 


East breakdown, and Kramer Kramer's at-home smoking 


and Newman’s clandestine lounge ends in a tobacco-com- 


gluttony. pany lawsuit. Creative Casting 
Bob Odenkirk (Mr. Show) as 
135 the clueless med student 


First Aired 11/21/96 Writer 
Steve Koren Dir. Ackerman 


Historic Moment We learn of a 


second alma mater that Jerry 





and George share—Edward R. 





Synopsis A sick girlfriend forces 








SCPIECCVILAUE SCE JINGEHESL Bs 1S 7) 











Murrow Junior High School— 
when Jerry is bumped from 
their Career Day. Critique 
Another trip to bizarro land as 
Elaine and George become 
their mental opposites. But we 
don’t mind repetition when it 
yields such smart comedy. 
Bonus points for the David 


Letterman closer. 


136 

First Aired 12/19/96 Writer 
Feresten Dir. Ackerman 
Synopsis To score a two- 
bedroom apartment, George 
must convince a tenant board 
that he’s more pathetic than a 


shipwreck survivor. Big-headed 


Elaine dates bad breaker-upper 


Alan (Tom Gallup). Neither 


| (Continued on page 76) 
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wind nor sleet nor snow (nor 
humiliation) will prevent Jerry 
from helping Newman achieve 
his dreams of a Hawaii trans- 
fer. M.D.-hating Kramer seeks 
a doggy-style cure for his 
cough. Critique With Kramer 
channeling Lassie and George 
playing victim to the hilt, how 


can you miss? 


137 

First Aired 1/9/97 Writer 
Crittenden Dir. Ackerman 
Synopsis Kramer buys a roost- 
er and is soon running afoul of 
cockfighting impresario/deli 
owner Marcelino (Miguel San- 
doval). George finds that fugi- 


tive sex is even better than 
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THE BANKER STORY Alibi he 
and Kramer concoct to explain 

a speeding ticket in traffic court 
(Newman was racing home 

to prevent Kramer—depressed 
because he could never be a 
banker—from killing himself.) 42 
THE BEACH He doesn’t go be- 
cause he freckles. 32 

BIG STRONG CIDER GUY He 
describes himself thusly to im- 
press a farmer's daughter. 124 
BROCCOLI “Vile weed”; his or- 
dering of a side dish is the tip- 
off to Jerry of Kramer’s Kenny 
Rogers jones 134 

THE CLEANER Elaine refers to 
him as this when Lippman needs 
to get rid of excess muffin 
stumps: “He makes problems go 
away”; in that capacity, he also 
abducts a noisy dog. 147, 105 
CROSS, CHRISTOPHER Sap- 
py chart buster who'll perform 
at his “Newmannium” party 146 
DRAKE’S COFFEE CAKE De- 
lectable snack he can’t resist 32 
FRUIT He won't eat the stuff 
(makes him incontinent). 32 
HAWAII Tropical Eden he 
hopes to one day relocate to 136 
JOKE BOY His derisive name 
for Jerry, a stand-up who special- 
izes in “inane observations” 128 
KRAMER, BABS Mother of Cos- 
mo, with whom he’s had a long- 
term, intimate acquaintance 93 
McDOWELL, ROGER New 
York Mets relief pitcher re- 
vealed to be the hocker of the 
“magic loogie,” expectorated 

on him and Kramer 34 

“NICE GAME, PRETTY BOY” 
Rude remark he makes to 
Keith Hernandez, instigating 
the above spitting incident 34 
ONE PERFECT ANGEL He be- 
lieves “there is but one woman 
for each of us. One tulip we 


ILLUSTRATION BY MARK FREDRICKSON 





N EWMAN (A.K.A. THE FAT MAN, 


TWO-LEGGED WEASEL, MOJAMBO) 


ceaselessly yearn for through- 
out our dreary, workaday 
lives.” In his case, it’s Elaine, 
“a breathless beauty I fear I 
will never possess.” 128 
PARKING TICKETS He hasn’t 
paid any in 20 years. 95 
PUBLISHERS CLEAR- 
INGHOUSE DAY His 
(and every postal em- 
ployee’s) most dreaded 
24 hours 56 











PURE EVIL...WRAPPED 
IN A TWINKIE Jerry’s wrath- 
ful description of his devilish, 
deceitful neighbor in 5E 
RICKSHAW In explaining his 
and Kramer's attempts to start 
an NYC fleet of them, he says 
(with typical élan) that they 
offer “the romance of 

the hansom cab without the 
guilt or dander of the 

equine.” 165 





. — birthday wish for a cover 
> girl of the fashion 








RING-TAILED LEMUR He 
climbs trees like one (a skill 
learned in the Pacific North- 
west). 160 

SAM, SON OF He took over 
the serial killer’s mail route— 



















and once double-dated with 
him! 102 
“THREE TIMES A LADY” He 
sings this as his postal truck 
catches fire on Kramer’s stretch 
of adopted highway. 156 
‘VOGUE’ He makes a 







» 


bible—and gets 
her. 156 
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“Optional features. **Always wear your safety belt and secure children in the rear seat. tUnder normal driving conditions with routine fluid and filter changes. 


Corky was never really a “car” dog. Until we got a Ford Escort. 


Now when | open the door, he leaps right in — tail waggin; nose right up to the window. 





And that’s how he stays. Up to the window, slobberin’ on everything. 


You can’t drag him away. 


| tried doggy treats, his 


favorite CD* (Hound Dog), 





even offered to let him play 
REMOTE KEYLESS ENTRY* 
with the power door locks? 
SECOND GENERATION DUAL AIRBAGS™ 
No dice. 
100,000 MILES BETWEEN TUNE-UPSt 
Now, I’m no dog psychologist, but maybe he’s so proud of our Escort, he 


DUAL POWER MIRRORS* 


just wants to be seen in it. After all, they do have a lot in common: dependable, smart, 


andhey, they both have shiny coats. 





1-800-258-FORD or 
www.ford.com 
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OUT ‘PATIENT’ PETERMAN HARASSES ELAINE WITH ‘ENGLISH’ RHAPSODIZING 


conjugal-visit sex when con- 
vict Celia (Andrea Bende- 
wald) breaks out and pops in. 
Elaine encourages bald-by- 
choice Kurt (John Michael 
Higgins) to grow his hair 
back, only to find he’s losing it. 
Critique Jerry and Kramer 
training their champion peck- 
er had us crowing—a mere 
moment in a media hora muy 
excellente. A- 


138 THE MONEY 

First Aired 1/16/97 Writer 
Mehlman Dir. Ackerman 
Synopsis Financial insecurity in- 
fects George, who worries his 
parents are blowing his nest 
egg’; Elaine, who finds herself 
demoted when Peterman unex- 
pectedly returns; and the Sein- 
felds, who, fearing Jerry’s broke 
(after he bounced a check at 
Marcelino’s in 137), sell the 
Cadillac he gave them to Jack 
Klompus. Critique Awash in 








comic transactions, “Money” is 


bankrupt nonetheless. € 


139 THE COMEBACK 
First Aired 1/30/97 Writers 
Kavet/Robin Dir. Trainor 

Synopsis George is insulted dur- 
ing a Yankee lunch meeting and 
becomes obsessed with deliver- 


SPECMAL 
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ing his (he thinks) brilliant “jerk 
store” retort. Abysmal tennis 
player and pro-shop manager 
Milos (Mark Harelik) recruits 
Jerry to help him save face in 
front of his woman. Elaine be- 
gins a phone affair with Vincent, 
a mysterious video-store cine- 
ast. Kramer drafts a living will. 
Creative Casting Ben Stein as 
the unflappable drafter of 
Kramer's will Critique George 
has a vindictive field day. And 


vain the show milks eth- 





once a 





nicity for laughs, this time with 
the inept, pompous Eastern 


Bloc émigré Milos. B 


140 THE VAN BUREN BOYS 
First Aired 2/6/97 Writer Darin 

Henry Dir. Ac 
Jerry dates Ellen (Christine 


erman Synopsis 


Taylor), a “fantastic” woman 
who nevertheless appears to 








have no friends. (George to Jer- 
ry: “Every group has [its los- 
er|Clike us, with Elaine.”) 
George selects a kindred spirit 
as the first Susan Ross Founda- 
tion scholar: underachieving liar 
Steven Koren (Jed Rhein). Pe- 
terman co-opts Kramer’s life 


stories for his autobiography. 





Critique George’s sponsorship of 
his deceitful protégé is aban- 


doned too soon (in favor of the 


Sigs E 


dopey Van Buren Boys angle), 


| asis the Elain -loser con- 





| cept. And Kramer's “ripping 
yarns” should have been hilari- 
ous; instead, he’s reduced to 


slipping on golf balls. € + 


141 THE SUSIE 

First Aired 2/13/97 Writer Man- 
del Dir. Ackerman Synopsis 
More identity games, as Elaine 
is mistaken for a nonexistent 
coworker named Susie; Kramer 


becomes George's girlfriend by 





proxy; and bookie Mike Moffet 
(he of the parking space fracas 
in episode 38) believes Jerry is a 
Mafia-style hitman. Critique 
“The Susie” is possibly Sein- 
feld’s most ill-conceived premise 
| yet. Two things save this from 
D-dom: Kramer and George’s 





| “romantic” rapport, and the lat- 
ter’s now-infamous Greatest 

| American Hero answering 
machine greeting. C+ 


142 THE POTHOLE 
First Aired 2/20/97 Writers 

O’Donnell/Dan O’Keefe Dir. 
Ackerman Synopsis Obse: 








ions 
run amok: George is desperate 
to recover the prized Phil Riz- 


zuto key chain that was swal- 






lowed by a street crater; fastidi- 








ous Jerry can’t kiss his girl- 
friend (Melrose Place’s Kristin 
Davis) after her toothbrush falls 
in the toilet; Elaine’s hankering 
for a Chinese flounder dish has 
her assuming an address (a clos- 
et, actually) within the restau- 
rant’s delivery zone; and 
Kramer takes the adopt-a-high- 
way concept a little too literally. 
Historic Moment The highway 
scenes, the pothole explosion, 


Newman’s combustion (don’t 


| ask), and the toilet’s-eye camera 


shot add up, according to Sein- 
feld, to the most technically am- 
bitious sitcom episode in TV 
history. And here’s food for 
thought: In an episode of her 
pre-Seinfeld sitcom Day by 
Day, Louis-Dreyfus is seen fak- 
ing an address in order to re- 
ceive delivery from a fave Chi- 
nese restaurant. Hmmm... 
Critique Physical high jinks 
dominate. And while impressed 
with this episode's F/X tri- 
umphs, we are sorely missing 
the witty erudition that is, after 
all, the show’s claim to fame. C+ 


143 THE ENGLISH 
PATIENT 

First Aired 3/13/97 Writer 
Koren Dir. Ackerman Synopsis 
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AGE 28 PREVIOUS CREDITS The Simpsons JOB DESCRIPTION One of 
Seinfeld’s newest writers, this Wesleyan alum did time with Letterman 
(earning $100 a joke) and as a Marge-specializing Simpsons writer before 
joining Seinfeld in 1996. Her niche? ‘Gonorrhea stories,” she deadpans, a 
reference to Kramer’s dose in “The Burning” (164). Crittenden, who'll work 


for The Drew Carey Show next year, says there haven’t been any problems 
fitting into the Seinfeld Boys’ Club. “I don’t think anyone's noticed I’m a 
woman.” RELATES TO George. “I share a lot of his paranoia, insecurity, 


and cynicism,” she says. Jerry struck a nerve, though, when he said ‘‘Peo- 
ple...they’re the worst.” FAVORITE STORY LINE When a horrified 
Elaine discovers that Puddy is a religious zealot (“The Burning’”)—a 
plot that had its genesis when Crittenden found her hushand’s car ra- 
dio tuned to a Christian-rock station. “It was an innocent mistake,” 


she swears. NIXED PLOT A story in which Kramer, instead of exer- 


cising, runs everywhere. The rest of the writers “insisted it was insane, 
but I know somebody who does that,” she says. STOLEN FROM LIFE 
Elaine’s feud with the insolent Putumayo salesgirl (146). The seed was 


planted when a rude florist refused to sell Crittenden some ribbo! 


Elaine—seemingly the only liv- 
ing person not nuts for The 
English Patient—offends 
everyone. A trip to Florida 
finds Jerry mired in one- 
upmanship with the Mandel- 
baum clan, headed by Izzy (the 
late Lloyd Bridges), and trans- 
porting Cubans (literally) back 
to Kramer. George meets a foxy 
blond and becomes obsessed 
with her boyfriend—his sup- 
posed twin. Critique This sea- 
son’s one pure travesty— 
unbearably simplistic and broad 
(especially that Mandelbaum 
crap)—made us feel as burned 
as the episode’s eponymous 


protagonist. 


144 
First Aired 4/10/97 Writers 
Kavet/Robin Dir. Ackerman 
Synopsis A sleep-deprived 
George engages Jer 











ientious carpenter, Conrad 





(Stephen Lee), to construct a 
mini-bedroom beneath his of- 
fice desk. Kramer unwittingly 
initiates a lap-swimming craze 
in the East River. Sexual 
Dealing Jerry on a “walking” 
first date: It’s a good date be- 


cause “you don’t have to look 





right at the person.” Adds 
Elaine, “It’s the next best 
thing to being alone.” Critique 
Before you know it, a good 
start (George as workplace 
snoozer) leads into lame ter- 
rorist nonsense. Remember 
what we said about Newman 
in 131? That goes double for 
Steinbrenner. 


145 

First Aired 4/24/97 Writers 
Mehlman/Jill Franklyn Dir. 
Ackerman Synopsis Conversa- 


tion fudge ada, yada” infects 





the group thanks to George’s 





succinct, shoplifting girlfriend, 
Marcy (Suzanne Cryer). Jerry 
suspects that Tim the dentist 
has converted to Judaism pure- 
ly for the jokes. After Elaine 
screws up an adoption opportu- 
nity for Beth (125)—now re- 
married to Arnie (Stephen Caf- 
f 


redeeming herself. Kramer and 


)—she sinks to a new low 





Mickey squabble over their 


| double dates. Critique Bad 


news: A feckless Kramer-Mick- 
ey sideshow gets no help from 
gratuitous Robert Wagner and 
Jill St. John cameos (as Mick- 


ey’s parents). And are we 








| get himself fired first; alas. 


| trade with the adoption coun- 


actually to believe that Elaine | 


has stooped to a sex-for-baby 
selor? Good news: Tim’s con- 


version and Jer “anti-den- 
tite” outrage against it are 
brilliantly handled, and a wel- 


come return to the verbal vir- 





tuosity we love. As for Jerry in 
the confessional—a blessed 


event! 


146 

First Aired 5/1/97 Writer 
Crittenden Dir. Ackerman | 
Synopsis Competing plans for | 
a 1999 New Year’s Eve party 
force Kramer to choose be- 
tween Jerry and Newman. 
George gets an irresistible 
offer from the Mets but has to 








each of his purposeful fiascoes 


(including streaking acr 
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Yankee Stadium in a nude 








bodysuit) only make him a hero 
to Steinbrenner. Elaine tries to 
drive Putumayo out of busi- 
ness. Historic Moment 
Steinbrenner ultimately dumps 
George by trading him to...an 
Arkansas fast-food chain (Tyler 
Chicken). Critique Though 


Jerry stuck with a silly 





speed-dialing subplot, we never 
tire of watching George fail— 


this time upward. 


147 

First Aired 5/8/97 Writer 
Feresten Dir. Ackerman 
Synopsis Lippman resurfaces, 
co-opting Elaine’s brainstorm: 
a store selling only muffins 
sans stumps. Mistaken for a 
tourist by Mary Anne (Rena 
Sofer), an attractive New York 


City Visitor’s Center employ- 


ee 
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‘148 RAQUEL, RAQUEL KRAMER PAYS A BACKSTAGE VISIT TO THE DIVA 


ee, George avidly assumes the 
role. Kramer creates the Pe- 
terman Reality Tour in re- 
sponse to the autobiography 
filled with his life stories (140). 
Jerry shaves his chest. 
Historic Moment Kramer’s re- 
ality tour is based on an actual 
NYC jaunt hosted by the real- 
ife Kramer (see page 79). 
ritique The top of this muffin 
is deliciously moist and tasty. 
idway through, however, it 








suddenly goes stale, crumbling 
into howling stupidity. Noth- 
ing will prepare you for that 
moonlit bus drive—to the 
dump indeed. A for the first 
half, F for the second. 


148 
First Aired 5/15/97 Writers 


Berg/Schaffer Dir. Ackerman 
Synopsis Kramer inadvertent- 


SPEOhaAat SEINE EL Go 





ly receives a Tony for the 
musical Scarsdale Surprise 
and is then asked to fire their 
“train wreck” of a star, Raquel 
Welch (playing herself). Now- 
unemployed George offers to 
be Jerry’s summer intern, 
helping him attend to the 
needs of Lanette (Amanda 
Peet), a high-maintenance 
girlfriend. Elaine is pegged a 
catty shrew, then stalked, by 
coworker Sam. Creative 
Casting Kudos to Welch for 
caricaturing herself, and to 
SNL’s Molly Shannon for 
pulling off s 
Sam. Critique Some lazy plot- 





mian-walking 


ting harkening back to last 
year’s finale (George gets his 
comeuppance when an 
invitation-related accident 
lands him in the hospital) puts 
a damper on a solid season 
send-off. 
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149 THE BL R SH 
First Aired 9/25/97 Writers 
Berg/Schaffer/Mandel Dir. Ack- 
erman Synopsis Kramer's latest 
fixation—butter as beauty 
aid—has Newman salivating. A 
limping George is hired by Play 
Now (a playground equipment 
manufacturer) because they 
think he’s disabled. Jerry, fed up 
with Bania capitalizing on his 
standup lead-ins, “throws” a 
comedy set. Elaine and Puddy 
endure a nasty on-again, off- 
again thing on a trip home from 
Europe. Wise Crack George on 
faking a disability: “I’ve always 





been handicapped, I’m just now 
getting the recognition for it.” 
Creative Casting WARP in 
Cincinnati’s Gordon Jump as 
George’s duped Play Now boss, 
Mr. Thomassoulo Historic 
Moments Winding down their 
“vacations from themselves,” we 
get a brief glimpse of Jerry, 
George, and Kramer sporting 
summer mustaches. Critique An 
auspicious season debut, thanks 
to Jerry’s “time-slot hit” Bania 
subplot (which cleverly alludes 
to Seinfeld’s ability to make top 
10 residents out of the mediocre 
sitcoms following it—witness 
Veronica's Closet), George's hi- 
larious, labor- and disability- 
mocking “Morning Train” se- 
quence, and Elaine and Puddy’s 
killer airplane sniping. A- 


150 / 

First Aired 10/2/97 Writers 
Berg/Schaffer/Mandel Dir. 
Ackerman Synopsis Jerry’s 
forced to choose between girl- 
friend Claire (Sara Rose Pe- 
terson) and “the voice” in- 
spired by her belly button. 
George’s Play Now coworkers 
get wise to his handicap scam 
and shun him. Kramer revives 
Kramerica Industries, requir- 





ing him to hire an intern. Jerry 
bets Elaine she'll “backslide” 










SEEING RED KRAMER TAKES 
HIS BLOODY BUSINESS ELSEWHERE 






with Puddy after a “bump 


into.” (“You make each other 
miserable,” he tells her. “It’s 
Kismet.”) Sexual Dealing Jerry 
on detaching yourself from a 
relationship: “Breaking up is 
like knocking over a Coke ma- 


chine. You can’t do it in one 





push. You gotta rock it back 
and forth a few times and then 
it goes over.” Historic Moment 
Jerry smokes a cigar and wins 
money for a change (after re- 
peated Puddy-Elaine re- 
unions). Critique Just two 
episodes after the intern bit in 
last season’s finale and we’ve 
got another? And George's on- 
the-job bunker mentality is 
strictly been-there, done-that. 
Ironically, the silliest aspect of 
this episode—“Hellooooo0”— 
is the one real gut buster. B- 


151 THE SERENITY NOW 

First Aired 10/9/97 Writer Koren 
Dir. Ackerman Synopsis George, 
pressed into service in his fa- 


ther’s new computer business, is 


pitted against Lloyd Braun 
























“SERENITY” 








(114). Jerry 
(Lori Loughlin) turns him into a 


s girlfriend Patty 


touchy-feely monster after en- 
couraging emotional openness 





(“I’m open,” he retorts, “there’s 
just nothing in there”). Elaine’s 
“shiks 
his bar mitzvahed boy, Adam, 
and the local rabbi (106). With 
the help of Mr. Costanza’s cast- 





appeal” tempts Lippman, 


off screen door, Kramer creates 
Anytown, USA, outside apart- 
ment 5B. Historic Moment Jer- 
ry has a feelings field day, cry- 
ing (“What is this salty 
. This 


care!”), even loving (he asks 





discharge? 's horrible—I 





Elaine to marry him, unsuccess- 
fully). Critique The episode her- 
alds the ninth season’s recycling 


of characters that never wowed 





us in the first place (Lippman, 
Braun)—not to mention 
Kramer's soon-to-be-tiresome 





reinventions of his apartment. 
And Frank Costanza’s “Sereni- 
ty Now” mantra inspired one of 
our own: “Make it stop!” C+ 


152 THE BLOOD 

First Aired 10/16/97 Writer 
O’Keefe Dir. Ackerman 
Synopsis After withdrawing his 
blood from a bank, Kramer do- 
nates three pints to “blood 
brother” Jerry, victim of a freak 
knife accident. Jerry’s confront- 
ed again with bullying trainer 
(Continued on page 82) 
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Kramer 
vs Kramer 


In 1989, a lanky doofus named Kenny 
Kramer—a real-life Manhattan neighbor 
of cocreator Larry David—received 
$1,000 from Seinfeld for the right to 
base a character on him. A thousand 
bucks? Michael Richards makes more 
lighting a cigar. Now it's payback time. 
The real Kramer, 53, hosts Kramer’s 
Reality Tour, which includes an NYC bus 
trip to the Soup Nazi storefront, Tom’s 
Restaurant (a.k.a. Monk’s), and other 
hot spots. Here’s a tale of two Kramers. 





KENNY 


Hawked flashing-light “disco” jewelry 
in the ‘80s; pitched a denim tuxedo 


cosmo 


Too many to list 


SCHEMES to Calvin Klein; sold “Proud to be on hovel Meee) 
Prozac” T-shirts ohipags 
Australian-outback wear and denim; Vintagelbowlin 

STYLE shoulder-length hair for “a branded See 
identity”; briefs (“my boys need a ENTREE GREE 
home too”) si 

ATTEMPTS — Stand-up comic; manager of British 


ATA reggae band; karate coach; promoter of | H&H bagel boy 


REAL JOB a coloring book on substance abuse 
Zack Waldman, a former Howard Stern Davinnthe 
STAFF intern fired for bursting into the studio tie-wearing clave 


naked to promote his brother’s nightclub 


(recently promoted to Kenny’s “protégé’’) to Kramerica 


Kavorka- 
empowered chick 
magnet; likes being 
on the bottom 


“A raging heterosexual’; a veteran of 
SEX “orgies” in the ‘70s; enjoys all 
positions, not just a “bottom dweller” 


Still shopping his autobiography. Has The coffee-table 


BOOK rejected offers to write a coffee-table book with folding 
PROJECTS book because it would be “a knockoff.” legs, among others 
(Hey, even Kenny’s got his standards.) (see page 38) 
Loves ‘em; advertises a clown 
CLOWNS friend—the Magical, Musical Fears ‘em 
Marion—on his website 
Can’t drink the black stuff; smokes the Caffé latte addict; 
VICES occasional stogie; has been known to cigar fiend; golf- 
swing a nine iron; didn’t even enter the a-holic; lost the 
contest—"I knew I wouldn’t win” contest 
Failed campaign for mayor of NYC. Said Botched campaign 
POLITICAL Larry David at the time, “I’d vote for for president of the 
CAREER him because [he put] the name tag issue Seinfeld parents’ 
into his platform’ (see episode 68). Florida condo 
Moog nls Intl eal Aen 
APARTMENT ‘ uh : briefly considered 


claims Larry David foraged in his fridge; 


briefly considered building levels stillet Ca 
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The Jewish 
Question 


Seinfeld may have been the best thing to happen to the image 
of Jews in sitcoms since The Goldbergs. Except, that is, when 
the subject was Jewishness. by Lisa Schwarzbaum 


ard to believe now, but early in its ascendancy, there 

were some who thought Seinfeld was too New York 

to be a national success. This was a euphemism, of 

course: When people say too New York, what they 

really mean is too Jewish. (Proof: Mad About You, 
which stars a nudgy, vaguely Jewish New Yorker married to a 
forthright WASP, has never been accused of zip code chauvin- 
ism. And Friends, while ostensibly set in Manhattan, exhibits no 
signs of New Yorkedness whatsoever, no doubt because the 
show takes place on a planet that has about as much ethnic au- 
thenticity as a blueberry bagel.) Seinfeld, however, has thrived 
on displaying its New York colors with pride. And why not? 
From the start, it has made a virtue of being the most Jewish 
show on TV—a universe of kvetches and phobias, talents and 
neuroses, pleasures and preferences that speak deeply to the 
New York Jewish soul. (What other tribe would bring a marbled 
rye bread as a hostess gift to a dinner?) 

But while it revels in the specificity of New York Jewishness, 
Seinfeld has always made the larger American population com- 
fortable with Yiddishkeit by cleverly doing what performers 
have done from Edward G. Robinson to Krusty the Clown: 
played down overt references to true identity. Like Super- 
man—Jerry’s beloved superhero, invented by a couple of Jew- 
ish boys from Cleveland—Seinfeld cloaks its superpowers of 
Jewish humor behind a mild-mannered exterior of blurred eth- 
nicity. And from colorful specificity comes universal appeal. 

Was there, dear friends, ever a more Jewish non-Jew in TV 
history than George Louis Costanza? The family name is meant 
to suggest Italian heritage, but no one’s buying: Only begotten 
son of Frank and Estelle (they of the biblical-scale yelling and 
kasha eating), child of Queens, N.Y., a man weaned on the milk 
of Jewish neurosis, creation of inspired Semitic comedic misan- 
thrope Larry David, George is, indubitably, the fretting prince 
of Seinfeld. (How Jewish, you ask? While posing as a neo-Nazi 
leader—in order to scam a free limo ride from the airport—he 
whistles “If I Were a Rich Man” from Fiddler on the Roof.) 
He may fool around with the notion of converting to Latvian 





SPECCAL SEINFELD (ees we 





Orthodoxy to impress a girl, but George doesn’t fool us. 

Jerry, in contrast, admits to being Jewish—at least occasion- 
ally. “Welcome aboard,” he tells his showbiz-loving Gentile den- 
tist when the fellow converts—for access, Jerry suspects, to 
better jokes. Jerry then consults a priest, who asks whether the 
dentist’s conversion offends him as a Jew. “It offends me as a 
comedian!” Jerry confesses. (Kramer, a man who appears to 
have been born with no religion in a galaxy far, far away, accus- 
es Jerry of being an “anti-dentite” for doubting the dentist’s sin- 
cerity.) “If I could say a word here about the Jewish people,” 
Jerry says to Elaine, by way of explaining the motives of a gos- 
sipy rabbi. Surely the senior Seinfelds, Morty and Helen, in 
their exquisitely named Florida condo community of Del Boca 
Vista West, speak in the dialect of fussing Jewish parents—and 
are properly shocked to learn that their son and a girlfriend 
smooched nonstop during a showing of Schindler's List. 

Ah, Jerry’s girlfriends. Echoing the assimilationist realities 
of those behind the camera, they’re usually non-Jews, starting 
with Elaine—who, nevertheless, has got so much “shiks-ap- 
peal” that a bar mitzvah boy and a rabbi both put the moves 
on her. (“What is it with you people?” she asks Jerry.) And it’s 
probably just as well the comedian goes for the goyim, because 
when the subject is overtly Jewish, ambivalence curdles the 
humor—feh!—to sour cream. The episodes with the blabby, 
buffoonish rabbi (Bruce Mahler) are uncomfortable and no- 
tably unfunny. And a story about a bris (that’s a ritual circum- 
cision ceremony, for non—New Yorkers) is as painful as the 
procedure. When Jerry dates a girlfriend who eats only 
kosher, George meanly tricks her into eating trayf. 

Much better Jerry should remain comfortably underiden- 
tified with his people. That way, thank God, he’s free to revel 
in the joys of chocolate babka, to get in shape with gym train- 
er Izzy Mandelbaum, and to schmooze with cockamamy 
Uncle Leo. Jerry and George supposedly met back in high 
school phys ed class. But it’s likelier the pair met in Hebrew 
school: two mouthy New York boys destined to make a big, 
hysterically funny deal out of bubkes. @ 
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C KRAMER GRILLS HIS VERY SPECIAL (HOUSE) GUESTS 


Izzy Mandelbaum (143) when 
his parents worry he’s let him- 
self go. “Fornicating gourmet” 
George attempts to simultane- 
ously indulge three passions— 
food, sex, and TV—with girl- 
friend Tara (Audrey Kissel). 
Elaine desperately wants to 
prove herself a responsible 
babysitter to pal Vivian (Kellie 
Waymire), only to find herself 
in danger of a full-time gig. 
Critique Mandelbaum may be 
the worst character ever foist- 
ed upon fans of this show. And 
that Kramer subplot was about 
as anemic as it gets. C— 


153 THE JUNK MAIL 

First Aired 10/30/97 Writer 
Feresten Dir. Ackerman 
Synopsis Kramer's crusade 
against the U.S. mail gets him in 
hot water with the Feds. Elaine 
dumps Puddy to date tacky TV 
pitchman Jack (Toby Huss). Af- 
ter his parents “cut him loose,” 
George goes to incestuous ends 
to regain their attention. Jerry 
walks on eggshells around sum- 
mer-camp pal Fragile Frankie 
Merman (Working’s Dana 
Gould), yet still manages to 
leave him in a neurotic hole. 
Creative Casting The wonderful- 
ly gruff Wilford Brimley (Owr 
House) as Postmaster General 
Henry Atkins Historic Moment 


SPECIAL 





SEINFELD 





We learn that George scripts his 
weekly phone call to his par- 
ents: “I need a couple anec- 
dotes, a few ‘You were right 
abouts.’ It’s a whole procedure.” 
Critique You wanna talk junk? 
You wanna talk diggin’ a hole? 
Chockful of superficial rehash- 
ing, “Mail” makes us wanna go 
postal. (And while we're at it, 
isn’t Fragile Frankie embarrass- 
ingly similar to Jerry’s weepy 
pal Joel from episode 4?) D 


154 THE MERV 

GRIFFIN SHOW 

First Aired 11/6/97 Writer Bruce 
Eric Kaplan Dir. Ackerman 
Synopsis Kramer turns his life 
into a talk show after discover- 
ing the old Merv Griffin Show 
set in a dumpster. Jerry drugs 
girlfriend Celia Julia Penning- 
ton) to take advantage of her 
priceless toy collection. Creepy 
new coworker Lou Filerman 
(Brent Hinkley) nearly “sidles” 
Elaine out of her Peterman job. 
George isn’t getting any from 
his latest chick, thanks to run- 
ins with pigeons and a squirrel. 
Creative Casting Talk-show vet 
and animal expert Jim Fowler 
(Wild Kingdom) makes an ap- 
pearance on Kramer’s “show.” 
Critique Among Kramer’s in- 
creasingly prominent appear- 
ances this season (he even gets 


ISSUE 





George’s usual gig, the plum 
walk-and-talk teaser segment 
with Jerry), his homespun 

chat show—with sidekick New- 
man—is the comic zenith. We 
also love the metaphorical take 
on date rape, via Jerry’s pursuit 
of playtime. The only obstacle 
to an ace: George’s dopey 
pigeon histrionics. B 


155 THE SLICER 

First Aired 11/13/97 Writers 
Kavet/Robin/Henry Dir. Acker- 
man Synopsis Disappointed with 
the quality of New York City 
deli sandwiches, Kramer takes a 
DIY approach and buys a meat 
slicer. Jerry dates—and of- 
fends—life-saving, “pimple-pop- 
per M.D.” Sara Sitarides (Mar- 
cia Cross). George gets hired by 
Kruger Industrial Smoothing, a 
shiftlessly run company after his 
own heart. Introduces Daniel 
Von Bargen (Before and After) 
as the awesomely daft Kruger. 
Critique High points: A refresh- 
ing return to the show’s inter- 
connected plot structure; Elaine 
dances again. Low points: 
Everything else. C- 


156 THE BETRAYAL 

First Aired 11/20/97 Writers Man- 
del/Mehlman Dir. Ackerman 
Critique The normally gimmick- 
free Seinfeld throws us a huge 
one—a backwards episode— 
with NBC’s hype machine lead- 
ing us to expect a classic. Within 
that letdown is our absolute 
loathing of Kramer’s silly “wish” 
bit. That said, “Betrayal” is well 
above average; we especially 
liked the last (first?) two scenes, 
revisiting the George-Susan 
thing and Jerry’s move into 5A 
11 years ago. B Historic Moment 
Jerry’s fateful words upon meet- 
ing a flat-haired Kramer: “We're 
neighbors—what’s mine is 
yours.” Introduces Micheal Mc- 
Shane as Kramer-hating hot dog 





salesman Franklin Delano 
Romanowski. Synopsis Jerry 
and George accompany Elaine 
to the wedding of Sue Ellen 
Mischke (135). En route to the 
altar, we learn Elaine slept with 
the groom, Pinter, and Jerry 
with George’s new flame, Nina 
(Justine Miceli). Stay-at-home 
Kramer is battling the “drop 
dead” birthday wish of FDR. 


157 THE APOLOGY 

First Aired 12/11/97 Writer 
Crittenden Dir. Ackerman 
Synopsis George badgers re- 
covering alcoholic acquain- 
tance Jason “Stanky” Hanke 
for a ninth-step apology over a 
“neck hole” incident. Jerry dis- 
covers the difference between 
good naked (while brushing 
hair) and bad naked (while 
full-body flexing on a pickle 
jar), by way of his 
always-in-the-buff gal pal 
Melissa (Kathleen McClellan). 
Elaine’s serial dating gives 
“germaphobe” coworker Peg- 
gy (Megan Cole) the creeps. 
Kramer turns his shower into 
a home inside a home. Wise 
Crack Elaine on nudity: “The 
female body is a work of art. 





The male body is utilitarian. 
It’s for gettin’ around. It’s like 
a jeep.” Creative Casting 
James Spader as dry drunk 
Hanke; Michael Fishman 
(Roseanne’s D.J.). as a Baskin 
Robbins customer. Historic 
Moment Jerry admits he never 
rides his bike. “It’s just for 
show,” he says. And here’s a 
bit of trivia: This is the second 
episode featuring both recov- 
ering alcoholics and cashmere 
(see episode 29). Critique It’s 
amazing how quickly a show 
can plummet after getting off 
to a good start. Right around 
the time Jerry’s impersonating 
an ape, it’s bottoms up for 
“Apology.” B- 
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AGE Both 28 PREVIOUS CREDITS Late Night With Conan 
O’Brien JOB DESCRIPTION “Two years ago, I was 26,” says 
Schaffer (pictured left). “Now I feel like I’m 80.” No wonder. These 
Harvard Lampoon-trained whippersnappers had the daunting task 
of being exec producers in the post-Larry David era. Their specialty, 
says four-year vet Berg: “an excellent attendance record.” That, and 
such scripts as “The Calzone” (123) and “The Seven” (117) won 
them Jerry's favor and the top slot. Post-finale, the duo will “begin 


Gott e. Saeieii.es 








the long, long slide into obscurity and oblivion” developing sitcoms 
for DreamWorks. RELATE TO George. “All writers are George, 
because they're always complaining,” says Schaffer. Conversely, says 
Berg, ‘Jerry dates a lot of women, which is something that none of 
us can relate to.” FAVORITE EPISODE “The Secret Code” (111)— 
at least for now. “I’m very unhappy with most of what we do until 
two or three years later,” says Berg. “Then I look back and say, 
‘That was pretty good.’’” NIXED PLOT Kramer tries to renovate a 
bargain skeleton and sell it for a profit. Ironically, says Schaffer, 
“Larry [David] hated it. He thought it was creepy and strange.” 
BIGGEST CHALLENGE The insane work schedule left little room 
for real-life experiences that might lead to plotlines. Says Berg, “The 
only thing you come up with is Jerry sitting in an office in Studio 
City.’” STOLEN FROM LIFE Schaffer’s brother lived near a hotel 
with a sleep-depriving neon sign—the inspiration for “The Chicken 
Roaster” (134). 


158 
First Aired 12/18/97 Writers 
O’Keefe/Berg/Schaffer 

Dir. Ackerman Synopsis 
Kramer returns to H&H 


Bagels after a long-defunct 


ugly the next. Elaine—one 
sandwich short of a freebie at 
a local eatery—is hell-bent on 
achieving that goal. Critique 
While the rest of “Strike” 

is as interminable as holiday 


12-year strike. Cheapskate x with the fami 









George has to decide whether rry’s “two-faced” woman 


to face society’s holiday-sea- bit is downright insulting. All 


son demands, or his father’s this, and gross underuse of 





made-up substitute, Festivus. guest star Kevin McDonald 
(The Kids in the Hall). 


Bah, humbug. 





Jerry dates Gwen (Karen 


Fineman), pretty one moment, 
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ART STREIBER 


| sinuation into the ensemble. 
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First Aired 1/8/98 Writer 
Koren Dir. Ackerman Synopsis 
Jerry drags the gang to the 


| burbs hoping to get an inside 


price on a Saab from car sales- 
man Puddy. Meanwhile, a 
vein-popping-mad George 
sees his paranoid “screw-gee” 
fantasies realized, and Kramer 
goes ona Thelma & Lowise- 
esque test-drive. Wise Crack 
Jerry, justifying his aversion 
to Puddy’s high fiving: “What 
do you think the Nazis were 


doing? That was the heil five!” 





Critique George’s one-note, 
Twix-fueled hysterics 
underscore Alexander’s ninth- 
season predicament. Still, this 
pressure cooker is worth it for 
Warburton’s Puddy, who’s ac- 


complished a Newmanesque in- 


ENTERTAINMENT 












savonpoid 
aAlznaaxg 








160 


First Aired 1/15/98 Writer 
Feresten Dir. Ackerman 
Synopsis Kramer and Newman 
reverse the peepholes on their 
doors, to the agitation of super 
Silvio (Jon Polito). Elaine’s dis- 


| gusted to learn that Puddy 





wea ‘man fur.” Jerry goes 





ona “pocket diet,” while George 
opts to keep his wallet “morbid- 
ly obese.” Creative Casting Ata 
shindig, Jerry seeks an opinion 
on his de-walleted trousers 


from Keri— played by Jennette 





Robbins, the “Nice pants” chick 
in the “Subway” Dockers ad 
(yep, the same pants ads he dis- 
parages in episode 9). Historic 
Moment Newman shows up in 
his beloved Elaine’s apartment. 
Critique We wish we had a re- 


verse TV so Jerry and Co. could 
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see how nonplussed we are by 


the lack of any new themes 
here. A lone giggle: Jerry as a 


purse-carrying “fancy boy.” 
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First Aired 1/29/98 Writer Kap- 
lan Dir. Ackerman Synopsis 
Elaine becomes a cartoonist af- 
ter discovering even The New 
Yorker’s cartoon editor doesn’t 
get the mag’s jokes. Kramer's 
big mouth gets Jerry into more 
hot water with actress Sally 
Weaver (120), who then cre- 
ates a smash, one-woman show 
entitled Jerry Seinfeld Is the 
Devil. Another homosexuality 
scare for George: In dating 
“lady Jerry” Janet (Tracy Nel- 
son), he grudgingly comes to 
believe he has a subconscious 
thing for his best friend. Wise 
Crack Newman on Sally’s 
show: “It’s so great to see a 
show that’s about something.” 
Creative Casting Paul Benedict 
(Harry Bentley, the highbrow 
neighbor from The Jeffersons) 
as Mr. Elinoff, The New 
Yorker’s highbrow editor 
Historic Moment Oddly, the 
first time Jerry’s buzzer rings 
this season Critique This one 
should have been called “The 
Reverse Peephole,” as 
Seinfeld—by way of George’s 
relationship, Sally’s act (closely 
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resembling a real anti-Jerry 
piece by New York perfor- 
mance artist Danny Hoch), and 
the New Yorker cartoon— 
takes a look at the critical dis- 
section of a show about noth- 
ing. As Mr. Elinoff says, “Car- 
toons are like gossamer—and 
one doesn’t dissect gossamer.” 
Guilty as charged. 
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First Aired 2/5/98 Writers. 
O’Keefe/Billy Kimball Dir. Ack- 
erman Synopsis A robbery in 
the building has Kramer hid- 
ing—and re-hiding—his strong- 
box key in Jerry’s apartment. 
In his efforts to end his rela- 
tionship with one overly com- 
mitted girlfriend (Alex Kapp), 
George gets saddled with an- 
other (Illeana Douglas). Elaine 
discovers the mysterious “su- 
perhero” she’s been dating is 
destitute. Jerry enters a spiral 
of alienation with parrot-loving 
neighbor Phil (Louis Mustillo). 
Sexual Dealing Jerry on 
breakup etiquette: “Both par- 
ties don’t have to consent to a 
breakup. It’s not like you’re 
launching missiles from a sub- 
marine and you both have to 
.” Critique If 
desecrating the grave of a 





turn your ke; 


parrot sounds like reaching, 


you're right. 
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First Aired 2/26/98 Writer Steve 
Lookner Dir. Ackerman 
Synopsis After a “big Holly- 
wood so-and-so” options his 
coffee-table book for a movie, 
Kramer “retires” to Florida 
and proceeds to run for presi- 
dent of Jerry’s parents’ condo 
board. Elaine, on Puddy hiatus, 
schemes to find out whether 
new, beige beau Darryl 
(Samuel Bliss Cooper) is actu- 
ally black. Susan’s parents call 
George’s bluff when he lies 
about having a spread in the 
Hamptons. Critique One of the 
more fruitful elder Seinfeld ap- 
pearances in a while; also re- 
freshing to see Kramer in- 
dulging a flight of fancy owt of 
his apartment (we especially 
iked the baby/elderly man- 
tickling sight gag in the cam- 





paign sequence). And this most 
Caucasian of shows finally ad- 
dresses race—kinda; Elaine’s 
guessing game turns into an in- 
teresting trip down White Lib- 
eral Guilt Lane. 


164 
First Aired 3/19/98 Writer 
Crittenden Dir. Ackerman 





Synopsis Elaine gets back to- 
gether with Puddy (she needed 
to move a bureau), only to dis- 
cover he’s a devout Christian 
who doesn’t seem to care that 
his spiritually vacant girlfriend 
is going straight to hell. After 
George works the crowd at a 
Kruger meeting to mixed re- 
sults, Jerry teaches him to leave 
’em wanting more. Kramer and 
Mickey take a gig at Mount 
Sinai, interpreting diseases for 
med students. Jerry dates So- 
phie (Cindy Ambuehl), she of 

e mysterious Tractor Story, 


aoe 


» 


nd (maybe) “toe thumbs.” 
exual Dealing Sophie’s irksome 


n 


‘ 


t’s me” phone salutation 
prompts a discussion regard- 
ing over-familiarity, with 
Elaine inferring that only the 


2 


osest of friends or long-term 
lovers are entitled to use the 
phrase. Critique Jerry’s So- 








phie is the faintest of flames; 


none of her tepid shtick quite 
ignites. But George’s adoption 
of Vegas-style showmanship 
is, appropriately, his high note 
of the season, thanks to a 
script free of the excessive 
rage that’s been dumbing his 
character down. 


164 EIGHT BALL ELAINE AND SARTORIALLY CHALLENGED PUDDY VISIT A PRIEST| 








165 THE BOOKSTORE 

First Aired 4/9/98 Writers 
Feresten/Henry/Jaffe Dir. 
Ackerman Synopsis At a book- 
store, Jerry catches Uncle Leo 
shoplifting, George uses a pricey 
art tome as bathroom reading 
and gets stuck with it, and Hong 
Kong-loving Kramer has another 
brainstorm: a rickshaw fleet, 
with the city’s homeless as 
drivers. After making out with 
coworker (and, as she finds out, 
junkie) Zach at the annual Peter- 
man party, Elaine pretends to be 
his girlfriend to avoid the label of 
“office skank.” Wise Crack 
George on the righteousness of 
bookstore-bathroom reading: 
“They're selling coffee, bran 
muffins, you’re surrounded by 
reading material. It’s entrap- 
ment!” Historic Moments We 
learn Jerry doesn’t read on the 
can, his parents regularly steal 
batteries, and that Elaine and 
George share the same meaning- 
less title at their jobs: associate. 
Plus (here’s how anal we are), no- 
tice a third cashmere-addiction 
connection (29, 157) when Elaine 
asks a clerk if Zach’s withdrawal 
puke can be removed from her 
sweater. Critique Kramer's romp 
through Jerry’s apartment (in- 
cluding another goof on Seinfeld’s 
stand-up routine) is the cleverest 
opener of the season. We’re also 
down with the Peterman party 
scene (his single funniest five 
seconds) and the Uncle Leo Cape 
Fear nightmare (smartly milking 
his “Jerry, hello!”). Sounds funny, 
right? Sure, if we were grading 
these Cliffs Notes. € 


166 THE FROGGER 

First Aired 4/23/98 Writers 
Kavet/Robin/Koren/O’Keefe Dir. 
Ackerman Synopsis George tries 
to preserve his legacy—high 
score (860,630) in the titular 
videogame—by purchasing the 
machine from his and Jerry’s high 





school hangout, Mario’s Pizza. 
After denouncing the daily cake 
parties at the office, Elaine satis- 
fies her resulting 4 o’clock sugar 
dependency by unwittingly eat- 
ing Peterman’s $29,000 piece of 
the Duke and Duchess of Wind- 
sor’s wedding cake. Jerry takes 
up with Lisi Julia Campbell), a 
sentence-finisher (“It’s like dating 
Mad Libs”), only to have her 
making assumptions about his 
seriousness. Wise Crack “I had 
to take a sick day, I’m so sick of 
these people,” says Elaine of her 
coworkers’ forced socializing. 
Historic Moment Elaine at- 
tempts to replace Peterman’s 
slice of history with an Enten- 
mann’s facsimile; given all the 
products plugged, how come it 
took so long getting around to 
New York’s most pervasive 
store-bought cake brand? 
Critique Desperate for highlights, 
we're glomming on to moments: 
Kramer’s cordoned off crime- 
scene egg, George's real-life game 
of Frogger, and Elaine’s pen- 
smelling reverie (like her touch- 
ing a hot plate after someone says 
it’s hot, we always appreciate her 
blink-and-you-missed-it comic 
myopia). As for the rest—includ- 
ing that tossed-off Lopper non- 
sense—game over. D 


167 THE MAID 

First Aired 4/30/98 Writers 
Berg/Schaffer/Mandel Dir. Ack- 
erman Synopsis Elaine and 
Kramer (and eventually the 
NYPD) accuse Jerry of being a 
john when he continues to pay 
his maid, Cindy (Angela Feath- 
erstone), even after they’re only 
sleeping together. George’s 
pursuit of a nickname, T-Bone, is 
doomed when a Kruger cowork- 
er co-opts it, leaving him with 
Koko the Monkey, then Gammy. 
Kramer struggles with the 
demands of a long-distance rela- 
(Continued on page 90) 
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One of the reasons we buy in to the eccentric and 


Total Recall 


unpredictable world of Seinfeld is because it is so grounded 
in minutiae and recurring obsessions. You want nit-picking? 


We added up 168 episodes’ worth of the most commonly 
repeated events and references (you're welcome). 


Meetings at Monk’s Cafe 
Kramer entrances. 


(BOTH FEET MUST BE OVER J 
Opening of Jerry’s fridge ..............esceseeseeseeseeeeeeeees 125 
JEKRY ONINIS|PNONGHe erence teeter te ne ceere 120 
Jerry, Kramer, George, or Elaine driving a car® ...... 105 


(IRONICALLY, THERE ARE ONLY EIGHT SCENES IN A SUBWAY) 
RinGstofentyis: BUzze teers eecaarenetecreensscs sees 56 
Baseball references ...............:s...csscossecceseeseroncseevsenees 51 









Jerry, Kramer, George, or Elaine watching the tube...44 
Superhero references..............ccccceccecssscesceseeereeneeseeeee 37 


(INCLUDING SUPERMAN, BATMAN, THE GREEN LANTERN, ELASTIC MAN, WONDER 
WOMAN, AQUAMAN, THE INCREDIBLE HULK, SPIDER-MAN, AND RUBBER MAN) 


Scenes in a doctor’s office/hospital ..............:.ccce 34 
Chinese-food references .........ccceeseseeseeseeeeseeseeereees 26 
Cigars smoked by Kramer............esceccscsceescreeceneeesen 22 
Scenes in a plane/airport .........cccscceeseseeseesereeseeeeeeeee 21 
Bowlsioficerealleatentecccc-cecscetcccssteccvsccscrescstenesrs-eee 19 
Jacket-related incidents.................:cssscseserssesreseees 16 
“Get out!” or shoves from Elaine ............ecseseeeeeee 14 





Nazi/Hitler references 
Kennedy references 


(INCLUDING JOHN F. JR. AND SR., ETHEL, AND JACKIE 0.) 





Art Vandelay references ..........cccccsseseeeneereteeseerteeeeees 7. 
Three Stooges references...............csceccsssssesscseessseeees 4 
George has sex in an inappropriate place ...............4 4 
Jerry’s and George’s boardwalk epiphanies ................. 3 
Jenhy lOSESHTIONCY setae csteeeeen ees eee cce $34,275.50 


(PLUS, & TV, A STEREO RECEIVER, TWO CHARTER TICKETS TO PARIS, A BMW) TWO MEALS AT 
MENYS, AND NUMEROUS AMOROUS VISITS FROM A MAID-~-ACTUAL VALUES UNKNOWN 


“SCENES IN L.A. NOT INCLUDED 


ENTERTAINMENT WEEKLY 


85 





We know you pack a lot into your day. Sowe pack a 


{ Madine ion ay f Ur a Mer, WT y 4 lot of helpful ideas into every Mercury. Like Sables 


60/40 split-fold rear seat and available front flip-fold 


center console. They give you extra flexibility when it your busy schedule. Maybe that schedule should include a 
comes to carrying passengers and their gear. Just twomore __ test drive. For a free brochure call 1 800 446-8888 or visit 
examples of how Mercury designs cars to keep up with wwwmercuryvehicles.com for more information. 
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MATT DAMON 
“The one [about a woman] 
who could contort herself in 
any position, and then they 
went to the circus and 
Kramer was afraid of clowns.’ 
(“The Gymnast,” 88) 


GEOFFREY RUSH (Shine) “I’m 
trying to think of a definitive 
moment that captures the 
show. I think being lost in 
the parking lot [‘The Parking 
Garage,’ 23] is emblematic of 
a show that’s presumably 
about nothing, and yet it’s 
about everything.” 


FRENCH STEWART (8rd Rock 
From the Sun) “When they’re 
stuck in the parking lot. Also 
when they gave Jerry the lie 
detector test to see if he’s seen 
Melrose Place (‘The Beard,’ 
96]. A classic.” 


PAUL THOMAS ANDERSON 
(director, Boogie Nights) 
“The one with Philip Baker 
Hall [‘The Library, 22], be- 
cause Hall is the greatest 
American ever.” 
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SENSE YEsLD: 





elkes 


Remembrances of 





Nothings Past 


The best episode of Seinfeld? Just try and get 


MARGARET CHO (Face/Off) 
“Elaine reveals to Jerry that 
she never had an orgasm with 
him.” (“The Mango,” 62) 


ANDY RICHTER (Late Night With 
Conan O’Brien) “Kramer puts 
a screen door on his apart- 
ment and turns into a grumpy 
old man [‘The Serenity Now,’ 
151]. That episode makes me 
laugh hardest.” 


RAY ROMANO (Everybody 
Loves Raymond) “The one 
where George reverses what- 
ever his instinct is because 
nothing ever works [‘The Op- 





JODIE FOSTER 
“The soup guy one was 
pretty damn good.”” 


ISSUE 





posite,’ 82]. It was super-neu- 
rotic and hit a level of loser- 
dom I can relate to.” 


STEVEN BOCHCO (exec produc- 
er, NYPD Blue) “An episode 
called ‘pig boy’ or something 
(‘The Bris, 66]. It was just the 
wackiest thing I’ve ever seen. I 
wrote Larry David a note the 
next day. I think he’s a genius.” 


RICHARD BELZER (Homicide: 
Life on the Street) ““The Con- 
test [49], with ‘master of my 
domain.’ Larry David and I 
started [in stand-up] together, 
and that’s based on a true sto- 
ry he did with some friends.” 


LEILA KENZLE (Mad About You) 
“The Contest.’ I never laughed 
so hard as when Kramer came 
in and said, ‘T’m out!’” 


BENJAMIN BRATT (Law & 
Order) “ ‘Master of my do- 
main.’ I can relate.” 


LISA RINNA (Melrose Place) 
“T like the masturbation one. 
That says a lot about me.” 


COLIN QUINN (Saturday 
Night Live) “The one where 


MG UST RAT O.Nas 








a consensus from Hollywood’s elite. For a show about— 
well, you know—there’s lots to mulva over. 





MARY TYLER MOORE 
“Probably ‘The Yada 
Yada.’”” (145) 


George had sex in his parents’ 
bed and they find out [‘The 
Cigar Store Indian,’ 71]. Just 
this horrible moment in a 
painful relationship.” 


COURTNEY THORNE-SMITH 
(Ally McBeal) “When Kra- 
mer turns his peephole 
around—that sounds almost 
dirty, doesn’t it?” (“The Re- 
verse Peephole,” 160) 


GREG KINNEAR (As Good as 
It Gets) “The one when Kra- 
mer runs for the head of 
Mr. Seinfeld’s condominium 
board.” (“The Wizard,” 163) 


BY TihM 


BOWER 
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JENNA ELFMAN (Dharma & 
Greg) “‘The Soup Nazi [110]. 
My friend Larry Thomas 
played [him], so I’m biased.” 


MEL BROOKS “I love them all, 
but the Soup Nazi is very 
special. I’ve never been to the 
[real] guy, I’ve been afraid 
ever since that episode.” 


LARRY KING “The Soup Nazi 
is my favorite character. I’'d 
give him his own series.” 


KATHY NAJIMY (Veronica’s 
Closet) “When George helps 
Jerry buy a car to make sure 
he doesn’t get screwed [‘The 
Dealership,’ 159]. That is so 
my sister that I screamed 
and almost peed in my pants.” 


JOELY FISHER (Ellen) “‘The 
Puffy Shirt [63] and the Ken- 
ny Rogers chicken episode 
[‘The Chicken Roaster, 134]. I 
think they’re outrageous when 
they take something too far.” 


MINNIE DRIVER (Good Will 
Hunting) “When Elaine 
dreams about sleeping with all 
three guys [‘The Slicer’ 155}— 
they should be so lucky!” 





DENNIS FRANZ 
“The wallet one, 

when George’s 
wallet is exploding 

[‘The Reverse 

Peephole’]. 

Week after week, 

I relate to 

that show.” 













CHRIS ROCK “The one I like 
to call ‘Orgy Guy,’ where 
Jerry wants to break up 
with this girl but he doesn’t 
know how, so George tells 
him to suggest a ménage a 
trois. And the girl says, 
‘Sure!’” (“The Switch,” 93) 


JON STEWART (The Larry 
Sanders Show) “Kramer 
bastes himself in butter, 
and Newman thinks he’s 
a turkey.” (“The Butter 
Shave,” 149) 


DAMON WAYANS (Damon) 
“The one about a girl with a 
Chinese name who wasn’t 
Chinese.” (“The Chinese 
Woman,” 86) 


FRAN DRESCHER (The Nanny) 
“When Jerry asks Elaine to 
find out whether this woman 
has implants.” (“The Im- 
plant,” 57) 


BEN STILLER (Flirting With 
Disaster) “The one with 
my dad [Jerry Stiller] 
and the marble rye bread 
[‘The Rye,’ 115]. Janeane 
Garofalo loves it—when 
she’s happy, I’m happy.” 





CASPER VAN DIEN (Starship 
Troopers) “The one where 
his girlfriend’s name rhymes 
with a female, um, body part. 
I guess that’s the nicest way 
to put it.” (“The Junior 
Mint,” 58) 


TOM SELLECK (The Closer) 
“The one where Jerry can’t 
remember the girl’s name.” 


DAVID PAYMER (Get Shorty) 
“George gets a massage from 
a man and...it moved.” (“The 
Note,” 18) 


KIM FIELDS (Living Single) 
“When Elaine has Kramer 
take her Christmas pictures 
and her nipple was showing 
(‘The Pick,’ 51]. Absolutely hi- 
larious.” 


ESTELLE GETTY (The Golden 
Girls) “The one in Florida, 
when Jerry gets the pen 
[‘The Pen,’ 20]. You have to 
be Jewish and you have to be 
my age to understand how 
funny that is.” 


JOHN PANKOW (Mad About 
You) “I don’t know if I have a 
favorite. I just know I’m go- 
ing to miss Michael Richards’ 
entrances. I’m thinking of 
asking him to stop over once 
a month or so, just to walk in 
the door.” 


MICHELLE PHILLIPS (Beverly 
Hills, 90210) “Oh, my God, 
I can’t pick one. It’s just 
a part of my daily rou- 
tine—watch the news, watch 
Seinfeld.” 


CRAIG KILBORN (The Daily 
Show) “ ‘The Chinese Res- 
taurant’ [16]. That’s when 
the show was truly about 
nothing—different and idio- 
syncratic.” 
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DAN CORTESE (Veronica’s 
Closet) “The one I was on 
[‘The Stall,’ 73]. I’m also partial 
to the Manssiere. [‘The Door- 
man,’ 98].” 


MARCIA GAY HARDEN (Desper- 
ate Measures) “Good naked 
and bad naked.” (“The Apolo- 
gy,” 157) 


STEPHEN BALDWIN (The Usual 
Suspects) “Kramer makes 
meals in the shower.” (“The 
Apology”) 


DANIEL ROEBUCK (U.S. Mar- 
shals) “Jerry wants to play 
with a girl’s toys [‘The Merv 
Griffin Show,’ 154]. I’m a col- 
lector, and I never let people 
touch my toys.” 


JAMES L. BROOKS (director, 
As Good as It Gets) “I think 
my favorite’s going to be the 


CONAN O’BRIEN 
“The one which 
re-created the JFK 
assassination with spitting 
[‘The Boyfriend,’ 34]. 

I couldn’t believe 
assassination humor had 
made its way into 
prime time. It was a 
milestone of some kind.” 
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tionship when his girlfriend, 
Madeline (Christina Haag), 
moves downtown. Elaine unwit- 
tingly impersonates a dead 
woman to avoid getting saddled 
with Manhattan’s dreaded new 
646 area code. Historic Moment 
All four sit at Monk’s counter, re- 
vealing why it never happened 
before: Simple conversation 
turns into a game of telephone. 
Critique This one recalls the good 
old days: classically structured, 
nicely modulated, and amusing 
as hell (e.g., Jerry forcing Elaine 
to actually say “Kaboom!” while 
playing Battleship). Seinfeld has 
always excelled at skewering 
supposedly sophisticated New 
Yorkers’ provincialism, as in 
Elaine’s sad-but-true 646 fear 
and Kramer’s absurd sweet sor- 
row over Madeline’s mere 
three-mile relocation. B+ 


168 THE PUERTO RICAN DAY 
First Aired 5/7/98 Writers Crit- 
tenden/Feresten/Berg/Schaffer/ 
Mandel/Kaplan/Koren/Kavet/ 
Robin/O’Keefe Dir. Ackerman 
Synopsis En route home from a 
Mets game, the foursome are 
stuck in the madre of all New 
York traffic jams, thanks to the 
eponymous annual procession. 
Historic Moments We learn 
Elaine attended Tufts Universi- 
ty. Also, the only time George's, 
Kramer's, and Jerry's respective 
alter egos—Messrs. Vandelay, 
A.G. Pennypacker, and Kel 
‘Varnsen—appear together. 
Creative Casting Mare Hirschfeld 
(page 67) as Elaine’s (very) 
momentary bleachers paramour. 
And John Paragon and Yul 
Vazquez (110) return to bully 
Kramer. Critique Although they 
each go off on fruitless solo di- 
gressions, this is ultimately one 
last visit to the “Chinese Restau- 
rant.” It’s also the very definition 
of too many cooks (see writers 
above) spoiling the broth. D 
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Julia Louis-Dreyfus, mother of two 

and enviromental activist, has been 

a member of Heal the Bay since 1995. 
Dedicated to making Santa Monica Bay 
safe and healthy for people and marine 
life, Heal the Bay uses research, 
education, community action and 
policy programs to achieve its goals. 


Now a member of Heal the Bay’s Board 
of Directors, Julia is at the forefront of 
Heal the Bay’s effort to prevent runoff 
pollution. Santa Monica Bay, which 
stretches for seventy miles, is home to 
hundreds of species of marine animals 
and is visited by some sixty million 
swimmers and surfers every year. 





Photo: Greg Gorman 


Ford Motor Company is proud 
to also be a supporter of Heal the Bay. 
Through the underwriting of Heal the 
Bay’s administration of the Adopt-A- 
Beach and Coastal Clean-up Day 
programs, Ford encourages citizens 
to take individual responsibility for the 
care of the environment — like Julia. 
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The Bitter 


We leap forward in time for a glimpse 

of Seinfeldian life in the 21st century and 
find that 

the more things change... 


einfeld might be shrugging off its mortal coil, 
but we believe it will continue to live on in 
some parallel universe. Which made us 
wonder: What would a script from the year 
2033 look like, with our heroes hovering 
around 70? Our guess: pretty much the same. Weren’t these 


four characters 16 going on geriatric anyway? Kramer 


might be coming through apartment 5A’s door a little 
slower, and Jerry would have switched to softer cereals. But 
ultimately, the kibitzing and complaining, the wisecracking 
and squabbling, would still be their raison d’étre. 

And when you think about it, with age comes even better 
reasons to be cranky. With that in mind, we offer a scene 
from episode No. 939, “The Gums,” with this brief update as 
background. None of them are married (natch). Jerry and 
Kramer still live in their respective apartments, with more 
frequent pop-ins from new neighbor Elaine, who inherited 
Newman’s lease after he finally got his Hawaii transfer. As 
for George, he’s contending with a nursing home, a 
roommate, and a common bathroom. Got the picture? 
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EPISODE No. 939: THE GUMS 


INT.: JERRY’S LIVING ROOM, AROUND NOON 
JERRY is preparing a cup of tea at the kitchen counter. 
ELAINE is seated on the couch. A supremely irritated 
GEORGE stomps through Jerry’s door—via his walker. 


GEORGE 
I can’t go on like this! You know what it’s like to walk around 
all day feeling like you're sitting on a fire hydrant? What am I 
gonna do? I can’t live without her! 


ELAINE 
Who? Cynthia? The one with the cataracts who smells 
like Ben-Gay? I thought you couldn’t stand her. 


JERRY 
He can’t live without her bathroom. 


GEORGE 
Look, I can’t stand her, and she’s not so crazy about me either. 
But she’s got a private bathroom and I don’t. And she’s in the 
wheelchair, so it’s handicapped-size. And the Impressionistic 
painting over the sink—you know how those soothing 
pastoral images loosen me up... 


JERRY 
Enough! 


ELAINE 
So you're going to continue seeing someone you hate just so 


you can use her toilet? 


GEORGE 
Yes! Yes, 1am! My health’s at stake here, if you don’t mind! 


Visibly agitated, KRAMER stumbles in, waving a check. 
KRAMER 
Social Security—what a scam! 


JERRY 
(Rolling his eyes) Here we go... 
KRAMER 
Look at this, Jerry...look at it!! They expect us to live on this? 


JERRY 
Didn’t you make any money on that Beech-Nut lawsuit, when 
you chipped your tooth on the pit in the prune whip? 


KRAMER 
It’s the principle, Jerry! 


ELAINE 
(Her nose buried in the newspaper) Yeah, well, things are 
tough all over, Kramer. Whaddaya gonna do about it? 


KRAMER 
Oh, I’ve already done something about it, sister... 
(George, Jerry, and Elaine look at each other expectantly) 


GEORGE 
Okay, I’ll bite.... And that would be? 
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KRAMER 
The 401Kramer. See, instead of cashing in all those 
recyclable bottles and cans at the supermarket, Kramerica 
picks ’em up, redeems them, and invests the cash in mutual 
funds. And because I’ve based Kramerica in Michigan, the 
Land of the 10-Cent Deposit, we'll get a maximum return on 
your money from the get-go. I got it up and running last 
month. Bob Sacamano is drumming up business down in 
Florida. Newman’s running the Oahu office. 


JERRY 
Okay, I’ve heard enough. (Then, muttering) The 401Kramer! 


ELAINE 
(Reaches toward the coffee table and picks up a piece of paper) 
What’s this? 
JERRY 
(Tries to take it from her) Oh, nothing... 


ELAINE 
(Pushes it out of his way) Ooh, an invitation from the Friars 
Club: “Please join us for the event of the millennium.” Is this 
when they announce your appointment as president? 


JERRY 
(Faking blasé) It’s this big shindig they want me to host next 
month. And if I do it, I’m pretty much a shoo-in. 
But I don’t know... 


KRAMER 
Still bucking to be the big hoo-ha, huh? 


JERRY 
Hey, I deserve it. I’m an elder statesman of comedy, dammit! 


GEORGE 
(Almost to himself) An elder statesman. I’ve always wanted 
to be an elder statesman of something. 
How can I make that happen? 


JERRY 
Well, it helps if you’ve applied yourself to something more 
important than parallel parking, taxi hailing, and the 
comparative softness of toilet papers. 
ELAINE 
Oh, J see what the problem is. (Reading) “Join us in 
a gala tribute to America’s Funnyman” 


KRAMER, GEORGE 
Bania! 


JERRY 
(Clearly peeved) Can you believe this? “America’s 
Funnyman!” The guy’s made a fortune off other people’s 
material! Five billion in box office, a lifetime 
achievement Oscar, and for what? 


KRAMER 
‘You just can’t admit that he’s the premier wit of his time, can 
you? Your raging ego won't let him have his day in the sun! 
You're a bitter, bitter man, Jerry. 





ELAINE 
So, Jerome, what’s it gonna be? You want to be the Friars 
Club president, or do you want to maintain your dignity? 


JERRY 
T don’t know! I don’t know! 
ELAINE 
I wish that was all J had to worry about. 
JERRY 
Trouble in paradise? 
GEORGE 
With Puddy? 
ELAINE 
No, you idiot, we broke up last week. Adam Lippman. 
GEORGE 
Adam Lippman? Isn’t he that kid who rammed his tongue 
down your throat at his bar mitzvah? What is he, 
20 years younger than you? 
ELAINE 
Twenty-two, George. Yes, I’m dating a 49-year-old. 
Got a problem with that? 
JERRY 
The shiksa goddess strikes again. 
ELAINE 
Well, I may not be seeing him for much longer. 
We've reached an impasse. 
JERRY 
What kind of an impasse? 
ELAINE 
He's decided it would enhance our love life 
if I performed a certain act...in the boudoir. 


GEORGE 
(Edging closer to her on the couch) Yes?... 


ELAINE 
..Without my dentures. 


JERRY, GEORGE, KRAMER 
Oohhhh... 


JERRY 
And you're offended by this? 


ELAINE 
No. Just inconvenienced. (Pause) Whatley turned me on to 
this incredible dental adhesive. I loove this stuff. It’s called 
PermaGrip; instead of gluing them in and taking them out 
every day, this stuff holds them for a whole month. 
JERRY 
Yeah, so? 
ELAINE 
Sooo0, it’s a whole big rigmarole to get them out once they’re 
in. You've got to glue the dentures, not eat or drink for an 
hour; and when you take them out, you’ve got to soak them six 
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hours before you can put ’em back in. Who's got the time! 
KRAMER 
That’s what you get for robbing the cradle. 
ELAINE 
That’s right, doofus, and I don’t know when I’ll get the chance 
to do it again. But he’s really got me over a barrel. 
JERRY 
What does that mean, anyway, “over a barrel” ? 
Who puts someone over a barrel? 
KRAMER 
Remember that young fraulein who was advising me 
with my at-home microbrewery? She... 
JERRY 
Aren't you gettin’ a little old for that? 
GEORGE 
So anyway, what are you gonna do? 
ELAINE 
I don't know! I don’t want to lose him, but I also 
don’t know if I can deal with the hassle. 
JERRY 
So, what you’re saying is, you don’t know if he’s... 
ELAINE 
That’s right...gwm-worthy. 
JERRY 
Oh, well, good luck with that. (Now perusing the newspaper) 
Look at this: “J. Peterman, esteemed catalog clothier, 
speared to death at 90.” 
ELAINE 
(Peering over his shoulder) Must’ve been the Masai. 
He was always going on about that damn sandal. 
JERRY 
(Still reading the paper) Oh, my God! I forgot all about this! 
The Regency is showing a 40th-anniversary rerelease of 
Rochelle, Rochelle. A new 35 mm print! 
ELAINE 
“A young woman’s strange, erotic journey from Milan to 
Minsk?” Get out! (She shoves Jerry, who teeters backward) 
JERRY 
If we leave now, we can have lunch at the Chinese restaurant 
across from the theater. 
GEORGE 
And miss the senior matinee at 1:00? 
JERRY 
I'll lend you the extra money, George, if we don’t make it. 
KRAMER 
Jerry? 
JERRY 
Yeah, yeah, I know. You don’t carry cash. Alright, let’s go. 
KRAMER 
Giddy-up! 
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Stacy just got a “hip” transplant. And I’m not talking about a medical procedure. 


See, she bought a new Ford ZX2, and her whole image changed. First she switched her 


from a second-hand store. Pretty big changes. But | guess we should have seen them 
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major from Accounting to Graphic Design. Then she started buying these “funky” clothes 


coming. Because with a Ford ZX2, you're pretty much telling the world you've decided to 


excuse yourself from the predictable. 
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Somewhere around 200 trips to work, 23 runs for groceries, or 10 trips to the lake, it’s time for 
1 trip to the dealership with your Ford, Mercury or Lincoln for Quality Care scheduled maintenance. 
Your vehicle will be thoroughly checked and safety-inspected according to precise specifications. By people 
specially trained and equipped to work on it. So take your vehicle to the place it all began. For 
Quality Care, see your Ford or Lincoln-Mercury dealer. It’s a short trip that pays off in the long run. 


To learn more, visit us at www.qualitycareservice.com 
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